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ROSE LUTIGER GANNON 
Contralto 


MABEL SHARP-HERDIEN 
Soprano 


TWO PROMINENT CHICAGO ARTISTS 
SINGLE OR JOINT RECITALS 
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AL MUSICAL 
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Hat 


AND; DUDLEY BUCK, 
TEACHER OF SINGING 
Aeolian Hall, 33 West 42nd St 
749% Bryant New 


Secured 


York. 





LENOX ACADEMY 
MH. Wi, Re All 
I Free Scholarships 
Tel 


OF MUSIC, 


Branches 


BARTENWER 


PR ( VOCAI 


FFER, 


INSTRUCTOR 


ppert, Director 


Taught. 


very reasonable 


i oth St 6039-J], Harlem 


4934 Columbus 


RT SCHOO! HEINRICH MEYN, 

Ear-Tr y eno BARITONE. 
and Oratorio 
soth St. Tel 


P » irivate Schoo oncerts 


so W Columbus 5493 





I LIZABETH 
PIANS 
W 1 


TOPPING, 
INSTRUCTION 


NNA BROCKS-OETTEKING A id 
, ew ork, 


" j OPRANO 
Five 
ACHER 


qth St 
Lane me 
New 
KLIZABETH K. PATTERSON, 
SOPRANO FEACHER OF SINGING 
Studi West Str vet 


"Phe Sro1 Riverside 


1o4th 


JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 


BAKER, 
RTE INSTRUCTION 
Hall 
Tel. 82096 


irnegie Hall 
Bryant 


Patrick’s Church, Jer 


Piano, Orgar Theory and 


MAX KNITEL-TREUMANN, (Specialty 


BARITONI at Church Music.) 
iIture—Art 


Gregorian Chant and 


Phone 782-R Bergen 


LOUIS CORNELL, 


M s Fo years first tant Rudolph Ganz in Berlin 
iss Susan S 


Expert S ‘ lison Ave., N. Y. Phone Plaza 4570 
Co ng 
Diction in all . — 
Mad. Sq Sicnor FILOTEO GRECO, 
rut 
East T 


Telephone 


ART OF SINGING 


Street, 
Hill 


New York 


irty-fourth 
4879 Murray 


LOUISE KELLOGG, 
TEACHER 
Hall 


OF SINGING 


)] VIOSS t Carnegie Tel. 1350 Columbus 


F SINGING 





River 
Acolian Hal “ “—— , - 
MORITZ E. SCHWARZ, 

\ irganist, 7 

RECITALS 

Address 


rinity Church, New York. 
AND INSTRUCTION 
New York. 


Trinity Church, 


GLOSE, 
Pianist, Piano Instruction 
and advanced singers 
studio: 8: Morningside Ave 
2193-] Morningside 


\ DOLF 


cert Coach for 
ssional 
Residence , City. 


"Phone, 


Method 


sat Columbus 


LISBET HOFFMANN, 
PIANIST, 


Pierce Street, Stapleton (Staten Island). 


PATTERSON, 





ONTRALTO WILBUR A. LUYSTER, 

SIGHT SINGING SPECIALIST. 
Method.) 
Instructor 8 years at Metropolitan Opera Co. All 
Singers taught to read (church or otherwise), 
Rhythm, Ear Training. Supervisors’ Course, 
Tuesday and Friday (lasses. 64 E. aath St, N. ¥ 
Tel 460-] Bedford 127 Quincy St., Brooklyn. 


W. tagth St 


(Galin-Paris-Cheve 


NORMAL SINGING 
er, Director 


New York 


Sway 





s Bryant 


Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 


Mr JOHN DENNIS 


HAN, 
i shonin : 


Mrs 


MI 


AND 
Residence, 34 Gramercy Park 
me, 318) Gramercy New York City. 


Stud negie Hall 
Columbus ‘soa | 








BRUNO HUHN, 
231 West o6th St., 


DICTION, 


HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 
‘ B iway—Metropolitan 


Residence 


New York 
REPERTOIRE, 
VOCALISTS. 


STYLE, ETC., TO 


&4 Bathgate 











ELIZABETH PILLOW OLIVER, 
SOPRANO. 


Voice building and development. 
Chamber Music, Concerts. 
&37 Carnegie Hall, New York. 


Art of Singing. 
Available fo 


Stuclie 


Oratorio, 


DR. A. MADELEY RICHARDSON 

Member of the Faculty of Institute of Musical Art. 

VOICE PRODUCTION AND TONE-PLACING. 

Teacher of singing, from the earliest stages to 
Opera. Oratorio and Recital Work. 

Tel. Morningside 7587. Studio, 490 Riverside Drive. 





MR. PARSON PRICE, 
VOICE CULTURE AND SINGING, 
Julia Marlowe, Marie Cahill, Doris 


ances Starr, E. H. Sothern, David Proc- 
Charles Hopkins, ete 2 West zoth St. 


Teacher of 
Keane, rr 


tor 
or 





JOHN W. NICHOLS, 
TENOR 
_ N.Y. C. Phone, 


s&th St 1434 Columbus. 





CLAUDE WARFORD, 
rENOR 


Metropolitan Opera. House. 


142s Broadway, New York. 





CARL M. ROEDER, 


PIANIST—INSTRUCTI 


and 423 3 I 3 
FREDERICK E. BRISTOL, 


TEACHER OF SINGING 
No 


Hall 


> Carnegie 


143 Weat g2d,St., New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


ed Teacher of the Lescwerizxy 
Hall, New York 


Certif 


Metnop 
City. 


Studio 


Carnegie 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 

Style, 
Hall, 


Developed Opera 


» Carnegie New York, 





WALTEI 
President N 
Member of 


BOGERT, 
Music Teachers’ 
Standards and 
1914 
of Singing. Lectures and Recitals. 
130 Claremont Ave., New York. Tel. 291 Morn’side. 
vesday and Friday, 114 West 72d St 


Ass’n, 108%; 
Examinitg 


> 

X 

Y. State 

Advisory, 
Committees, 


Baritone, Teacher 





Piano Instruction Telephone 
Theory of isi 7280 Schuyler 
CARL HAHN, 

MUSICAL DIRECTOR 
Studio: 172 West voth St. (The Avonel) 


F. W. RIESBERG, 
INSFRUCTION—PIANO, ORGAN, HARMONY 
With the “Musical Courier”; Sec'y Manuscript 
Society; Organist Central Baptist Church, New 
York. 439 Fiith Ave.; Tel. 4202 Murray Hill 
Residence, Park Hill, Yonkers, N. Y 





JESSIE DAVIS, 
PIANIST. 
Concerts—- Recitals—Lessons. 
Studio: por Pierce Bldg,, Boston. 





CARL FIQUE, Puro 
KATHERINE NOAK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
ta8 DeKalb Avenue, Brooklyn. 





Miss GENEVIEVE BISBEE, 
—Leschetiz y Method— 
PIANIST—I? STRUCTION. 

Also limited number of resident pupils received. 
38 East Goth St "Phone, 6109 Plaza. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7zoth St.. New York. 





WARD LEWIS, 

ACCOM PANIST—With Mr. David Bispham sea- 
son 1914. With Riheldaffer-Gailey Co. touring West, 
Summer 1914. 

547 Riverside Drive. New York 

Phorté, 3753 Morningside 





ESPERANZA GARRIGUE, 
ART OF SINGING 
Heathcote Hall, 609 West t1cth St., 


el. 7814 Morningside 
(Bet. Broadway and Riverside Drive.) 


New York. 


MRS. WILLIS E. 
TEACHER OF 
33d St., 


BACHELLER. 
SINGING 
New York City. 


22 East 





Mme. EMMA A. DAMBMANN, 
(Mrs. Hermann G. Feteomann.) 
CONTRALTO 
Vocal Instr 
Residence Studio, 
Columbus 1628 340 


wtion, Concerts 
Hotel Calumet 


Phone West smh St 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 
Complete musical given to students 


from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 


education 





MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction. 
Leschetizky Method 2:1 East 7sth St. 
"Phone, 1302 Lenox 


Mrs. J. HARRISON-IRVINE, 
PIANISTE—ACCOMPANISTE 
Instruction in Piano. Teaching, Accompanying. 
Coaching of Operatic Roles, Concert, Oratorio 
Sight Singing and Reading Classes, Harmony 
1013 Carnegie Hall, N. Y. Phone, Columbus 1350 


Mr. AND Mrs. THEO 
VoOcAL 


Home Studio: 163 


J. TOEDT, 
INSTRUCTION 


East 62d St... New York 


T. TERTIUS NOBLE, 
ORGANIST AND MASTER 


St. Thomas’ Church, Fife! 
Lessons in Organ. Theory 


OF 
Ave 


and 


THE CHOIR 


and vd St 
Composition 





VON DOENHOFF, 
VOTCE—HELEN. 
1186 
*Phone 


PIANO—-ALBERT 


Madison 


Ave 


1332 Lenox 


DANIEL VISANSKA, vtoLtntst 


Nine vears of successful teaching and concertizin 
m Rerlin. Will accept engagements and a 
number of pupils. 
Address: 25 West reéth St., 
"Phone, Harlem 3427 
{In Philadelphia Mondays Address 
mond St.) 


» limit 
New York 
Dia 


Rar 





ELENA DE OLLOQUI, 
PIANIST—INSTRUCTION 


trt East 6and St.. New York Tel., 228s Plaga. 
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DOUGLAS POWELL . 
VOCAL INSTRUCTION, 
Special attention peid ta 
Concert Breathing and Tone “Placement 
Studio: 448 Madison Ave., Phone Plaza s722. 








HERBERT WILBER GREENE, » 
SCHOOL OF SINGING : 
Director of the Brookfield Summer School of Singing 
zor Carnegie Hall, N. Y. City. 
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MARY S. WARFEL 


HARP—Solo and Ensemble 
CONCERT = RECITAL = CHURCH 
Address: care of Musical Courier or 310. Lime St., Lancaster, Pa. 


ALICE SHAW, Contralto 


Jratorio—Concert—Recital 
2055 ss 7oth St., = Ohio 
hone: Doan 2a7s J 
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MARIE LOUISE TODD 

PIANIST 
TEACHER OF PIANO 
Studio: Carnegie Hall New York 
PHILADELPHIA 


Addresc, Balance of Season; Atlanta Philharmonic 





“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-S eo 5 al 
130 West 97th Street - New York c City 





THADDEUS RICH 


Concertmaster Phiiadeiphia Orchestra 


i STRICKLAND 


430 West 118th Street, New York 


COMPOSER of My Lassie, Because of You 
Pickaninny Sleep Song 


Hie PTE *" 


CONTRALTO 
CONCERTS, ORATORIO, Ete. 


Management: 
/ Wolfsohn Musical Bureau 


1 West 34th St.,. New York 
Phone 6204 Creeley 


v0 FORSYTH 


Pianist and Teacher of the Higher Art 
of Piano P 
COMPLETE TRAINING FOR CONCERT ROOM OR 
TEACHING 
Address: Care N. Toronto, Canada 
MAX FRIEDMAN, PIANIST 
STUDIO: 267 VERNON AVENUE, BRC BROOKLYN, N. Y. 


3642-J, W! 
MONDAYS AT POUCH GALLERY. 345 RY. 543 CLINTON AVE. 


tEDWARDS i 


TEACHER 
4000 Delmar Bivd., St. Louis, Mo. 


POSNER fi: 


25 East 112th Street New York 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservatory, Baltimore 


Sarolyy WILLARD -™s 


Fine Arts Building 


BIRDIGE BLYE *: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


CARLO NICOSIA 


Formerly conductor with Century and 
Hammerstein Opera Companies. 
Coaching ™ A arty in French, Italian and English 
West 6sth St., New York. 
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Chicago 





TEACHER OF VIOLIN and ENSEMBLE PLAYING 
939 Elghth Ave., Mew York Cy 

















For Information 
Address . - 





Phone 9630 Columbus 


Virgil Conservatory 


FALL TERM SEPTEMBER 28, 1914 
UNEQUALLED ADVANTAGES 


MRS. A. M. VIRGIL 


{BUTLER 


PUPILS ACCEPTED 
S12 Fine Arts Building. Chicago, Ill. 


SUE HARVARD, Soprano 


SEASON 1914-15 Mesen Str. 3, Dresden, Cermany 
Business Address: 815 Liberty Aveone Pittsbargh 
Improveo Music 


DUNNING SYSTEM °° 
Strupy For Becrnwers. 


Send for information and booklets of indorse- 
ments. Mrs. Carrie Louise Dunning, 1: West 
j6th St., New York City. Western address: 
Portland, Ore, 


JOHN B. MILLER, ra 


624 Michigan Avenue, a 1. 


JENNETTE LOUDON 


STUDIO: 
614 Fine Arts Butidtas. Chicago 
Home of the Beethoven rio 


KARLETON HACKETT 


TEACHER OF SING 
Kimball a, Chicago. 


Louise St. John WESTERVELT 




















é TIETJENS 


L 
PIANIST 


1 East 58th St. tow York Telephone 8255 Piaze 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, 8:st St. and Columbus Ave., N. Y. 


t BOWNE 


SOPRANO 
CONCERT * ORATORIO 
IN; 1+ oeneiigg 
Addre 
Care “American Express Co., Naples, Italy 


FINNEGAN == 


Management: G. DEXTER RICHARDSON 
501 FIFTH AVENUE NEW YORK 


BEULAH B. MUNSON 


SOPRANO 


Concert and Oratorio 724 Nostrand Ave. 
Voice Culture Brooklyn, N. Y. 


THEODORA STURKOW 
RY DEER iis 


4715 Lake Avenue Chicago, Ill. 









OPERA 





Zz0% 




















SOPRANO 
Concerts, Oratorios, Recitals 
1353 N. State St., Chicago, mM 
A N N E 
Soprano a» Teacher 
(Belari Method) 
| 828-9 CARNEGIE HALL 
) Tel. Columb 
bamreorn 
Fine Arts Building . Chicago 





CLARENCE DICKINSON 


Concert Organist 
Organist and Director Brick Church, Temple 
Beth-El, Union penetra ical Seminary. 
4t2 Fifth Ave., New York. 


MAXIMILIAN 


PILZER 


Viclinist} 
ror West risth St 








Telephone 


few Yor Morningside 8832 
New Studio, "Metropolitan Opera House Bldg., 
1428 Broadway, New York. 
Western representative, Mack Mudd, St. Louis, Mo 





Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Hall 
Address, 144 East 150th Street, New York City 


BURTON tenor 


Oratorio :: Concert :: Opera 
Management, Harriet M. Snow, 64 E. Van Buren St., Chicago, ili. 


HAZEL EDEN-MUDGE 


SOPRANO 
Concert = Recital = Oratorio «= Opera 
5422 Kenwood Avenue, Chicage, I!!. Phone, Hyde Part 3268 


'|Mme. £ B. de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 


WILD sz 


Organist 
KIMBALL HALL, 243 Wabash Ave. 


Chicago 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apolle Musical Club. Mendelssekn Clab 








rlobtel oll 











Literature Upon Request 
42 West 76th St. 
NEW. YORK 





PLUMB 


CONTRALTO 
rees: 4173 Lake Park Ave., Chicago, fl. 
Phone, Oakland 3240 


2308 








ALLEN == 
Boneit VALERI =" 





ELSA LYON?™Scpranc” 
Available for Concerts and Opera for Season 1914-15 
Home Address: Newark, Ohio 


OTTO POLEMANN 


DIRECTOR 
Trenton Music Festival. Trenton Male Chorus 
Director of Voice henan New seneey State Norma! Schools 














Telephone: Prospect 7461 
Madame Rost- T. Foster 


= -Wwiy iam 


Mee Brooklyn, 703 Stestne Place, 


Concert aereee 9 Oratorio 


EUGENE COWLES 


Vocal Instruction 


Address: 
915 CARNEGIE HALL, NEW YORK 


“" KROEGER 


Director KR SCHOOL OF MUSIC 
Planoforte Recttale and Lecture Recitals 
Musical Art Building ST. LOUIS, MO 


WALTER SPRY 


Lect a 
‘Arts Bidg. 


KLIGANSKY 


or 8 years leading vocal in 
tern Conservatory in 
Berlin. Ger rmany, and for the 
ast 3 years at the Institute of 
Hocicel Art, New York City. 
OPENS HIS Ot 
SEPTEMBER 


Studio 212 W. 59th St., New York City. Colombus 2329 














Piano 
Addrees Fine Arte 












Ms. Laura £, Morrill 


TEACHER OF SINGING 
Tone Production Aeolian Hall 
Interpretation 33 West 42nd St., 


Repertoire NewiYork City 








Baroness LITT A von ELSNER 


Vocal Instruction 
562 Park Avenue, New York. Phone, S792 Plasa. 


MME. MARTA KRANICH 


OPERA 3 


sop 
CON 
Address 


© 
care Masical Coote ast rite an Rng New ore 


GEORGIA KOBER, Pianiste 


Pres. Sherwood Music Schoo! 
300 Fine Arts Annex CHICAS9, ILL. 


Katharine HOFFMANN Accompanist 


WITH SCHUMANN-HBEINK TOUR 
Home Address: ST. PAUL 


S. WESLEY SEARS, 


St. james Chureb, 
ad and Walnut Sts., Philadelphia. 


ORGAN RECITALS. 











INSTRUCTION. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via del Conti, 7 


ow DILLING 


Harpist—Solo and Ensembie 
Manegement, Sutorius & Co., 1 W. 34th St., N. Y 
Personal Address, 27 E. 62nd St..'N. ¥. City 


7 & 























TENOR ———-COMPOSER 


“Two Roses” “Ah, Love, bat « Day” 
“Forever and « Day” “Maiden's Yea and 
Hallet Giiberte, Hotel Flanders, 133 W. 47th St. Tel. 6570 Bryant 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


ETHELYNDE SMITH 


SOPRANO 


Personal Address: 468 Gumberiand Ave.. 
Management ERNEST L. BRIG08. 











Portiend, Maine 
_Stolnway Hall Bidg., Shicege 
Room (6. Metropolitan 


JOHN 
ADAM 
Opera Houses Guliding 


IBERGEY 


Chicago Opera Schoo! 
B Fine Arts Bidg., Chicago, Ili. 


GRACE KERNS 


SOPRANO 
St. Bartholomew's Church, New York 
Management: HAENSEL & JONES 
Aeolian Hall, 29 West "tnd St. N. ¥. _ Phone 6427 Bryeat 


Composer Pianist 
Concert and Recitals 
lastrection 














Vocal Studio and Opera School (italian Usthod) 


ut SCHNEIDER 


PHILADELPHIA, 1705 Chestaat St., October te May. 
MUENCHEN, Cermaay: 9 Friedrich Str., Jane to Sept. 15 


MRS. CARL ALVES 


Special Attention to Correct Voice Prodaction 
Opera, Oratorio and Licder 
West 90th Street, New York, 
Telephone, Riverside 5228 


wassui J, OS 
CONDUCTOR 


Symphony, Opera, Oratorio 
THE POWELTON, - PHILADELPHIA, PA. 


REUBEN H. DAVIES 


Concert Pianist 
Address, care of Musical Courter 
437 Fitth Avenue New York 


i? WELLS 


TEN OR 


48 

















Management: Foster & David 
600 Fifth Ave. Tel. 2023 Bryant 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 


CHICAGO 











‘The 
One of the three 
Great Pianos of 


the World 
THE JOHN CHURCH COMPANY 


CINCINNATI NEW YORK CHICAGO 
OWNERS OF THE EVERETT PIANO COMPANY, BOSTON 








Conca 
Piano 


Is BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction 


painstaking care. Nowhere is there 


suggests 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem —tone production.” Compared with its excellence in work- 





I tone q 


lities and durability, it is more moderately priced 


than any other really grest piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plan 


The (able Company 








CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER PLAYER Pianos 





CELENE LOVELAND 
Pianist 


4620 Lake Park Ave., 
Phone, Kenwood 6871 


Chicago 





REUTER 


PIANIST 
624 S. MICHIGAN AVE., CHICAGO 











CINCINNATI CONSERVATORY of MUSIC 


ne to 
ries 


Scan MUSIC— Languages 


Faculty of International Reputation. 
eptional 


ESTABLISHED 1867 
CLARA BAUR, Foundress. 
methods of most progressive 


ulvantages for post-graduate and repertoire 


Ideal lo atten and residence department with 


wpertwor equipment 
lents may enter at any time. 


Highland Avenue and Oak Street, Cincinnati, Ohio 
Kimball Hall, 


AMERICAN CONSERVATORY iver te achaen Bi 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


ng the seventy eminent 
t : 








instri rs the following. wiht be mentioned: 


vat pow la The . Weidig, Arthur Olaf Anderson, 
io Scionti P ublic Scho a Music—O, E. Robinson. 
nne, Ed Dram atic Art—Walton Pyre. 
JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 


=ame MARTI 
omens 


Malkin Music School ‘-RECHLIN': tga 


Acco: | to ees, Artists 
MANFREP MALKIN, Director el, 3300 Lenox 


i East 87th 
26 Mount Morrie Park, West 
; : MARTHAS. STEELE 2samazc, 


New York City 
Concert Recital Ws oy 
Address: Wightman and Fair Oaks 








BASSO 


rage feet pp. se 

















] St.) 
er Mes JOSEPH MALKIN, 
Dubinsky Pasternack, Massel, 
l others, Catalogue upon request 








"PHONE 
BRYANT 8504 


161 W. 
NEW 


-grade 
acts) 


“4th ST. 
YORK 


WINTON FISCHERS, Ine. 


Producers of Acts and Performers for Hi 
Vaudeville. (Have put on over 





To ladies and gentlemen with singing voices, desirous of commercialising their talents 
in high-grade vaudeville, we offer our services and unequalled facilities. We arrange 
and lay your act, coach and rehearse you and guarantee to put you on the stage. 
Seven rehearsa! rooms, including a complete theatre, music rooms, make-up rooms, etc, 
THE BEST PAID ACT IN VAUDEVILLE TO-DAY IS THE 
SINGING ACT, SINGLE OR DOUBLE, ESPECIALLY LADIES 


Open daily from 10 A. M, till 8 P. M. 














:MIDDLETON 


Metropolitan Opera ee. New York 





wae SCOTT 


one Compuner nang 615 W. 162 St, N.Y. 
SiN O DREAMS," “THE REVELATION," Btc. 








~ VIRGIL 








AUGUST GEMONDER # SONS 




















HERBERT MILLER terion 














Season 1914-1915 In America 
Address 414 West 12ist St.. New York. 
Manageme Musical Bur 














WILLIAM J. FALK|w 


Assistant to Mr. Oscar Samnosr 
TEACHER OF SINGING 
Interpretation and Artistic Finish 
‘Phone Riverside 6919. 292 West 92d St., New York 








TRNKA 





Mrs. HALL McALLISTER 
TEACHER OF SINGING 
Musical Management 
S. Constantino 
Halian Vocal Instructor 
Pietro A.——— 

STUDIO 853 AND 836 CARNEGIE HALL, NEW YORK 
EAREEST 
1gi2 age. k Bullding ye Pa. 

= EY ATTA Ne 
PIANOFORTE STUDIO 
Address: Steinway Hall New York City 
SOPRANO 
Exclusive Management: Alma Voedisch 
Pupils Accepted Fine Arts Bidg., Chicago 
CONTRALTO 
Persona! Representative: MABEL HAMMOND 
400 Riverside Drive, New York Phone: 4043 Morningside 
i a a 
CAREFIELD CADMAN 
COMPOSER-PIANIST 
Address: Care of WHITE-SMITH MUSIC PUBLISHING CO.. BOSTON 
Walter Kirschbaum 
PIANIST 
Avaliable for Recitals oral 1914-1915 
qMansogment,,. Concert Dircetion M. Mm. 


Concert Organist and Composer Y 0 N 

Virgil School of Music 
ALBERT ROSS 

SIBYL SAMMIS MacDERMID 

CONSTANCE PURDY 

| SPENCER 

mm swstute ot Rs congestion ss 
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CHICAGO HAS 
A BUSY WEEK. 


Conductor Stock Presents Delightful Program 
—Numerous Recitals Given. 


MUSIC OF CHICAGO COMPOSERS HEARD. 


Chicago, Il., 








December 24, 1914. 


Cuicaco SympHony Concerts. 


The Chicago Symphony Orchestra, under the direction 
of Frederick Stock, presented at its weekly pair of con- 
certs on Friday afternoon, December 25, and Saturday 
evening, December 26, the pastorale from “Christmas” ora- 
torio, by Bach; the Mendelssohn overture to “A Midsum- 
mer Night’s Dream”; the Schubert symphony, No. 8, B 
minor (unfinished); Weber-Weingartner’s “Invitation to 
the Dance”; Klose’s “Elfenreigen; the Grainger two 
dances, and Smetana’s symphonic poem, “The Moldau.” 
The soloist was Enrico Tramonti, harpist of the orchestra, 
who played the concerto for harp by Reinicke. 

Mr. Green shared with his colleagues in the success of 
the afternoon. He is justly considered Chicago's best 
basso, and has a claim to this undisputed title. His group 
consisted of two songs by Clara Schumann, “Ich stand in 
dunklen Traumen” and “Liebst du um Schonheit”; Robert 
Schumann’s “Wenn ich in deine Augen seh”; Beethoven's 
“Die Ehre Gottes aus der Natur”; Coerne’s “Mystery”; 
“The Argosy,” by Alexander Hull, and two songs by John 
Alden Carpenter, “The Day Is No More” and “Don't 
Ceare.” Mr. Green disclosed to best advantage in each 
number his sonorous, beautifully placed voice, and he sang 
with telling effect, intelligence and taste. His interpreta- 
tions were excellent and his diction of the German and 
English most commendable. 


Spencer-GuNN-GREEN RECITAL. 


At the Fine Arts Theatre last Sunday afternoon, De- 
cember 10, before a large and enthusiastic audience, Allen 
Spencer and Glenn Dillard Gunn gave a two piano recital. 
They were assisted by Marion Green, bass. Messrs. Spen- 
cer and Gunn had arranged a program containing several 
novelties, among them being Alkan’s “Benedictus,” which 
had its first performance in Chicago, and also the Ravel in- 
troduction and allegro. Two other numbers were the 
Saint-Saéns’ variations on theme by Beethoven and Cha- 
brier’s “Caprice Espagnole.” Each pianist should be ac- 
corded individual praise for exceptionally good readings 
of the works. They displayed musicianship and pianistic 
ability of the first order. Both artists drew from their 
instruments a beautiful tone and so well blended was their 
playing that at times it seemed as if only one person sat 
at the keyboard. Mr. Gunn and Mr. Spencer are splendid- 
ly equipped technically and temperamentally. They per- 
formed remarkable feats of technic in the Chabrier num- 
ber. 


Music or Cxuicaco Composers Presenrten. 


A program of music by Chicago composers was pre- 
sented at Fullerton Hall on Tuesday evening by the So- 
ciety of American Musicians. Among these who appeared 
may be mentioned Albert Lindquist, tenor, who sang a 
group of five songs by Louis Adolf Coerne; Messrs, Stoe- 
ber and Leo Sowerby. who played eight little pieces for 
piano and cello by Mr and Hugo Kortschak; 
George Dasch and Emmeran Stoeber played the terzetto 
for violin, vicla and cello by Eric de Lamarter. 


Sowerby 


Vrotet Bovrne’s Recrrat. 


At the Bush Conservatory Recital Hall on Friday even- 
ing, December 11, Violet Bourne, known as the won- 
derful child pianist, and pupil of Julie Rive-King, was 
heard in the prelude and fugue by Haberbier-Guilmant- 
Rive-King, the Haydn sonata No. 7 and the Chopin etude 
op. 7, No. to. She also was heard in smaller pieces by 
Cyril Scott, Debussy, Liszt and played the MacDowell 
concerto, No. 1 with Mme. Rive-King at the second piano 
Violet Bourne, who is only twelve years old, does not 
exactly belong in the category of “wunderkind.” Though 


she is not as yet a mature artist, she has made big progress 
since heard, when only nine years old, at a recital given 
by the Bush Conservatory. schooled 
and will probably some day be reckoned among the leading 


She has been well 
feminine pianists of the world 

Miss 
vaudeville stage, having several years ago received a very 
tempting offer, but her wise mother thought best to place 
her in the hands of Mme Her 
this concert was as big as it was deserved. Claire Hart 
tenor, was heard in an aria from “Pagliacci” and a group 
of songs by Handel, Clark and Leoni. Mr 
a pupil of David Baxter, showed the 


Bourne could have earned much money on the 


Rive-King success at 


Hart, who is 

result of good training 

and disclosed a voice of sweet and agreeable quality 
(Continued on page 28.) 


MINNEAPOLIS NEWS. 


Two Attractive Programs by Symphony Orchestra 
—Violinist Replaces Cellist as Soloist Owing 
to Accident to Finger of Latter—Thursday 
Musical Program—Emil Oberhoffer Ar- 
ranges MacDowell “ Woodland 
Sketches” for Orchestra. 





At the regular Friday evening concert of December 18 
the Minneapolis Symphony Orchestra again presented the 
Rachmaninoff E minor symphony op. 27. This was played 
last season and met with so much appreciation that it was 
repeated on this program. Like so much Russian music 
the tinge of Oriental characteristics creeps imperceptibly 
in. All four movements seem to be the work of inspira 
tion. The adagio is full of lingering sweetness, while the 
allegro vivace revels in Rachmaninoff’s favorite peculiarities 
of rhythm and each movement occasionally broadens out 


into the triumphant broad themes suggestive of the Rus 
sian hymn. 
The symphony was preceded by the Rimsky-Korsakow 


overture to “A Night in May” which prepared the listeners 
for their enjoyment of Rachmaninoff 
and all 


which 


A large audience was in attendance regretted 
the slight little 
Cornelius Van Vlict from appearing as soloist 
of the cellos Mr. Van Vliet has won many 
mirers, and his solo appearances on the Friday evening 
programs have cach year added to his conquests. Mr 
Van Vliet played through the Rachmaninoff symphony, but 
the injured finger grew so troublesome that he was unabl 
to appear after the intermission, and Richard Czerwonky 
took his place as soloist on five minutes’ notice, playing 
what Mr. Czerwonky had expected to perform on the Sun- 
day program following, the D minor violin concerto of 
Bruch. The audience proved its loyalty to both soloists 
by the regrets expressed on every side at Mr. Van Vliet’s 


accident to his finger prevented 


As leader 
devoted ad 


non-appearance and the genuine admiration for Mr. Czer 
wonky in so successfully meeting the emergency, even to 
the playing of a delightful encore 

The program closed with Scheinpflug’s delightful over 
ture to a “Comedy of Shakespeare.” 


Tuurspay Musica Crurs Procram 


The last program of the year 1014 was given by the 
Thursday Musical Club on the afternoon of December 17 
at the First Baptist Church. The attraction of this meet 
ing was the appearance of the Thursday Musical Choral 
Club under the direction of H. S. Woodruff. They sang 
three times and the numbers showed marked improvement 
and serious “A Christmas 
Elgar, was splendidly sung to the accompaniment of four 
violins. “The Auld House,” by Moffett; “Bitter for Sweet,” 
by Horrocks; “Oh Lift Your Heads Who Feareth,” from 
the Cologne psalter (a seventeenth century carol), and 
“Snow.” by Elgar, completed the choral club numbers. 


much study Greeting,” by 


“Romance,” by Hellmesberger, was finely played by four 
violinists—Misses Winifred Lind, Arline Folsom, Marion 
Baernstcin and Blanche Sheffield. The Misses Lind and 
Sheffield were received into the club only a week ag 
great interest was shown in their first public appearance 
Miss Lind is the gifted daughter of the well known states- 
man, John Lind. Mrs. Vena Gibsor-Garnum played the 


and 


Gluck-Brahms “Gavotte” and the Chopin waltz op. 42. No 


I She is a good pianist and her inter] 


occasion were excellent 


rhe chief interest of th« lar program given by th 
Minneapolis Symphony Orchestra at the auditorium, Sun 
day afternoon, December 20, centered in the orchestral 
setting by Conductor Emil Oberhoffc of MacDowell’s 
“Woodland Sketches (on tormer ccasit we have ad 
mired the clever arrangements of Mr. Oberhoffer, but this 
time he quite surpassed his former efforts His con 
scientious study f e beloved American composer has 
given him so deep an insight to MacDowell that these 
were real character translations The six sketches which 


Wild 
Old Trysting Place,” 
The “Festival” 


m the 


Mr. Oberhoffer arranged Autumn,” “To a 
Rose,” “From Uncle Remus,” “At at 
“To a Water Lily” and Told at Sunset 
irch from * e overture fr 


fifth 


" lannhauser,” same 


followed by Tschaikowsky’s symphony 


Vienna W 


opera were 


Strauss’ waltz “Tales fror ods” concluded a 


beautifully arranged program 


he soloist of the day was the concertmaster Richard 
Czerwonky who played the Bruch D minor concerto. Mr 
Czerwonky is popular and justl f his playing is a 
joy to hear His delightful renditior f this concerto 
brought forth such thunderous applause that he was forced 
to respond to two recalls—first his own clever arrange 


ment of a Weber walt nd Simonetti’s “Madrigal.” 


Rutn ANDERSON 
BALTIMORE EVENTS. 
| A | Parl 

‘ M ‘ } 
Baltimoreans were rtunate i earing a whole recital 
program by Fritz Keisk i econd appearance this sea 
son in America. Mr. Keisler surpassed himself, and awok: 
i frenzy of enthusiasm in | ence whic lemanded 

encore after encore 
AR Crurn M I 
The December n Art ell Club w \ prar 


re ital by M irgueritc M wh y ‘ i Chopin program 
ons tw i ot the BR flat mir ita t f thir ‘ waltzes ot 
op. 64, three et ‘ the { irp nor. fantasi im 
romptu, and the polonai p. 40, No. 1 
Gustav Strupe’s Activities 
In addition to his usual work at the conservatory with 
which he is connected, Gustay Strube has been conducting a 
Students’ Orchestra. His experienced leadership has worked 
wonders with this body f young musicians, and their 
first concert of this seasor was most enjoyable M: 


Strube’s own composition, “Mirage,” a suite for children 


which abounds in grace and spirit and most interesting 
harmonies, was delightfull played Emily Diver a 
prano and Taylor Scott, baritone, were the soloists 
Metamet Opera CLaAss 

The second concert the Melamet Opera Class wa 
somewhat curtailed by the ravages of laryngitis among 
several of the singers: but it was offering of real in 
terest in spite of dis« raging conditions Ida Shaw. so- 
prano, and George Pickering, tenor, sang well in two 
duets Henschel’s “Oh That We Two Were Maying” 
and “The Passage Bird's Farewell,” by Hildach Adele 
Schaefer, contralto, did me beautiful work in the “Ah 
se tu dormi” aria from \ ii’s “Giuletta e Romeo.” and 
responded to the applause with a serenade by Mokrej 
Other soloists were Clarence R. Tucker, whose tenor voict 
was heard to advantage in the quintet from “Die Meister 
singer,” as was also the bass of R. Fuller Fleet; Joh: 
F. Osbourn, baritone, and Else Melamet, contralto, the 


talented daughter of the teacher who inspires and direct 
all the public appearances of the class which bears |} 
name. Mrs. Melamet played her usual delightful accom 


paniments 


Purcaperrnia Sympnony Orcnestra 


The Philadeiphia Symphony Orchestra scored a great 
success in a concert at the Lyric last Wednesday, at which 
Mme. Schumann-Heink was the soloist. Leopold Stokow 
ski has made a profound impression on the Baltimor: 


public, as was attested by the warmth of this conductor's 





MUSICAL COURIER 


December 30, 1914. 











PIANOS IN PARIS 


Weber & Steck Pianes. Pianolas. Pianola-Pianos 


We invite comparison with any and all French 
makes both as regards quality and price. 





Renting for Music Students a Specialty 
32, AVENUE DE 1’OPERA 





THE AEOLIAN CO., 














concert. Mme. Schumann-Heink sang 
ill of her customary authority; her voice was beauti- 
il as always. 


Puptis’ REecirAa. 


lele Meade, violinist, presented a number of her pupils 

a recital program at Lehmann’s Hall, Friday night. 

Meade studied with Joachim during the last year of 

and subsequently with Barmas, whose method of 

she follows. Elizabeth Duncan, soprano, assisted 
CHRISTMAS ENTERTAINMENT 


Christmas treat given to poor children by the 
Musical Union has donated the 


For the 
Empty Stocking Club, the 
hundred vested 


D. L. F. 


ervices of a large concert band. Four 


oristers will, in addition, sing carols 





Willard Plint’s Chicago Tributes. 


Flint, the 
ert tour of short duration in the mid 


Willard Boston basso, recently completed a 
( uccessful conc 
ile West. Mr. Flint, who is also a prominent figure in the 
Boston merited 


praise for his artistic performances while on this tour, and 


teaching fraternity, won considerable 

herewith are reproduced a few of the criticisms of his 

Chicago recital at the Fine Arts Theatre on December 6: 
Mr. Fliat disclosed not only a voice 


t should be 


of pleasurable quality, but 


tive nderstand 


used fle is known to 


Fa s 4 nger of oratorio, but the results of his 


onecert proved that Mr 


of songs 


Flint has in him the making 


xcellent interpreter His clear enunciation was not 


tic erits.Chicago Herald, December 8, 1914 


ntellectuality and artistic feeling character 
Willard Flint, the Boston basso cantante, pre 
terday afternoon 

Handel's “O Ruddier 
bility and range, and his 
le Nicht” was 


Theatr ve 
ndition f than the 
nance, flex 
also artistic, and 


ed interesting.—-Chicago Examiner 


1 voice of mellow 
Handel 


appreciation 


songs, wit! 
His singing of the 


erry,” with which he 
nderstanding of the 
Daily 


trong Chicago 


ateful in quality “At Last 
fron 


homely exultation and 


patient Husbandmen,” 
1 kind of 
rit 


ine, December 7, 1014 


Fine 


have put much of his artistic 


Arte disclosed some very 
activ 


} 


vnint for his excellent rendition of 


» the Cherry.” In the more 
ed an impression of a man with 
is very good in its me 


remarkably clear.—Chicag 


lent and musical intellectu 


his recitals he strives less 
Moreover, the 
Flint 


mezzo 


within 
perfect Mr 


application of 


made ;: 
voce; his 
ne a thorough process of development 
est in Handel's aria “O Ruddier than 
itures of which came out with ad 
“Neujahrslied,” by 


was extremely 


Mallinson, sung 
delightful 

ecember 7, 1914 
(Advertisement. ) 


Marie 


Kaiser, a Busy Singer. 


ie Kaiser recently sang Horatio Parker’s “St. Chris 
it Worcester, Mass 
ion of Mr Butler 


N. J 


with a large chorus under 


Last week she sang in Ho- 
Tuesday night she 


and was heard in “The 


Messiah” at Jersey City, the other soloists being Christine 
Schutz, contralto; William H. Pagdin, tenor, and Edmund 
Jahn, basso. Miss Kaiser leaves this week for Kansas 
City, where she appears in Convention Hall for the benefit 
of the Red Cross of that city, on the same program with 
Alice Nielsen. She was the soloist recently with the 
Orpheus Club, of Paterson, N. J., under the direction of 
C. Mortimer Wiske, winning instant success. 





Demand for Pittsburgh Soprano. 


May Marshall Cobb, soprano, has been busy filling en- 
gagements in Pittsburgh, her home city, and various parts 
of Pennsylvania and Ohio. Among her most important 
appearances since October 1 may be mentioned recitals at 
Rochester, Pa., October 1; with the Pittsburgh Athletic 
Association, October 4; before the convention of the Penn- 
sylvania Federation of Women’s Clubs, October 6; at a 
private musicale in Buffalo, October 20; at a concert under 
the auspices of the Shadyside United Presbyterian Church 
of Pittsburgh, November 6; before the bankers’ meeting 
at the Hotel Schenley, Pittsburgh, November 16; at Dix- 
mont, Pa., November 20; before the Pittsburgh Athletic 
Association, December 6; at Butler, Pa., December 11; in 
“The Messiah” at Wooster, Ohio, December 15; before the 
Twentieth Century Club of Pittsburgh, December 16; at 
a musicale in Pittsburgh, December 17. 

Following her appearance at Butler, Pa. the Butler 
Eagle spoke of “her remarkable range and the texture, 


tone quality, and expression” of her voice. And this opin- 


MAY MARSHALL COBB. 


ion has been shared by the critics in all those places where 
she has sung. 

For the month of January, 1915, she has already been 
booked for appearances at Pittsburgh, McKeesport, Don- 
ora, and Sharon in Pennsylvania, and at Cleveland, Ohio. 





Charles W. Clark Sings at Blackstone Hotel 


On December 17 Charles W. Clark, the baritone, gave a 
program before a distinguished company of music lovers 
at the Blackstone Hotel, Chicago, entertained by Mrs. 
Keith Spaulding. Mr. Clark had to grant many encores, 
and his recital was most satisfactory. 

The program was as follows: “Prologue,” Leoncavallo; 
“Les Cloches,” “Mandoline,” Debussy; “L’Heure Exquise,” 
Hahn; “Vision Fugitive,” Massenet ; “Aus Meinen Grossen 
Schmerzen,” “Es hat die Rose Sich Beklagt,” Franz; “Der 
Sandtrager,” Bungert; “Recompense,” Hammond; “Uncle 
Rome,” Homer; “The Eagle,” Busch. 

Gordon Campbell accompanied at the piano. 

—— 


Katharine Goodson to Arrive January 3. 
Katharine Goodson had planned to sail from Liverpool 


on the steamer Cedric, December 16, but as this boat has 
been requisitioned by the British Government for military 


purposes, she has now arranged to leave ten days later 
on the Cunard steamer*Franconia, which is due to arrive 
in New York on January 3. Her opening dates will be as 
follows: January 8, Auburn, N. Y.; January 11, Wells 
College, Aurora, N. Y,; January 12, Cornell University, 
Ithaca, N. Y¥.; January 15, Brooklyn; January 18, Chicago. 


tf 
Helen Ware in the South. 


Helen Ware’s appearance in Macon, Ga marks the end of 
her Southern tour. From Minnesota to Texas and then 
through the South, Helen Ware played a chain of con- 
certs: In Kenosha, Wis., a joint recital with Bauer; Chi- 
cago; Holland, Mich; Mankato, Minn; joint recital with 
Ganz; Emporia, Kan., joint recital with Fannie Bloomfield 
Zeisler; Houston and Victoria in Texas, etc. 

The Macon concert, as did nearly all the other appear- 
ances, resulted in a re-engagement, attesting to the popu- 
larity of Helen Ware’s Hungarian and Slavic recitals. 

The music lovers of Macon had been looking forward 
with expectation to the music of the Magyars and Slavs, 
and they are said to have been roused to a high pitch of 
enthusiasm by Helen Ware's rendition of her unique pro- 
gram. 

Professor Maerz at the piano gave the violinist such 
capable support that she felt as much at ease with her pro- 
gram as though she had her regular accompanist. 

In the Goldmark suite for violin and piano the two artists 
gave a splendid reading to the lyric passages of this work 
of the Hungarian composer. 

In her Hungarian and Slav numbers, Helen Ware proved 
to be an artist worthy of the adjectives: “Most power- 
ful and poetic.” 

The ovation tendered by her audience reached its zenith 
when she played her own arrangement of a Hungarian 
love song. After persistent applause the number had to 
be repeated. But the “Camp of fiddlers” did not even then 
seem satisfied with the second performance of this gem 
for they crowded about her as she was about to leave the 
hall, begging for its third rendition anxious to hear once 
again the haunting melody that ends in a difficult arrange- 
ment of double harmonics. Miss Ware promised to play 
it again the next time she visited Macon. 








Concert at Keyser, W. Va. 


An interesting concert was given in the school audi- 
torium of the preparatory branch of the West Virginia 
University, Keyser, W. Va. on Tuesday evening, Decem- 
ber 15, when the following program was presented: Pre- 
lude (Rachmaninoff), “Masquerade Dance” (Hopkins), 
“Saxonne” (Godard), Miss Hoffman; “Should He Up- 
braid” (Bishop), “The Loreley” (Liszt), Miss Grimes; 
“Invictus” (Huhn), “Night and Dawn” (Liddle), “I Know 
a Lovely Garden” (D'’Hardelot), “O’ du mein holder 
Ahendstern” from “Tannhauser” (Wagner), Mr. Schiffeler ; 
“Query” (MacDermid), “Concert Etude” (MacDowell), 
Miss Hoffman; “Somewhere a Voice is Calling” (Tate), 
“Carissima” (Gomez), “Ashes of Roses” (Woodman), 
“Italian Street Song” (Herbert), Miss Grimes; “Il Trova- 
tore” (Verdi), “Mother o’ Mine” (Tours), “Good-bye” 
(Tosti), Mr. Schiffeler. 

Elsie Hoffman, who has charge of the piano department 
at this institution, gave intelligent readings of her num- 
bers, the composition by MacDermid, “Query,” being es- 
pecially enjoyed, She has a fluent technic and rare talent. 
Helen Grimes, soprano, has an excellent voice which she 
uses with intelligence. 

Carl Schiffeler, baritone, opened his part of the program 
with a spirited rendering of Bruno Huhn’s “Invictus.” 
His other songs were on a par with the beautiful Huhn 
number. 

Students at this school, as well as the townspeople, are 
fortunate in having three such excellent artists residing 
in their midst. 





Florence Larrabee Complimented. 


Max Fiedler, when conductor of the Boston Symphony 
Orchestra, paid a striking compliment to American talent 
by engaging Florence Larrabee, as a soloist. Having heard 
the young pianist play in the studio of her teacher Carl 
Stasny, Mr. Fiedler asked about her future plans. She 
said she proposed teaching. “But you are ready for the 
concert platform now,” said the conductor, and to 
emphasize his opinion engaged her on the spot to play 
MacDowell’s second concerto with the Boston Orchestra. 
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Alexander Bloch’s Newport Notices. 


A large and fine audience had a season of rich and pure enjoy- 
nent at Masonic Hall Thursday evening. It was the twenty-third 
concert by the Philharmonic Society, the artists being Alexander 
Bloch, violin, and Blanche Bloch, piano, and it was one of those un- 
usual events where the performers were wholly carried away with 
ideal music, which, for something like two hours, was given without 
or alloy—just noble, pure music. The people at times were 
almost breathless, some craning their necks for long periods, that 
their eves might try to aid their ears in catching every possible bit 
of such delight. It was playing which is made up of a never ending 
succession of pleasant surprises, yet all perfectly natural. There 
was fine technic, sufficient for any requirement; but it was so mas- 
tered that it nigh forgotten altogether by players and 
hearers, 

For the most part the music was full of “expression” of the most 
delicate sort; more than that, it was full of soul. Yet, where fire 
and spirit were called for, there was plenty. There was a constant 
“shading,” not only of the usual sort but also of the tempo, and it 
was in no case overdone. There was a masterly understanding and 
an absolute certainty in carrying it into The music 
seemed to permeate and sway the whole bodies of the players. These 
appear to be young people; one wonders what they will be after a 
few more years of this rare sort of study and work. 

The Beethoven sonata for vivlin and piano (op. 96, in G) was a 
delightful treat. Rarely has there been such masterly playing in this 
city. Every movement and every little phrase was given its full 
value and true interpretation. The “ensemble” was perfect in every 
detail, and the two players were so completely in sympathy that they 
The violin 


dross 


was well 


execution. 


were really one; yet each was doing beautiful work. 
was a wonder for great volume, beauty and purity of tone The 
sympathetic quality was there, to There was never a least sugges- 
tion of being in a hurry, yet when speed was the proper thing there 
was abundance of it. These players have a right to play Beethoven, 
and qyerybody was in bliss while hearing them 
call, but mo encores were given. 

All the violin numbers were delightful, and so was the accompa 
The G string proved to be fine, there was rare work in 
“harmonics,” the “attack” 
ihe selections were much appreciated and applauded, the last bring 
was acknowledged by Mr. Bloch’s 
Newport (R. L.) News, Decem 


There was a re- 


nying. 
was splendid, so was the technic. All 


ing out a perfect burst, which 
returning to bow his appreciation 
ber 11, 1914. 





of this season the Philharmonic Society 
Belle Bloch, pianist, ir 


For ensemble numbers Beethoven's 


For the second concert 
offered Alexander Bloch, 
varied and excellent program. 
sonata in G major, op. 96, and a chaconne by Vitali, a composer of 
the sixteesth century, were played. 

To speak first of the ensemble work, never probably have there 
been heard in Newport two players who seemed more closely * 
rapport.” If the performance bad had no other merit this would 
have made it acceptable, but when one comes to add that the musical 
intuition of both players is developed in a very marked degree it 
can be better conceived how delightful the players became. And 
the same thing was clearly apparent when Mr. Bloch was playing 
his solos and Miss Bloch was accompanying. Really fine accompa 
niment is a rare accomplishment, and Miss Bloch possesses it, and in 
full measure. 

Mr. Bloch’s playing is beautiful mot alone in tone quality, for 
which he deserves great praise, but also in style. His bowing is al 
ways graceful and his whole performance bas a quality of what may 
be called elegance for want of a better word. His technic is entirely 
adequate and he has plenty of fire and force when they are needed. 

He is a very fine violinist. 

Miss Bloch is an excellent pianist It is somewhat to be regret 
ted that nearly all her selections (“Lithanisches Lied” by Chopin- 
Auer, a Serenata Napolitana by Sgambati, and the Brahms-Joachim 
“Hungarian Dance” No. 7 in G minor; in the second group was the 
Albumblatt by Wagner-Wilhelmj and Wieniawski’s polonaise in D 
major) were of the bravura style of composition so frequently played 
by soloists, but not for that reason to be desired to the exclusion of 
some more quiet pieces, which would have given the pleasure of 
hearing Miss Bloch’s smooth, legato free touch, which was evident 
in her work with Mr. Bloch. She has such command of piano tech- 
nic that it was regretted that most of that displayed in her solos 
was of the forceful and brilliant rather than that of the more subtle 
kind, 

Both the players were called again and again to the platform after 
their numbers, and it was evident that they may come to Newport 
—Newport (R. 1.) Herald, 


violinist, and 


‘ 
en 


again and receive a very warm welcome 


December 11, 1914. (Advertisement.) 





Prominent Singers in Gilberte’s Songs. 


Hardly a day passes in the offices of the MusicaL 
Courrer without the arrival of programs from various 
states, Maine to California, with Hallet Gilberté’s name on 
them. His songs are constantly sung by leading soloists. 
The foreign singers, too, are taking up his compositions. 
Among recent interpreters are Florence Mulford Hunt, 
formerly of the Metropolitan Opera Company, who is fea- 
turing his dramatic song, “Ah, Love, but a Day,” on all her 
programs. Vera Courtenay, prima donna of the Opera 
Comique, Paris, is making a great success singing his 
“Song of the Canoe,” “Minuet la Phyllis,” and “Ah, Love, 
but a Day,” at all her concerts. William Simmons, the ris- 
ing young baritone, is making marked success with “For- 
ever and a Day,” “My Lady’s Mirror,” and “An Evening 
Song.” Eva Mylott, contralto, has sung his exquisite song, 
“Two Roses,” over one hundred times. Vernon Archibald, 
the well known baritone, makes a tremendous success with 
the “Minuet la Phyllis” and “Forever and a Day,” generally 
being obliged to repeat these songs before his audiences 
will allow him to continue. Nina Dimitrieff, the Russian 
prima donna, has added his three latest publications, “An 


Evening Song,” “The Little Red Ribbon,” and the “Song 
of the Canoe” to her repertoire. John Finnegan, the Irish 
tenor, has sung Gilberté’s “Ah, Love, but a Day” from 
Maine to California. 

Others using Gilberté’s songs with great success may 
be mentioned: Evan Williams, Myrna Sharlow, Mme. 
Buckhout, Florence Anderson Otis, Beatrice McCue, 
Ethyinde Smith, Bertha Barnes, Harold Fowler, Isabel 
Thrope, also Carl Rupprecht and Edna Wolverton, two 
of Claude Warford’s artist-pupils. 


DETROIT SYMPHONY ORCHESTRA 
PLAYS VARIED PROGRAM. 


Second Concert Pleases Large Audience—Orpheus Club 
Concert—A Carol Service. 





Detroit, Mich., December 1:9, 1914 

The second concert of the Detroit Symphony Orchestra, 
Weston Gales, conductor, was given in the Detroit Opera 
House, Thursday afternoon, December 17, at 4 o'clock. 
The program included the Brahms symphony, No. 1, in C 
minor, “Valse Triste,” Sibelius, and Vorspiel, “Haensel 
and Gretel,” Humperdinck. The orchestra fulfilled the 
expectations aroused at the first concert, as was mani- 
fested by the sincere applause and the general expressions 
of approval heard on all sides. Mr. Gales 
making his men a unit, no little task in the short time 
they have been with him. There was little to criticize and 
much to praise. The audience manifested its appreciation 
in no uncertain way at the close of the lovely second move- 
ment of the symphony, The Detroit Orchestra plays with 
a rhythmic precision that is most satisfying and presents 
definite tone pictures despite occasional crudities of tone 
The next concert will be given January 21 


succeeds in 


quality. 
Orruevus Cius Concert. 


Friday evening, December 11, the Orpheus Club, a male 
chorus of twenty-five voices under the direction of Charles 
Frederic Morse, gave a delightful concert before its sus- 
taining members at the Westminster Church. A group 
of part songs by Elgar proved to be of unusual interest, 
and “From the Sea” by MacDowell, a great success of 
last season, was repeated by request. The assisting artist 
was Florence Hinkle, who sang “Depuis le jour” from 
“Louise” and two groups of songs also a solo obligato in 
“O, Earth, thou art fair” by Dregert. Miss Hinkle is an 
artist whom one hears with pleasure for her work is 
marked by temperament and intelligence. She has ap- 
peared in Detroit before and added many to her list of 
admirers here by her beautiful work at this concert 


Carot Service sy State Normat CHor. 


A most unusual service was held in St. Paul’s Cathedral, 
Sunday evening, December 13, when the State Normal 
choir from Ypsilanti, under the direction of Frederick 
Alexander gave a program of Christmas carols. The choir 
is of superlative excellence. The two hundred 
are young and fresh; attendance upon rehearsals is obli- 
gatory. This combined with the fact that Mr. Alexander 
is a most capable director results in a body of singers that 
can demonstrate the possibilities of choral work in all 
illuminating manner. Jennie M, Stopparp 


voices 





Miss Gailey Will Christmas Down South. 

Because of her many engagements, requiring her pres- 
ence in the South both immediately before and after 
Christmas, Mary Gailey, the talented young violinist, has 
decided to remain in that section of the country, spending 
her short vacation in Mobile, Ala. and New Orleans. 
Miss Gailey has been appearing before numerous colleges 
and schools where she is a prime favorite, many of her 
engagements being return appearances. Some of these 
are: Anderson College, Parks Collegiate Institute, Benton 
Parker-College, etc. Miss Gailey already has a number of 
engagements booked in the New England states for next 
year. 








Sergei Klibansky’s Studio Musicale. 

On Wednesday, December 16, Sergei Klibansky gave a 
studio musicale at which Mildred Ingersoll, "Grace Jones, 
Virginia Magruder, Arabelle Warefield, Lalla Cannon, 
Jean Vincent Cooper and Valeska Wagner sang. Miss 
Cooper was engaged to sing at the Vanderbilt Hotel, De- 
cember 290. Mr. Klibansky’s next artist-pupils’ recital will 
occur Saturday, January 30, in the auditorium of the 
Y. M. C. A., West Fifty-seventh street, New York 

Mr. Klibansky left for the Adirondacks, December 24, 
for a needed Christmas vacation. He resumes teaching 
January 4. 
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Wager Swayne Pupil Wins Success. 


Omaha people may well fee proud t claim Marie Mikova, the 
talented young pianist, as one of her own daughters Miss Mikova 
recently returned to Omaha alter y years’ study with Wager 
Swayne in Paris, and mack lebut as a concert pianist at a 
nost delightful recital Tuesday evening at the First Baptist Churel 
efere a large and enthusiastic audience of music lovers and friends 

Miss Mikowa revealed great strengt mperament in abundance 
snd the musicianship and intellect to make her interpretations at all 
times interesting. As she plays he xcloved instrument she present 

fascinating picture, being ur ally gracefu 

The program opened with the RBeethove nata im three move 
ments, which was brilliantly played, the melodies and rhythmic ef 
fects being beautifully brought out The next group consisted of 
hve Chopin etudes and waltzes, a nding beautiful crystalline 
runs and rhythmic and tonal effects, revealing to the fullest her 
complete mastery of the piar A sonatine by Ravel proved inter 
esting and pleasing and wa Howed by a nocturne fron Mid 
summer Night’s Drea: wit ite beautifu elody; a scherzo by 
Mendelssohn, brilliantly re ered; a Wehbe ndo, with its joyous 
swing and intricate passage work nd the pin polonaise, of 
which was giver nm magnificent revea gt the greatest ad 
vantage her great power ar t te Miss Mikova was 
received with the greatest applaus t responded to only one en 

re, giving the Schubert-Liszt “Ertking She was the pient 

any beautiful floral tributes....O a Examiner 

A very representative and nthusiast ic suche greeted Marie 
Mikova, who gave her first piano recit nee leaving Omaha four 
years ago to contir er study nce Wager Swayne in Paris 
Tuesday evening at the | t Baptist Mise Mikova pos 
esses remarkable tech: al y and ndanee of temperament 
und plays with su fe and enthusiasm that her work lelight 
t all times, whether it be the 1 r lhant passages which she 

undies with » sh r the de te pianissin equally artistic 
The young artist’s rende z the Bec en sonata, op. $7, whic 
pened the program, w ri y terf und brought wt to the 
fullest the rare beauty 1 dy the selectior The Chopir 

ambers, which followed, were veritable gems, particularly the tw 
waltzes, which were l brilliant passage und lilting melody 
The sonatine by Ravel w t t « ble and again showed the 
pianist’s versatility and interpretiy bilit The nocturne by Men 
lelssohn- Smith, was er exquisite selection, a lovel melody, 
which was given ve artistically The rondo brilliant, by Weber, 
was one program, and the 


of the most delighti numbers f the 
polonaise, op 3, which closed the program, was so well liked that 
the audience h Miss 


rliking.”——The 


insiste pon an encore, to whix Mikova re 


sponded with the S« tLiszt “T Omaha Excelsior 


(Advertisement. ) 


Saenger Musical Tea. 


An exceptionally fine program was presented at the De- 





cember Musical Tea at Oscar Saenger’s studio, New York 


Among his pupils who took part were Queena Tillot- 
son, soprano; Albert Wiederhold, basso; Milton Bern 
hard, baritone and Marie von Essen, contralto. 

A large assemblage was present. The Saenger Mus 


ical Teas are an excellent means for the commingling of 
his amateur and professional pupils and many of his stu 
dents received engagements from the 


have opportunities 


presented on these occasions 


The Band of 
perance hymn, “My 


Hope was singing a well known tem- 


drink is 


it in a very dull and lifeless fashion 


water bright,” and singing 
“Come, come, chil- 
cried the energeticaliy. “Come 


wake up!” curate 


‘My drink is 
little spirit in it.” 


dren 
water bright,’ and do, please, put a 


Witness, Dunedin, N. Z 


now, 
(Nag< 








UMBERTO SORRENTIN 


A FEW OPEN DATES 


(Returned from his operatic triumphs in'taly) 
Management: ANNIE FRIEDBERG 
1426 Broadway - - New York 
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LOS ANGELES PHILHARMONIC 
COURSE IS MERITORIOUS. 


Each Event Has Been One of Unusual Interest —Gamut Club 
A Gifted Local Composer—Noted Tenor 
in Recital—Italian Violinist Heard for 

First Time in Los Angeles. 


Dinner- 


W. Washington Street, } 
Cal, December 12, 1914 
fine list of musical 


again of the 


L. E. Behymer has arranged for his 


season Each event so far 


Ww orth, 


onic Courses this 


of unusual interest and and the op- 











Violin Instruction 
VICTOR KUZDO 
Sole authorized exponent (in America) 
of the system of Leopold Auer, (teacher 
f Elman, Zimbalist, Parlow, etc.) 
Studio: 560 West End Avenue 
New York City. 


HeamANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 
Garcia’s “Hints on Singing”; Au- 
English Version of “Carmen” 
Metzler’s Mastersongs, “Lieder in 
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ELEANOR McLELLA Singers 


e studied with Miss McLellan 

hila. and Pittsburgh Orchestras 
Montreal and Boston Operas 
tralto, formerly with etro- 


ho are at dying r ha 
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iighest paid church tenor 


*hila. highest paid church — 
y Church of Divine Paternity, 


years, sth Ave. Pres, Church, 
prano, Dantzig Opera, Germany 
ntra Cassel Opera, Germany 
! h, soprano, ok merstein Opera Com ay 
Wr lonner, tenor, Rutge Pres, Church, N, 


Stadio: 33 West 67th Street, New York City. Phone 6965 Columbus 
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Coaching and Repertoire 


APPOINTMENT BY MAIL ONLY 
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portunity of hearing these concerts should be valued by 
all who find pleasure in the best music. This past week has 
brought Evan Williams, the Welsh-American tenor, and 
Arrigo Serato, the Italian violinist. 


Evan WILLIAMS Ovens MATINEE Series, 


Evan Williams opened the Matinee Series of concerts 
November 28, but was suffering from a severe cold and 
feeling that he had not done himself justice, he and Mr. 
Behymer arranged to repeat the concert on Friday evening, 
December 11. Another crowded house greeted the singer 
and listened spellbound through a trying program. Mr. 
Williams is past master in depicting the range of human 
emotions and his beautiful voice is capable of many colors. 
This, together with his intense feeling and grasp, gives him 
the power to move deeply his audiences. He was obliged 
to respond to many encores, sometimes singing two or 
three, all of them requests. His son, Vernon Williams, 
is his accompanist and close companion. Mr. Williams 
will always be a welcome guest in Los Angeles. 


Gamut Cius DINNER. 


Wednesday evening, December 2, was the date of the 
monthly dinner of the Gamut Club and many guests were 
present. It was a very happy evening. Among the dis- 
tinguished guests were Evan Williams, Vernon Williams, 
Mr. and Mrs. Theodore Bendix, Miss Honiss, leading 
woman of “The Whip” company and several of her as- 
sistants, The Davis Family, late of Kansas City, Francis 
J. Tyler of the Savage Company, Kassa Bailey of Santa 
Ana. The local guests were Mrs, C. S. Delano and her 
wire-stringed quartet, Ray Crittenden, Thomas Govan and 
Jane Catherwood. 

Mr. Williams was kind enough to sing and other mus- 
ical numbers were given by Mr. Tyler, The Davis Family, 
Mr. Crittenden, Mr. Govan and Mrs. Delano and quartet. 


GERTRUDE ROSS, 
The talented young composer of Los Angeles, whose “Three Songs 
of the Desert” are being sung by Mme, Schumann-Heink, Mxac. 
Gérville-Reache and other prominent artists. 


Mr. Bendix made a very witty speech and Mr. Williams 
also addressed the company briefly. 


Arrico Serato in Viotrn Recrtar. 


Arrigo Serato gave a recital on Tuesday evening, Decem- 
ber 8, and pleased greatly. Serato has something all his 
own, entirely individual. His appearance was a veritable 
triumph. Homer Samuels at the piano was a worthy sup- 
port to the artist. Serato’s program had few novelties, 
but the old favorites took on an entirely new meaning 
under his magical touch. 

Gertrupe Ross’ Compositions. 

Gertrude Ross, the talented local composer, is prepar- 
ing some new manuscripts which have been accepted by 
the White-Smith Company and will be out in the near 
future. Mrs. Ross and Grace Widney Mabee have been 
much in demand for various clubs and schools this season 
and on each program Mrs. Mabee has sung a number of 
Mrs. Ross’ compositions with marked success. The latest 
program was the one given for the Coleman House Benefit 
Concert at the Ebell Club House on Thursday night. A 
number of the leading artists are using Mrs. Ross’ “Desert 
Suite,” or “Three Songs of the Desert,” on their programs 
this season, and she is the recipient of many letters of com- 


mendation and congratulations. Rudolph Ganz, on his re- 
cent visit here, expressed himself as much pleased with 
these numbers. 


Mrs. CatHerwoop ENTERTAINs. 


Mrs. Catherwood’s monthly reception at the Fowler, 
Monday evening, November 30, was largely attended. An 
informal program was given by two young and promising 
musicians. Marjorie Nichols, pianist and pupil of J. A. 
Anderson, has been spoken of a number of times already 
in these columns. She is rapidly approaching the artist 
class, although but little past eighteen. She has already ap- 
peared this season with the Woman’s Symphony Orchestra 
and is to appear with the San Diego Orchestra later in the 
season, and has a number of other important engagements 
pending. Her work is brilliant and satisfying. Katherine 
Melville, a young singer, and a pupil of Mrs. Louis Sterne, 
is possessed of a pleasing soprano voice of much sweetness 
and gives promise of accomplishing a musical future. Mrs. 
Hepburn accompanied Miss Melville most efficiently. 


May MacDonaip-Hore Prano ReciTAL. 


May MacDonald-Hope is another of the young and tal- 
ented musicians of Los Angeles who’ has won laurels 
abroad. She has recently returned from Europe and gave 
a recital in the Ebell Club House last night. I was unable 
to hear this program, but every one speaks of her as a very 
gifted pianist. 

Fercuson Vance anv His Pupis, e 


Edgar Ferguson Vance, the Lamperti exponent here and 
graduate of the Giulia Valda School of Singing in Paris, 
is rapidly becoming established as one of the leading teach- 
ers of voice. He has a large class, the majority of whom 
are professionals, and is about to establish a class in opera, 
which will be most helpful. One of his professional pu- 
pils, Mrs. Edward H. Whitehorn, has been in demand this 
fall for recitals and has recently given programs in Glen- 
dora, Hollywood and Los Angeles, 


Mrs. Kinney Here. 


Mrs. Eugene Kinney, of Denver, president of the Na- 
tional Federation of Music Clubs, has been in this city some 
time arranging for the 1915 biennial and festival, and hold- 
ing consultations with President Blanchard and the mem- 
bers of the American Operatic Association. 

Jane CATHERWOOD. 


Philadelphia Club Re-engages Violinist. 


Jacob Rittenband, the violinist, played last week in Phila- 
delphia, pleasing his audience immensely and receiving 
many encores. A return engagement with the Crescent 
Musical Club was offered and accepted on the spot. 
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CONDUCTOR--VIOLINIST 
In America Season 1914-1915 
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Mrs. H. H. A. Beach in Boston. 


Dropping the usual reserve of polite society and of the 
musicians who know and who also write, the distinguished 
audience comprising Boston’s best known people gave Mrs. 
Beach a rousing cheer as she made her first appearance 
on the platform of Steinert Hall after an absence of more 
than three years. And as the concert progressed, many 
signs of approval were showered upon the Boston woman, 
who is acknowledged to be one of the greatest of female 
composers. The climax was reached when after an ad- 
mirable performance of Mrs. Beach's quintet, op, 67, the 
audience applauded her for some minutes. The Hoffman 
Quartet with the composer at the piano, gave a splendid 
reading of this beautiful work. At the close of the pro- 
gram, Mrs. Beach held an informal reception on the stage 
of the hall, shook hands with 

Among Boston's leading musicians who attended the 
concert were Arthur Foote, Carl Faelten, George W. Chad 
wick, Philip Hale and H. T. 

The following notices are culled from the Boston papers 

Mrs. Beach's first period of European study having 
been abruptly brought to a close, she takes up again those annua! 
recitals so well remembered here. This winter’s concert is devoted 


voice, and strings. All 
MSS.), 


and some 250 persons. 


Parker. 


prolonged 


entirely to her own compositions for piano, 


with one exception, are new (three from composed at 


age... when wealth of feeling is controlled and expressed 
by the resources of an art long and seriously studied Certain 
supposedly fortunate persons are described as being “born with 

silver spoon in their mouths.” Mrs. Beach must have been born 


with melody in hers, for it is said she could sing an air of Han 


del’'s at the age of two and was a composer, and appeared in pub 
lic aS pianist at the age of seven, She was then a prodigy from 
New Hampshire and is now known throughout this coun 


try and in Europe as a composer of distinction.—Boston Advertiser 


December 17, 1914 
where 


Mrs 
appeared as 


For some years Beach has been living in Germany, 


composer and several cities and 


Her 
she has given since her return to Boston 


she has pianist m 


with marked success concert yesterday was the first that 


The years pass quickly. 


lt is hard to realize that her “Gaelic” symphony was produced here 
at a symphony concert in 1896; her piano concerto in 1900; her 
Mass, at a Handel and Haydn concert, as far back as i802; that ber 


first appearance as 4 pianist in public was in 1883, when she was 


Her 


as a song writer 


Bixteen years old, life has been productive 


Her talent has been recognized by the genera 


public and by leading singers. 


The new piano pieces have interesting moments, especially the 


prelude and fugue, there are ideas and workmanship in this 
composition. 

Mrs. Beach 
And there were 


17, 1914. 


was warmly applauded by a very friendly audience 


flowers in profusion.-Boston Herald, December 


During her residence in this city Mrs. Beach afforded pleasure 
to her friends by her annual recitals of piano music, 
By her pianistic skill and her ir 
equal 


orchestra and in 


in which her 
own compositions found a place 
she made her gifts as interpreter those as composer 
with 


has more emotional variety, 


sight 
Her playing 
in Berlin, 


now, after appearances recital 


Leipsic and Dresden, more 


a gain in fluency of technic 


mpositions for the piano played from manu 


authority. There is unquestionably 


There were two new cc 


script and for the first time a prelude and fugue and a walt« fan 


tasie. 
appre val 


and showed its 


December 17, 1914. 


was a large one 
Globe, 


The audience 
emphatically.—-Boston 
Beach, appearing as composer and pianist, was as 
Karola Frick, and the Hoffmann 
Quartet, consisting entirely of her own composi 
tions was given yesterday afternoon in Steinert Hall, 

The quintet is one of the most solid, in ideas aud structure, of 
Mrs. Beach's later compositions. The ideas have value and con 
tour, and their development is both musicianly and effective. The 
performance was brilliant, Mrs. Beach's talent as a 
pianist was displayed in her performances of a prelude and fugue, 
a “Valse-Fantasie” in MSS., and the piano part of the quintet 
She has an uncommonly finished technic, a beautiful tone, and al 


Mrs 
sisted by 


H, H. A 
Mme 


when a concert 


soprano, String 


authoritative, 


ways good taste as an executant The audience was large and cor 
dial.—Boston Post, December 17, 1914 
Mrs. Beach's manifold gifts have made a prominent place tor 


her. She is a woman of whom American music lovers should be 


proud, for she dignifies her profession and gives pleasure to many, 


not only with her extremely skillful pieces of chambe Lisi 
and her melodious and sympathetic songs, but also with her spirited 
piano playing Her genial personality contributed many appeal- 
ing strains, now pathetic and again humorous, to her works, par 


ticularly to her lyrics, and her success in the more abstruse forms 


of music, as in the quintet that she played yesterday with the Hoff 


man Quartet, has been impressive 


The program for this professional homecoming included several 
new compositions, such as the prelude and fugue and the waltz 
fantasy played by the composer herself, and songs sung by Mme 


Karola Frick. The quintet for piano and strings completed the pro 


gram. 
Flowers and applause were lavish'y bestowed upon the heroine 
of the occasion toaton Journal, December 17, tot 
(Advertisement 
. . . . 
Marion Green, Minneapolis Symphony Soloist. 


The variety of Beethoven's great nature was yesterday beard ir 


his first violin romance played so reverently by Concertmaster 
Crerwonky, and the four songs which were so unobtrusively and 
finely sung by Marion Green From the full richness of the 


double stopping to the serious adornment of Goethe's 
through the dark retrospect from the 
“Bitten” 


there was 


“Romance’s” 
“Mit Madeln sich vertragen,” 
grave in “In Questa Tomba” 
and the beroic universal religion of “Die Ehre Gottes, 
an ascent through the most serious traits of mankind's strivings 
Mr. Green's manly presence and finished mastery of bis art added 
much and worthily to this festival program.—Minneapolis News, De 
cember 8, 1914. (Advertisement.) 
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Opera Companies. MILAN, ITALY 


cerwant SCHNITZER 


THE FAMOUS AUSTRIAN PIANIST 
In America Season 1914-1915 
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Susanne 


Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gillet. John 
Hendricks, Dr. Eugene Walton Marshall, Fiske 
O'Hara, Horace Wright, Mabel Wilb John 


H. Stubbs, Edward Foley, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work 
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Oscar Saenger 


TEACHER OF SINGING 
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fer concert, oratorio, recital and copere. Teacher of 
famous Opere and Concert singers, among whom are: 
Mme. Marie Rappeld, sepranc: Miss Florence Hinkle, seprane; Mise Made! 
Garrison, sopranc: Mise Helen Warrem, seprase; Mme. de Pasquali, 
seprame: Mr. Redelf Berger, tener: Mr. Heierich Heasel, tener; Mr. Orville 














tener; Mr. Paul Althouse, tenor; Mr. John Tsang, tenor: Mics 
Lile Redeses cqatontie Miss Mildred Potter, contralte; Miss Kathlees 
ime. Josephine ‘not, contraite; Miss out Conklin, 


Biact Besth, tenses Mr, Allen Hinckley, basse; Mr. Leuls 
reidler, baritone; Mr. Albert Wiederhold, bass-baritone ; “ae ‘Leos Rains, 
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William Thorner 


VOCAL TEACHER 


Mme. Schumann-Heink writes: 
“To Mr. Thorner, the best vocal teacher I ever met and 
whom I strongly recommen: 
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Edouswé de Resske, Geor 


ite Sylva, Georgette 
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MABEL SHARP-HERDIEN, SOPRANO, AND ROSE LUTIGER GANNON, CONTRALTO. 


Two Chicago Artists Who Have Attained to a Foremost Position Among Present Day Celebrities. 


Mabe! Sharp -Herdien. 


Mabel Sharp-Herdien, soprano, occupies an assured position with the foremost oratorio and concert singers of 


the present day. 


She is an American artist who gained her entire musical education in this country, and whose de- 


velopment and rise to her present position of eminence has been won in America, and she need not fear comparison 


with any of the leading sopranos of Europe or elsewhere. 


It was the beauty, richness and maturity of this gifted 


singer's art that led one of America’s prominent critics to write of her: “One must seek her rivals among the famous 


stars of the lyric stage.” 


Mrs. Herdien’s repertoire includes the best in song literature, English, French, German and Italian, and the 
leading roles in all the principal oratorios. She is soprano soloist at Sinai Temple, Chicago, IIL, and the Sunday 
Evening Club, and has appeared as soloist ten consecutive times with the Apollo Musical Club of Chicago. 

Two important dates that Mrs. Herdien has for this year are in “The Messiah” (in German), with the Mil- 
waukee A Capella, and in Mendelssohn’s oratorio, “St. Paul,” with the newly organized Choral Society of Kansas 


City, Mo. 


Mrs. Herdien filled, among others, the following engagements last year: 


Illinois Athletic Club; Amateur Musical 


Club, Peoria, Il!.; Boeppler Orchestra; Normal School, two appearances; South Shore Country Club; Dubuque, Ia., 
recital; Bach Choral Club; Oriental Consistory, three appearances; Chicago Musical College, faculty concert; Evan- 


ston, in “The Messiah” 


; Mu Phi Epsilon concert; Apollo Club, two appearances in “The Messiah”; Dubuque, Ia., 
in “The Messiah”; Mozart Club, Pittsburgh, in “The Messiah” 


; Cleveland, Ohio, recital; Chicago University, con- 


cert; City Club, concert; Glen Ellyn, concert; Mendelssohn Club, soloist; Sunday Evening Club, concert; Kewanee, 
Ill, two appearances; Medinah Temple, concert; Ravenswood, concert; Amateur Musical Club, Chicago; Standard 
Club Chicago; United German Societies; Grand Rapids, concert; Oberlin, Ohio; Eau Claire, Wis., two appear- 


ances; Chicago Heights, Marion, Ind. 


Rose Lutiger Gannon. 


Rose Lutiger Gannon, one of the foremost American contraltos, has been in great demand not only in her home 
city, Chicago, IL, but her services in concert, church, oratorio and recital have been requested from the Atlantic to 


the Pacific Coast. 
last six seasons with the Sunday Evening Club. 


For the past seven years Mrs. Gannon has been soloist at Sinai Temple, Chicago, and for the 


Possessing a stage presence which charms and with a vast repertoire at her command, there is little wonder at 


the fact that Mrs. Gannon counts innumerable admirers all over the country. 


in quality and exquisitely fresh. 
marked by a striking individuality. 


Her voice is a rich contralto, pure 


Refinement and a finished artistry characterize her interpretations, which are also 
Mrs. Gannon during the past season has appeared as soloist with the following 
orchestras, choral societies, clubs, schools and universities : 


Chicago Symphony Orchestra; New York Symphony 


Orchestra; Sinai Temple Orchestra; Richmond Orchestra; Minneapolis Symphony Orchestra; National Symphony 
Orchestra; Denver Symphony Orchestra; Apollo Club, of Chicago; Chicago North Shore Festival, Evanston, IIl., 
two engagements; German Sing Verein; Irish Choral Club; Arion Club, A Capella and Lyric Glee Club, Milwaukee ; 
Oberlin Choral Union; Schubert Club, Grand Rapids; Mendelssohn Club, Chicago; Cornell College Choral Union; 
Kenosha Choral Society; Seattle Choral Society; Portland, Ore., Choral Society; San Antonio Choral Society; Green 
Bay, Wis.; Fort Collins; Houston, Tex.; Kansas City; Valparaiso, Ind., festival; South Bend, Ind., festival; Phil- 
harmonic Club, Minneapolis; Winona, Stee. Spokane Society, Washington; Washington University; Chicago Uni- 


versity; Colorado University; Madison University. 





Brooklyn Society Sings “Messiah.” 


Every seat in the spacious opera house of the Brooklyn 
Academy of Music was taken on Tuesday evening, Decem- 
ber 22, and the big audience listened with evident interest 
and reverential enjoyment to “The Messiah” production by 
Walter Henry Hall’s responsive chorus, more than 250 mem- 
bers strong, assisted by a large orchestra and these solo- 
ists: Agnes Alsop Ward, soprano; Ida Gardner, contralto ; 
Dan Beddoe, tenor, and Robert Maitland, baritone. 

This concert marked the twenty-fifth anniversary of the 
founding of the Brooklyn Oratorio Society, instituted by 
Mr. Hall and continuously under his leadership during this 
period. The Brooklyn Oratorio Chorus and the Columbia 
University Chorus (Mr. Hall is the director of choral music 
at Columbia University) cooperated on this occasion. 

Mr. Hall must have been particularly gratified at the 
unanimity with which the choral members followed the au- 
thoritative movements of his baton. The audience certainly 
was. 

Concerted attacks, good shading and phrasing, under- 
standable diction and impressive finals gave evidence of 
conscientious weekly rehearsals under Mr. Hall's dictation. 
There was a notable quality of musical tone among the so- 
pranos, The forcing, which too often mars the singing of 
non-professional soprano choirs, was delightfully absent. 
Tenors, altos and basses were also dependable throughout. 
Splendid effects were attained by well developed climaxes. 
“Behold the Lamb of God” was an embodiment of excellent 
ensemble singing; spirit and finish entered into the in- 
spiring “Hallelujah Chorus.” 

Dan Beddoe’s opening “Comfort Ye” and “Every Valley” 
set the standard high for the work of the evening. The 
delicious quality of his voice and his knowledge of oratorio 
style keeps Mr. Beddoe in the foremost ranks of oratorio 
tenors; in the accompanied recitative, “Thy Rebuke Hath 
Broken His Heart,” for instance, the words “Thy rebuke” 
signified far more than mere words as sung by this tenor. 

Robert Maitland, basso, infuses genuine dramatic fire into 
his singing, and his excellent and well trained voice is in 
accordance. 

Ida Gardner's real contralto voice and feeling for mu- 
sical detail, especially in her delivery of the favorite con- 
tralto airs, “He Shall Feed His Flock” and “He Was De- 
spised,” pleased her listeners. 

Agnes Alsop Ward met the taxing demands of the so- 
prano recitatives and arias with ease and understanding. 

Samuel Quincy was at the organ. 

An orchestra of forty musicians, F. Lorenz Smith, con- 
certmaster, gave an ingratiating reading of the “Pastoral” 


symphony directed by Mr. Hall, and the support throughout 
was admirable. 





David Bispham Fights for Americans. 


David Bispham does not agree with those who believe 
that American composers who are worthy will not need 
to have their cause championed. Mr. Bispham bore high 
the banner of American composers long before it ever 
seemed probable that songs by Americans should become 
a regular section of every artist’s program. One could 
say that in many cases he has forced this issue. One may 
also go further and say that he does not only search among 
the thousands of compositions sent to him with the hope 
that he may sing them, for songs that appeal to the public, 
that are learned quickly and that are “easy,” but he has 
been also the inspiration to many to write in a serious vein 
as he has been willing to study songs that were not easy, 
that needed long assimilation and that needed the same 
amount of work, thought and interest which are necessary 
to learn a song by Richard Strauss. In this has David 
Bispham been the wonderful champion. He has sung num- 
bers that were not obvious, not “catchy,” just because they 
were good music of the same intricate sort that he found 
among songs of Strauss, Brahms and Hugo Wolf, and he 
has paid his countrymen and women the compliment to 
regard their work seriously, in which Mr. Bispham is 
nearly unique. 








Marquis de Trabadelo 


4, rue Marbeut, 


WILLY von SADLER 


Sens Soe Seeneepeee SUNN Seana 
STUDIO 23, rue de l'Universite - PARIS 


REGINA de SALES 


TEACHER OF SINGING 
Formerly at 40 rue de Villejust, Paris 
NOW LOCATED IN NEW YORK 


—{ hoe 


mornings 


























December 30, 1914. 


MUSICAL COURIER 





Horatio Connell 


BARITON 
Management ARMOR. a1 &iJONES, ABOLIAN 1 HALL, NEW YORK 


SPOONER ma 
205 West 57th St.. New Yort City 
“Phone, 6510 Columeus 


New York Recital, Jan. 26, 1915, Aeolian Hall 
The N. Y. Tribune says: Harriet Scholder has the distinctive gifts 


of the pianoforte virtuoso. 
Management: EDLIN MUSICAL BUREAU, 1493-1505 Broadway, 
Steinway Piano. 





Tal ZTT 





New York 








GEORGE 


DOSTAL 


DISTINGUISHED BOHEMIAN TENOR 
First American Concert Tour Season 1914-1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 Broadway, NEW YORK 

















Jerome Uhl 


BASS-BARITONE 





“It is simpl gorgeous sing- 
ing, that is all!”—Oscar Ham- 
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“This popular baritone is de- 
serving of the epithet great.”— 
Toronto World. 
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Evans’ Tenth Annual Philadelphia Recital. 
at Wither 


e is so fir 


Edwin Evans gave his tenth song recital in this city 


spoon Hal! last evening. The 
shed and so polished that it 


singing of this bariton 


is always delightful to hear him, and 


especially so in the admirable programs he gives, which are a 
ways filled with novelties Last evening he sang ne 

thirteen songs, which were heard here for the first time, and 

f them was in manuscript, “Bring Her Again, O Western Wind 


which was written by Stanley Addicks, who accompanied the singer 
Mr. Evans has 


low in 


The Press 


$ even and 


ndid tast« 


a remarkable range f voice, and 


ts entire register He also sings with sple 





As usua recitals of Edwin Evans, baritone, the progran 
nta d ny lovely new songs, as well as some of the standard 
i things Undoubtedly much of the enjoyment was due 
to the fine enunciation of the singer. All the pleasure that can be 


nveyed throug! edium of good, clearly-sung English, is t 


be had when Evans sings The Addicks song, “Bring Her Agair 
© Western Wind,” given for the first time in this city, proved 
captivating and had to be repeated. . rhe expression throug! 
ut was notably interesting.—Record 
Mr. Evar y times ved a ank 
ne the leading vocalists of the city, and appear cw 





EDWIN EVANS 


marked not only by the pleasing quality of his voice, but by the 

entirely interesting nature of the program which abounded in nov 

elties. A full dozen numberr were sung for the first time here 
Telegraph. 

The selections on the prog were happily « en, as 
they not only displayed the soloist’s plendid range fy ‘ but 
were in themselves of much interest and charm 

Severa new songs found great favor with the 

ence, their possibilities for tender and sympathet reading be 
mm realized M f nd degree F.ve 
Glowing W ¢ inf . : , i 
rendition An Evening Song ‘ frair ( Along i 
Slee low! wa peautif jon I etin 

Mr. Evans . ¥ e ot refully ¢ sate : equalized 

timbre, and judi 1% training; a voice that serves m well at either 


extreme of its compass, and sincerely pleased those who heard him 


last evening.-- Ledger (Advertisement. ) 





Soder-Hueck Pupils in Joint Recital. 


On Friday evening, December 18, two of Mme. 





Hueck’s pupils appeared in a joint recital at Englewood, 


N. J., where they met with fine success. 


Evangeline L. Haucke, whose voice is a pure lyric so 


prano of sweet sympathetic quality with ringing high notes, 


sang the “Jewel Song” from “Faust” in brilliant style 


Her group of songs by 
and the 


modern composers was excep 


tionally well rendered audience would not be 


satished until she sang 
Walter S. Wagstaff 
Waldorf- 


sensation last season 


an encore. 
baritone, whose singing at a con 
created a 


New York 
; 


of songs, and 


cert in the Astoria hotel 
was heard in 
sang the “¢ Noel” 
in such a praiseworthy manner that he was obliged to re 
Wagstaff rich 


f harg« d 


a group 


antique de (Christmas song) by Adams 


spond to two encores, Mr 


posse sscs a 
baritone voice of splendid quality with the vigor 
and enthusiasm of \ brilliant 
for this promising young artist 

In the duet, “C Night,” by 


voices blended beautifully and had 


youth future is predicted 


(,otze, these two 


effect on the 


alm as the 
such an 
forced to repeat the number 


audience that they were 


Every fourth day or so there is cabled over Tommy 
Atkins’ description cf a battle: “First you ell of 
a noise and then the nurse says, “Sit up and drink this.’ 
Which only goes to prove that in these martial days, even 
a well established wheeze is no longer a veteran until it’s 
been under fire—New York Evening Sun. 
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not at present difficult to recognize that of England, France, 
Germany, Spain, ete., and the skillful American composer 
may imitate their styles or characteristics. But America 
is as yet too cosmopolitan in its higher musical circles, to 
be distinctively American. It does not know itself. Only 
among the homely and lower circles of musicians can true 
American music be found. No foreigner understands it, 
even though he become naturalized. It requires one “to 
the manner born,” bred in the bone. One must be able to 
call to mind the frontier or pioneer days to understand it 
fully. I do not know whether we have one such among 
the musical critics of today. The tendency seems to be to 
judge everything by foreign standards. 

We all know how much is lost by translating a poem 
from one language to another. The inner meanings are 
We think music is a sort of universal language, 


On American Music. 


. December 17, 1914. 
urier 


o in the habit of becoming enthralled 


of strange gods, the alleged profundities 


s and foreign cults that Americans are 


f losing their identities. The zeal of advance 
imported musician or 


better. 


glamour about every 


The more remote the 


foreign of 
in demand 


of this country will endeavor to help 


ithout jealousy will recognize the mes- 


we will evolve 
It is 


¢ expressed in a composition, 


musical the ught and idiom. 
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but this is only very superficially so. The “Marseillaise” 
means much more to a Frenchman than to any other. 

Not until American composers will honor each other will 
American music attain a standing demanding the respect of 
other nationalities. 

Very sincerely, 
D. W. Micner. 





The American Scandinavian Society announces its second 
concert in Carnegie Hall, New York, on the evening of 
January 10. The Scandinavian orchestra considerably 
augmented this season, Ole Windingstad director, will play 
a program of modern Swedish and Danish music. 

Much interest centers in this concert because of the en- 
gagement of Julia Claussen, the contralto, and M. Per 
Bioorn, baritone of the Berlin Royal Opera. These artists 
will be heard in operatic arias with orchestral accompani- 
ment. 

The orchestral selections promise no little novelty; three 
compositions new to America will have a hearing. Prom- 
inent among them is the first symphony of Niels Gade, the 
Danish composer. A suite of five pieces by Tor Aulin, 
written to Stindberg’s “Master Olaf” and Sinding’s “Rondo 
Infinito” will also be performed. 

The management feels much gratified at the previous re- 
ception from the public in general, and there is no doubt 
that the association has an active and influential future. 
Its artistic aims are commendably high, and have in the 
past been successfully realized. The coming concert sur- 
passes in every respect anything that has been attempted 
by the organization, and there is every reason to believe 
that it will prove to be a brilliant occasion. 





Donaldson's Recent Recital. 


Gay Donaldson, the baritone and teacher of Cleveland, 
Ohie, and vicinity, recently appeared in a recital in that 
city, scoring a brilliant success. His program was varied 
and full of interest, but probably the number which 
aroused the imagination to the fullest extent and left the 
most lasting impression was one of Charles Wakefield 
Cadman’s Indian idealizations with ultramodern har- 
monies. This song, “At the Feast of the Dead I Watched 
Thee,” served to display the deep sonority of Mr. Don- 
aldson’s voice as well as his excellent diction. Among 
his other numbers were Homer’s “Uncle Rome” and 
“Banjo Song,” showing the singer in a brighter mood. His 
interpretative and dramatic powers served to make his 
closing number, “Three Comrades,” something to be long 
remembered by his audience. 

On this same evening Dr. Arthur Reginald Little, pian- 
ist, was heard in these numbers: “Chant Polonaise,” Cho- 
pin-Liszt; “Hungarian Rhapsody,” Liszt; “Barcarolle,” 
Rubinstein; “Nachtstueck,” Schumann, and “Hark! Hark, 
the Lark” and “Erlkénig.” 





An Appreciative Dudley Buck Artist-Pupil. 


An interesting interview with Marie Morrisey, the con- 
tralto, who scored a marked success at her recent recital 
in Aeolian Hall, New York, appeared in the women’s sec- 
tion of a recent issue of the New York Press. Mrs. Mor- 
risey, who is an artist-pupil of Dudley Buck, the vocal 
teacher of New York, is very enthusiastic in her praise of 
this gentleman. She spoke of him as the man “whom I 
knew to be the very best vocal teacher I could find any- 
where. He took my voice and shaped it and trimmed it 
and patterned it according to his own ideas, and what it is 
now I owe to him.” Surely no teacher could desire warmer 
appreciation. 

Mrs. Morrisey is having a busy season in concert work 
in addition to her duties as contralto soloist of a well 
known Brooklyn church. 





New Sacred Cantata. 


An interesting special Christmas service was given at the 
Mount Auburn Baptist Church, Cincinnati, Ohio, Sunday 
morning, December 20, on which occasion soloists from the 
Cincinnati Symphony Orchestra took part in the first per- 
formance of a sacred cantata, “The Coming of the Anoint- 
ed,” for solos, chorus, harp, string quartet and organ, by C. 
Hugo Grimm, organist of the church. This cantata is con- 
ceived thoroughly, in the spirit of the text, and is well and 
effectively written. The opening and closing numbers con- 
tain specially good thematic material, which is well worked 


out. 





Bostonians to Hear Mme. King Clark. 
Mrs. King Clark will give a song recital in Boston at 
the New Toy Theatre, on the afternoon of January 10. 
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RUTH McTAMMANY WITH PROFESSOR MARIO LO ZITO AND HIS NEW YORK CITY MARINE BAND, AT INTERNATIONAL EXPOSITION OF INVENTORS, HELD AT GRAND 
CENTRAL PALACE, NEW YORK, DECEMBER 12-19 INCLUSIVE 





Ruth McTammany’s New York Success. LoZito and his New York City Marine Band that from the diction,” which she says “is something rarely heard in 
moment the exposition opened on December 12 until it English song singing in New York These qualities are 
; Ruth McTammany, soprano, and niece of John McTam closed on the roth, his whole aim and object seemed to among those upon which Mrs. Newkirk lays special str 
many, inventor of the player piano, delighted the large be directed toward insuring the success of the gifted Ruth and her many successful pupils attest to the efficacy 
f audiences at the International Exposition of Inventors, held McTammany, who fully realizes that fact and gratefully her methods 
at the Grand Central Palace, New York City, from De acknowledges her indebtedness to Prof. Mario LoZito and 
cember 12 to 10. his splendid band 


: Rudolph Ganz—An Appreciation. 
Ruth McTammany is a mere slip of a girl and few —_—— — P PP 


imagined that such a slender miss could fill the enormous A Prominent Newhirk Pupil. The appended article by Charles Arthur Ridgway, 








auditorium with her voice; in fact, not only the size of Dayton, Ohio, was published in the newspapers of tha 
the place would have been a handicap to many singers, Lillian Sherwood Newkirk’s pupil, Alice E. Smith, was city following Rudolph Ganz’s recital there 
but numerous large pillars and the clatter of hundreds of the principal soloist at the annual musicale given by the “As Switzerland is a healthy country, so is Ganz a 
machines combined to distract and disturb the artist and a < healthy pianist; not only physically, but mentally, and w 
were enough almost to nullify her vocal efforts. But de also say morally His playing gives one the inypres 
spite these hindrances, Miss McTammany’s voice proved of a clear and beautiful day among the Alps; it is u 
equal to the ordeal and could be heard high and clear affected playing without morbidity; it is clean-cut, perf 
above the din of men and machinery, and before the last in technic une in interpretation, it reflects the bieness 
note had died away amidst the labyrinth of posts and the mountain country At the same time it i t lack 
pillars of the huge palace, the people arose and cheered ing in dramatic force, or is thing, singing tend 
her to the echo. Thus the little country girl from th Rudolph Ganz 1 many-sided, and well-balanced artist 
West made her bow to the East. The three ‘T's,’ Technic, Taste and Temperament are hi 
Ruth McTammany had oft dreamed of the eventful in happiest combination. While possibly not so emotional 
day when she should make her debut before the public. as Paderewski, he has plenty of feeling, controlled, how 
She pictured the opera house with its dazzling appoint- ever, at all times by a fine mentality Technically, hi 
ments; she could see the curtain rise, revealing the large playing is marvelou His acti work is wonderful; } 
and expectant audience; and she could hear the soft faint has great power; he makes the piano sing or storm 
tones of the orchestra that was to accompany her to fail will, His light playing is like irkling sunlight and tl 
; ure or triumph. All this, Ruth McTammany had dreamed ; seems to be no limit t is spec The pregram was well 
but it is the unexpected that frequently happens in this selected to show the breadth of his art, no two number 
world, and that is what occurred in this instance. heing of similar style or character 
Ruth McTammany, like many others, had spent years ‘Piano playing like that given us by Mr. Ganz cannot 


abroad, fitting and qualifying herself for a public career fail to have a strong influence in the sical uplift of Day 
and the time had arrived when she was to make her debut ton and the thanks of the musical public are due to tl 
in Germany this season; but as the poet remarked: who made it possible to hear him. He should be heard 


he 
- . he re again m the ne t tuture 
The best laid schemes o° mice and mer K : 


Gang aft agley; 
And leave us naught but grief and pain 
For promised joy. 


Oskar Rust Directs Elks’ Music. 


The war clouds were overhanging Germany and there On December 6, 1914, Elks memorial services were held 
was little or no opportunity for artists to make their debut by Little Rock Lodge, N ~, Little Rock, Ark. under 
so there was nothing left for Miss McTammany to do the direction of Oskar Rust The musical program con 
but return to her own United States a disappointed and sisted of solos sung by Albert E. White, baritone: Mrs 
disheartened singer, and here await a more convenient ALICE E. SMITH AND LILLIAN S. NEWKIRK David M. Bachrach, soprano, who sang “The Day Is End 
season. But the International Exposition of Inventions ed,” Bartlett, with violin obligato played by Oskar Rust 
was about to open its doors, and a competent singer was National California Club in New York, on Tuesday, De a funeral march, Federigo-Fiorillo, played by Oskar Rust 


with orchestra accompaniment - numbe? ' . 


desired. Miss McTammany’s name was mentioned and cember 15. Miss Smith 


sang “Bergere Legere” anc 
her services accepted, and thus it came to pass that Ruth “Menuet de Martini,” old French; “Elegie.” with violin quartet and orchestra 
McTammany made her debut in the Grand Central Palace obligato, Massenct; “Phyllis Has Such Charming Graces,” 

of New York, instead of in Berlin, Germany. The range Wilson; “My Heart Is a Lute,” 


Woodman; and “Skee Swayne Teaches in New York and Boston. 


and quality of her voice are all that could be desired, while Song,” Clough-Leighter Other assisting artists were 

she is the possessor of a genial and most engaging per- Ida Thelma Taylor, pianist; Lucile Collette, violinist; N Wager Swayne, the Parisian piano teacher who i 

sonality. Valentine Peavey, vocalist, and Lillian Birmingham. residing in New York and whose studio is at 326 We 
The orchestra or accompanist can do much to make or Mrs. Milton V. Snyder, chairman, wrote Miss Smith a Ninetieth street, has arranged to be in Boston, at Steinert 

mar the success of an artist, and especially on such an letter of thanks and congratuletion, in which she espe Hall, for the receptict pupils on Wednesday of eacl 


occasion, bu but it can be said to the credit: of Prof. i. Mario rio cially m mentioned * ‘her splendid tone placement and | elegant week. 


Alice SOVEREIGN =~ 
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EAT ror VOIGE 


EWART W. TUFTS, M. 
1641 Highland Batidion - - D- ostsburgh, Pa. 


SOPHIA KASSMIR <=... 


JUST RETURNED FROM EUROPE AVAILABLE FOR CONCERTS 
Address: Care MUSICAL COURIER 


= BARBOUR sone 








Concert - Recital - Oratorio 


Management: Wolfeohn Musical Bureau, 1 West 34th St., New York 





MR. AND MRS. 


* HOLLIS EDISON DAVENNY 


America’s Foremost Duet Singers in Joint Recital 
Address 5012 Friendship Ave., E.E., Pittsburgh, Pa. o 


FLorexct AUSTIN 


merica’s Violinist 

Reena 1914-1915 Now g 

Engaged for Maine Festivals, with Bos- 

Symphony Orchestra; Aeolian Hall Re 

cital, December 3; Norwich Monday Musi 
cal Club, ete 


Address M. E, 
Y. ¢ 


Z>a TO" 


ROGERS, 155 East 18th 
Phone: Gr: amercy 6223. 


STON 


SOPRANO 
Europe Season 1914-15 





ORGANI I 
Management, The Wolfsohn Mus 


i West ach ‘Directs ‘New York 
GIORGIO M. 


, SULLI 


‘ Carmen Melis, Clara 
“Mn e. Martha de Lachmann, 
lid von Warlich, Mario Sammarco, 
Mason, Tarquinia Tarquini and 
well-known singers of Grand Opera 
Musical Director of the 
New York. 





Clemens, 

Reinho 

Lena 

other 

or Concerts 

Labor Temple Choir, 
VOCAL STUDIO, 1425 Broadway 
Metropolitan Opera House Building 

ew Yor 
(Phone, 2762 Bryant) 
Recitals throughout season for 


Publi 
Write for Circulars. 


idvanced pupils. 








JOHANNES 


SEMBACH 


Tenor 


Royal Opera, Berlin 
Royal Opera, Dresden 
Imperial Royal Opera, Vienna 
Covent Garden, London 
Bayreuth Festspielhaus 


SEASON 1914-1915 
METROPOLITAN OPERA NEW YORK 




















Lett del VALLE 


SOPRANO COLORATURA 
First Time in America 


Season 1914-15 


OPERA—PRAGUE 
OPERA— DRESDEN 
OPERA—CASSEL 
OPERA—MANHEIM 


AMERICAN ENGAGEMENTS 


Meaagement ANTONIA SAWYER, 1425 Broadway. New York 











Oscar Seagle’s Buffalo Encomiums. 


The Chromatic Club is to be congratulated in bringing to Buffalo 
so distinguished an artist as Oscar Seagle, famous baritone, who 
at his former appearance here last season won overwhelming success, 
which he repeated in full measure yesterday afternoon in a recital 
at Orpheus Hall. The audience was so large that only standing 
room was to be had and the enthusiastic and spontaneous applause 
after everv number testified to the appreciation his fine work elicited. 

Mr. Seagle is a singer of intellectual equipment which encom- 
basses the contents of each song he delivers, and he is a magician 
in the art of coloring every tone. Superb diction, a highly de- 
veloped dramatic sense and manly delivery add to the pleasure 
which his vibrant and imposing voice gives in his interpretations. 

His opening number, the aria, “Eri tu,” from “Un Ballo in 
Maschero,” by Verdi, was delivered with forceful declamatory style 
leading up to a wonderful vocal appeal. The French songs, “Mu- 
sette” and “Chanson A danser,” songs of the sixteenth century, were 
so delightful and given with such joyous felicity of expression that 
thev had to be repeated. 

The ever beautiful “Standchen,” by Schumann, and two songs 
by Brahms offered further charm to which the moving intensity and 
“Frihlingsnacht,” by Rachmaninoff, with its wonderful 
won such an ovation that Mr. Seagle graciously re- 


radiance of 
accompaniment, 
peated it, 
“Serenade Italienne,” by Chausson, alluring in melody and text; 
two songs by Debussy; “Lamento,”’ by Duparc, intensely tragic, and 
a tender little song by Cui were gems of vocal utterance. 
In the group of songs in English, Mr. Seagle added further en- 
especially in “When I Bring You Colored Toys.” 
“Ah, Love but a Day,” by Mrs. Beach, 
-Buffalo Courier, Decem- 


joyment, 
This had to be sung again. 
was the climax in dramatic presentation, 
ber 6, 1914. 


The Chromatic Club did itself honor yesterday afternoon when it 
brought forward the distinguished American baritone in song re- 
cital. To hear Mr, Seagle is to believe that after all there are here 
and there persons who really do care about the art of singing in 
this year of our Lord, 1914. The fact that he is an American 
is an added interest. 

Mr. Seagle’s beautiful program opened with an aria from Verdi's 
“Ballo in Maschero,” and Bononcini’s “Deh piu a me non v’ascen- 
dete,” followed by exquisitely beautiful sixteenth century 
French numbers, which were wonderfully sung. Of the succeeding 
German group, the song of Rachmaninoff was of special beauty and 


two 


impressiveness, 

In his French songs Mr. Seagle is peculiarly at home. Anything 
nore charming and thoroughly artistic than his performance of the 
group by Debussy, Dupare and Ferrari have not been 
the writer’s pleasure to hear for some time. It was style in the 
true meaning of the word, wonderful tone production, perfect com- 
mand of the singer's resources, and all put to the highest end. Mr. 
Seagle is an object lesson to all students and lovers of singing, and 
his influence throughout his own country should be very great, for 
to hear him is the best possible argument that the singer's art is 
most powerful when it is most beautiful.—Buffalo News, December 

914. (CAdvertisement.) 


Chausson, 





December Musicale of Morrill Pupils. 


Laura E. Morrill, the New York vocal teacher, gave 
her December musicale in one of the large music rooms 
in Aeolian Hail on Tuesday evening December 15. At 
these musicales the audiences are made up of musicians and 
lovers of music, many of whom regularly attend the series 
of such recitals given throughout the season by Mrs. Mor- 
rill. On this occasion the audience seemed more enthu- 
siastic than ever before, while the attendance was greater 
than at any previous musicale given by Mrs. Morrill. 

At this December event the soloists included Mrs. Fred- 
erick L, Paetzold (Florence L. Chapman), Claire Peteler, 
Russell Bliss, Bertha Kinzel, Winifred Mason, Clarence C. 
Bawden and Claribel Harris. Mrs. Paetzold, who is a resi- 
dent of St. Paul, Minn., sang an aria from “Mignon,” dis- 
playing a voice of wide range, capable of producing beauti- 
ful color effects. She was also heard in a new song by 
Charles Gilbert Spross, with the composer at the piano. 
This composition, which received its first public hearing 
upon this occasion, had to be repeated. Miss Peteler gave 
an excellent rendition of an aria from “Les Huguenots.” 
Later she was heard in two charming English songs. 

As was to be expected, the work of Russell Bliss, 
Bertha Kinzel, Winifred Mason and Clarence Bawden was 
exceptionally well done. 

Miss Harris, who is a new pupil of Mrs. Morrill, dis- 
played a voice of lovely quality and great promise. 

A feature of the evening was the short talk given by 
Mrs. Morrill on the theme “Individuality and Not Imita- 
tion” in singing. Both the theme and the presentation of it 
interested the audience in addition to supplying a number 
of facts about which to think and to think hard, 

Mrs. Morrill will give a similar musicale on Tuesday 
evening, January 26, 1915. 





Hilda von Taube Wins Applause. 


Oskaloosa, Ia., had an opportunity to hear the talented 
young girl pianist, Hilda von Taube, lately returned from 
Europe, in a recent concert. The Herald of that city, in 
its account of her recital there for the Belgian benefit 
fund, referred to her as follows: “Oskaloosa is time and 
again favored by visiting artists, but none seemed to appeal 
to the public as did the music of this young girl.” 

Young Miss von Taube, who is under the management of 
Harry Culbertson, of Chicago, has many engagements after 
January 1. 





BARONESS 
SIGNE VON RAPPE 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914. 


“A voice of great range and brilliance.” 
—Munneapolts Tribune, June9,1914 


American Tour, March-May, 1915 
OPERA 5 I LIEDER %3 ORATORIO 
in Swedish, Italian, German, French and English 


Sole Management: 
Coneert Direction M. H. Hanson, 437 Fifth Ave., N. Y. 


ieVERE-SAPIO 


D| Donna Soprano from Paris Grand Comps La Scala, Milan; 
Covent Garden, ndon; Metropolitan O Y., ete., ete, in 
America Season 1914-15. For terms and oe ts. 


65 Central Park West, New York. 
York, and having 


'SAPIO=== 


ity of great operatic artists, among whom: Adelina 
Patti, Nordica, Tamagno, Etc. 


VOCAL STUDIO, 65 CENTRAL PARK WEST, N. Y. 


Florence Macbeth 


PRIMA DONNA COLORATURA 

















Formerly Con- 


tan Opera, New 








Lately Chicago Grand Opera 
NOW WITH CENTURY OPERA CO. 
WADE 
Now in 
AVAILABLE FOR CONCERTS, ORATORIO RECITALS 
Address Personally Residence, Hotel Ansonia, New York 


“tw HINOHAW 





RAPPOLD 


Celebrated a Frima Doane‘ Soprano 
Available for the Eafire Season Inclading All Next Sammer 


Exelusive Management: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 




















‘- COLLEGE OF MUSIC 


128-130 East S8th Street 
the of a the eminent 
Announces engagement THEe. TERING, 
VICTOR BENHAM, the noted pianist 
Mme. SCHAFRAM, of the Master School, Vienna, 
Assistant to Godowsky 


saeaees: eS Sine ates — 


SOcst FRAEMCKE } Directors Catalog on application 











YVONNE TREVILLE 


COLORATURA SOPRANO, Grand Opera Prima Donna 
Now in America Season 1914-15 Booking 


Available for Concerts, Musicales 
Recitals and Festivals 


European Address. 68 rue de I’Aurora, Bruxelles, 








Belgium 
Americau Address: 62 De Hart Place, Elizabeth, N. J. 
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EARL MORSE <<... 


For Bookings Address Musical Courter 


Alexander FS TO CEL 


CONCERT VIOLINIST 
Management, Foster & David, 500 Fifth Avenue, . New York 


SAM TRIMMER 


PIANIST 
IN AMERICA SEASON 1914-15 


sCATHERWOOD |: 


Fowler Apartments, 1110 W. Washington, street, 
Los Angeles, Cal. e S0ees 


N™ MORGANA 


Coloratura Soprano From La Seala in Milan 
Avallable tor C rts- Season 1914-15 
Address: AEOLIAN HALL, Rooms 1626-27, N. Y. City 


MARGARET SHIRLEY 


Soprano 
Available tor Concerts: Recitals, Musicales 
IRISH BALLADS A SPECIALTY 
Exolusive Management: ANNIE FR FRIEDBERG, Metropolitan Opera House Bidg., New York 


SOUSA iis BAND 


“HEARD THE WORLD 
AROUND” 


Office: 1 West 3th Street 
Telephone 6128 Greeley 


am ALD A 22 


Assisted by Gutia Cassini, Cellist, and Frank La Forge, Pianist 
SEASON 1914-15 NOW BOOKING 
Exolusive Management for Concerts: &. E. Johnston, 46! Broadway, New York City 
Baldwin Piano Used 


DRAMATIC MEZZO SOPRAN 


SARA HEINEMAN 


Concerts and Recitals, alse Southern 
Folk Songs in Costume 
3671 Broadway - New York City 


WITHERSPOON 


Metrepolitan Opera 


BASS for Concert and Oratorio. Oct= ist. to Jan. 15th 
Address: Management, W. Musical Bureau 
1 West 3th Street, New York 


Mme. KATE ROLLA 


Former Prima-Donna, Covent Garden, Lendon; Imperial Opera 
House, Moscow and $e. Petersburg; San Carlo, Naples; Metrepoli 
tan, New York, etc. Pupil of Marchesi. 


OICE CULTURE 
Opera or Concert, Repertoire, Diction. 
Speciality of correct tone production and breath control. 
Studie, 251 West 8ist Street, N. Y. Phone, Schuyler, 3960 


Baroness Evans 


Von KLEN NER 


America resentative of the 
GREAT GARG A VOCAL METHOD 


Grand Prix—Paris Exposition 1900 
Tradition, Languages, Repertoire, Diction, Special Courses for Teachers. 
NEW YORK STUDIO, 952 EIGHTH AVE. 
Phone 651 Columbus 


GOTTSCHALK 


Lyric 
Soprano 


MANAGEMENT 


Antonia Sawyer 


1425 BROADWAY 
New York City 










































































Boston Commends Gebhard. 


Heinrich Gebhard, the Boston pianist, gave his annual 
recital in that city recently and evoked many words of 
praise from the critics of the Hub. Mr. Gebhard is a fa- 
vorite with New England audiences, and this is well mer- 





ited, for his playing has won for him wide renown. Fol- 
lowing are a few press excerpts from Boston papers of 
December 10, 1914: 
He played the music delightfully, with an abiding sense of dyna 
nic values, brilliant and clear technic and with a beautiful touch 
If I were a great captain of industry, instead of engaging 
n organist to play daily in my palace, I should endeavor to pe 


suade Mr. Gebhard to play Bach for me at ease cS ie ee 

music of Debussy, Mr. Gebhard showed the higher qualities of a 

sensitive pianist The nocturne of Chopin was a sketch in black 
nd white In the pieces by Debussy the pianist was a colorist 
nd a poet It would not be easy to say in which of these is 


pressionistic pages he excelled He gave a remarkably beau 
tiful reading of “Cloches a travers les feuilles” and “La Terrasse 


les audiences,” Boston Heral 


Mr. Gebhard was w ly m the veir and seldom of late years 
as he done bis talent and s long periods of serious study more 
justice. He is a thrice admirable musician, as well as an accom 
plished virtuoso Interpretating the music of Debussy, he is equally 
successful in catching the illusive and impressionistic moods of 
the little pieces, and at the same time demonstrating in an authori 
iative manner their logic of constructior Boston Post 


Mr. Gebhard is an artist of romantic and emotional aspect - 
ild be easily seen by the program whic! presented He em 
ploys great variety of tone color in effective proportion and pos 
esses a sSensnous tone of appealing warmth and beauty 
His interpretations always were interesting, in which he never al 


wed sentiment to become cheap sentimentality Mr. Geb 
xard played the French suite by Bach with a grace and freshness 
in due keeping with its character The first two numbers 
f Chopin were played in true Chopinistic style, with rare finis! 
nd refreshing simplicity Among the many pleasant features 
of Mr, Gebhard’s performance was his original interpretation of 
Debussy numbers; throughout these numbers he showed rare 


rtiatry in the beauty and originality of his playing, and proved 


himself an interpreter of uncommon merit Loston Advertiser 
Heinrich Gebhard, the Boston pianist who upon e than one 
vecasion in the past has given promise t attaining true listing 
tion, played in his recital in a manner to warrant all expectations 
f him There was in Mr. Gebhard’s playing an authoritative 
ndividuality, the conviction in the mind and musical sense of the 
earer, that the music was being interpreted by a mature artist 
ty one comprehensive in his grasp of technical difficul 
the plan of emotional values, by one wi could rey luce the 
uceession of moods in their true proportior Always 
pianist of poctic sensibility in touch and perceptior Mr. Geb 
hard drew from his pian kaleidoscopic series f re and 
painted a procession of moods Boston Globe 
(Adv « 





Wheeling Lauds Kerr. 





U. S. Kerr, the basso cantante, gave a recital in Wheel 
ing, W. Va., on December 28. 
comments on this concert, which show that Mr. Kerr's 


Attached are two press 


work is appreciated : 


One of the delightful musical affairs of the season was the 
cert at the Elks’ Club Auditorium last evening, when U. 5S. Ker: 
hbasso-cantante, of New York, assisted by Adelaide Schockey and 
Prof. Herman Schockey, of this city, was presented in concert 
The program was of an unusually pleasing nature, consisting of 
numbers, both light and heavy, pleasing to all classes of musical 
lovers. Mr. Kerr, possessing a voice of unusual depth and rich 
ness, completely captivated his audience 

In addition to the English songs, the artist gave numbers in 
French, German, Italian and Norwegiar Each appearance f the 


tamous basso was greeted with applause 

Of Miss Schockey it can be said that she is one of Wheeling 

yt talented pianists Her solo, Schubert's “Marche Militaire,” 
was rendered in a pleasing manner, displaying to perfectior 
he technic and expression of the number 

Professor Schockey, as accompanist, contributed much to the sux 
ess of the affair. He has made for himself the reputation of being 
ne of Wheeling’s best musicians, as well as an accompanist and 
an instructor Music lowers of Wheeling were indeed favored 
with a musical treat by the presentation of such well known artists 


The Wheeling Telegraph, December 19 y14 


A large audience was delighted to the fullest extent wit t 
song recital given at the Elks’ Club Friday evening by U. S. Kerr 


wesisted by Adelaide Schockey It seemed that the progra 


* have been better arranged to suit the hearing, as ca succes 
ng number proved more popular, as the qualities f{ Mr Kerr’ 
rich basso voice were strongly brought out The ever port 

Rolline Down t Rio,” by German, was received wi 
enthusieem as ever, and “To the Evening Star,” fron *Tant 


hauser,” and the “Toreador Song,” from “Carmen,” were mux 
upplauded. Adelaide Schockey needs no introduction to music lover 
f Wheeling, and her number of last night exceeded former play 
ing by this talented musician H. M. Schockey was the eff 
accompanist to Mr. Kerr.—The Wheeling Daily News, December 


or4 ( Advertisement.) 


Mrs. Beach to Play in Portland. 


Mrs. H. H. A. Beach, the American pianist-composer, 
is booked for a concert in Portland, Me., on January 6, 


assisted by Mrs. Lafayette Goodbar, soprano. 
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OU wouldn’t ex- 
pect to buy a very 
good piano for less 
than $500. And for 
that money you can 
now purchase the one 
acknowledged as the 
Standard of the World 
the Steinway. 
Style V is a Small 
U pright, destened 
especially for the 
Be- 


cause of the smaller 


modern home. 
frame and case, en- 
abling a saving in the 
cost of manufacture, 
we can sell this new 
piano at the lowest 
price at which a Stein- 
way has ever been 
offered. 


The new Upright 
has the supreme qual- 
ities of every Steinway, 
and is different only 
in size and price. 


We shall be 


have you try it. 


glad lo 








STEINWAY & SONS 


STEINWAY HALL 
107-109 East 14th St., New York 


SUBWAY EXPRESS STATION AT THE DOOR 
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CENTURY OPERA IN CHICAGO. 


“Faust,’’ December 20. 

performance of Gounod’s masterpiece 
ht out Orville Harrold in the title role, Henry Wel- 
Mephisto, Louis Kreidler a vigorous 
up a good looking 
Lois Ewell a Marguerite. The other 

» in good hands and Agide Jacchia conducted. 
the Walpurgis, which is always omitted in 


‘ 1:4 
aevilisn 


Kathleen 


Na a 
Howard made 


naive 


Anna Pavlowa and her com- 
or Miss Pavlowa’s dancing only superlatives 
the delight she gave again to her many ad- 
Her 
She 


presented by 


is one of the ballerinas par excellence. 
the ditheult terpsichorean art is absolute. 
and legitimate 


verwhelming success. 


“Pagliacci,” December 21. 


da, ning 
lay vering 


‘Pagliacci” with Helen Stanley as 
beautifully suited to her voice and in which 
was the bill. Miss Stanley looked 


and made her Nedda striking 


a role 
red heavily 
her original costume 
tractive. Morgan Kingston found Canio one of his 


arts and after the Lament he received salvos of 


himself as 
as Silvio and Hardy Williamson 
Agide Jacchia 


Thomas Chalmers distinguished 
Mart 


unded up an 


Graham 


excellent cast 


ballet 


time 


were seen in 
in Chicago, in 
the presentation of 


Pavlowa and her 


and, for the 


pera 
lagic Doll,” first 
ballroom dances 


t dances. 


comprising 


“Cavalleria Rusticana,”’ December 23 (Matinee). 
Rettina as Santuzza, Morgan Kingston 
Mama 


Elizabeth Campbell 


Freeman 
Lucia, Louis 
as Lola, “Cav- 


Kathleen Howard as 
Al fic ind 
presented 


Jacchia conducted. The same bill 


on Sunday evening, December 27. Instead 


igic Doll” next Sunday evening Miss Pavlowa 


in “Amarilla” in which the famous ballerina 


her present season at the Auditorium, 


“Foust,” December 23 (Evening). 
repeated on Wednesday evening with prac- 
} | 


me cast heare 


at the previous performance. 
“Pagliacci,” December 24. 

* and Pavlowa brought out a large audience 
iditortum on Christmas Eve 
“Haensel and Gretel,"" December 25 (Matinee). 

pecial Christmas matinee “Hansel and Gretel” 
Hansel, Gladys 
Sharlow; Peter, Louis Kreidler; 
Witch, Kathleen Howard 
Camilla Elkjaer. Joseph 
Magic Doll” Pavlowa 


en with the following cast 


Gretel, Myrna 
Maude Santley; the 
andman and Dewman 


conducted “The with 
“Faust,” December 25 (Evening). 

ame cast heard at the Wednesday performance was 

for this performance 

*‘Haensel and Gretel,’ December 26 (Matinee). 


of Humperdinck’s lovely opera brought 
vl sized andience. 

“Pagliacci,” December 26 (Evening). 

fifth week, 


“Modern 


icci” concluded the A repetition of 


Awakening” and Ballroom” soirée by 


wa followed 


American Institute Students’ Recital. 


December 21, at the 


evening American Insti- 
Applied Music 


riven by the prano, 


(Kate S. Chittenden, dean), a re- 
vocal and violin pupils, the 
All those who 
in the musical art. The 
nted on this occasion were Miss Chittenden 
Savage, Hodgson, 


sisting of seventeen numbers 
were well advanced 
son, Baker, Sherman, 
hradieck 


Handel 


modern 


On the program were the classic 
Schubert, Mendelssohn, Haydn 
I'schaikowsky, Sin- 
Vieuxtemps, Weingartner, Saint- 
Henselt. The American composers 
way, Chadwick, MacDowell 

sers are quoted in order to show the 
red at this recital. Some of the ac- 
played by the soloists, notably Elsie 


composers 


Grieg, 


and 


were 
herself a brilliant solo pianist 
W ood, following some years’ absence, has re- 


she played the Henselt concerto 


finale as the last number of the recital with fine effect. 
Others who attracted special attention through their supe- 
rior playing were Watson H. Gidings, Winifred Lee May- 
hall, pianists; George Roudenbush, violinist, and Mrs. A. 
W. Davis, vocalist. Noticeable was the poise of all con- 
cerned in this artistic affair. One very critical listener 
said, “There was not a bit of bad work anywhere, and much 
was extremely good.” 

Elloda Kemmerer’s name has appeared in the Musicar 
Courter within a month in connection with her own re- 
citals. Others who appeared were Alice K. Hoffman, Beu- 
lah Beach, Rose Karasek, Anna Curtiss, Grace Gosselin, 
Rose Edith Des Anges, Mrs. C. L. Test, Alice R. Clausen, 
Rose I. Hartley, Henry Manning Wells and Adolf Steu- 
terman. 


Steinberg on Hebrew Traditional Music. 





Bernhard Steinberg, cantor of Temple Beth-El, New 
York, is the author of a very interesting article on “Hebrew 
Traditional Music,” published October 11 in the New York 
Tribune. In this he shows that the Hebrew is eminently 
musical, and that music forms an important part in their 
lives in all countries. He finds a kinship in some of the 
music of “Aida” and Rubinstein’s opera “The Macabees,” 
with the present orthodox Hebrew chant. He divides the 
religious music of the Hebrews into two classes. One has 
been handed down from father to son and is unchangeable. 
It includes famous responses like “Kol Nidrei,” “Borchu,” 
“Sh’ma Yissroel,” “Mi Chomocho,” etc. These responses 
change from time to time according to the Hebraic liturgy. 

The second class is much freer. In this the cantor has 


much leeway. He is encouraged to compose his own music 


GIT TELSON 


VIOLINIST 


“He proved himself a well rounded 
artist by his interpretation of the 
Bach Chaconne. The infinite 
variety and sincere beauty of his 
tone was well brought out in this 
composition and the three dances 
were very charmingly played with 
rare grace and finish.”’ 

—K. C. B. in Boston Daily Advertiser, Now. 
7, 1914. 























or even draw upon the masters for material. There are 
American cantors who are composers, Max Grauman being 
the most conspicuous. The late Max Spicker also wrote 
much beautiful Hebraic music. The word “cantor” signi- 
fies “a singer.” He has many duties. The entire arrange- 
ment of the musical service is by him. He must have not 
only a beautiful voice, but thorough musicianship and a 
Hebrew education. In the reformed temples his duties, 
with the exception of preaching sermons, correspond to 
that of any clergyman. There is a “Cantors’ Association 
of America,” of which Mr. Steinberg is an important mem- 
ber. 

Mr. Steinberg’s recent concert of Hebrew music in Bos- 
ton brought forward much beautiful and unknown music. 
The entire Boston press united in praising both his singing 
and what he sang. Some of these notices have been repro- 
duced in the Musrcat Courter. Mr. Steinberg is busy 
teaching, having many beautiful voices under his charge. 
Some of these are engaged in his own choirs, he having 
two in charge. His handsome residence studio is at 62 
West Ninety-sixth street, New York, where on two days 
weekly he is busy from morning until late in the evening, 
teaching vocal music. Singer of note himself, having gone 
through all that a vocalist has to learn before arriving at a 
definite procedure, Mr, Steinberg is able personally to show 
“how to do it,” and has the rare gift of the teacher's art. 
The positions occupied by his professional pupils speak 
more than much trumpeting of his merits; the pupils, and 
the way they sing, are themselves his best recommendation. 





An Unusually Popular Composition. 


Scott Joplin is known throughout the United States as 
a leading writer of “popular” music, his work having 


placed him in the front ranks among the composers of that 
class of work. His latest success is the “Magnetic Rag,” 
and copies may be obtained from the Crown Music Com- 
pany, 1437 Broadway, New York, or from the Enterprise 
Music Supply Company, 145 West 45th street, New York. 


Paul Draper's Little Theatre Recitals. 


Paul Draper, the tenor, will be the soloist with the Boston 
Symphony Orchestra in Boston, January 1 and 2, when the 
Liszt “Faust” symphony will be given. 

Mr. Draper, who has made a specialty of lieder singing, 
will give three recitals at the Little Theatre, New York, on 
which occasions he is to present remarkable programs. At 
the first concert which will take place on the afternoon of 
January 14, he will give a Schubert program consisting of 
the “Schéne Miillerin” cycle. The second afternoon, Janu- 
ary 21, will be devoted to songs by Bach, Schumann and 
Mossourgski’s “Lieder und Tanze des Todes.” On Janu- 
ary 28, Mr. Draper’s program will consist entirely of 
Brahms’ lieder, the first group with words by Daumer, the 
second group will be “Fir ernstige Sanger,” and the third 
group will consist of familiar songs. 

From these programs it will be seen that Mr. Draper 
takes his art seriously and is deserving of praise for the 
respect he shows it. 

New York and Philadelphia press reviews of recent ap- 
pearances in those cities are given below: 

The song recital of Paul Draper marked the first appear- 
ance in his native city of a young New York tenor. . . . Mr. 
Draper shows notable breadth and maturity of musical understand- 
ing; besides the artistic quality he has gained by intelligent cultiva- 
tion, he has much by nature. It is a serviceable organ 
unusually responsive to his d ds, and capable to a remarkable 
degree of expressing what he wishes to express. 

But the singer’s delicacy and warmth of feeling, his insight into 
the meaning of the music with which he is engaged, the resources 
which these qualities give him of differentiating and characterizing 
are worthy of high praise, and are what made bis recital of an in- 
terest quite its own. He sang the three “Gesinge des Harfners,” 
bv Schubert. op. 12; the cycle of “Dichterliebe,” by Schumann, and 
four songs by Karel Szymanowski. To sing the “Dichterliebe” is 
a task making the highest exactions on any artist’s resources of poet- 
ical interpretation. Mr. Draper was successful in finding the right 
accent for each of these sixteen poems. On the other hand, 
there was real beauty and charm in passages of mezzo and piano. 
Mr. Draper’s phrasing is artistic and his diction finished and clear.— 
New York Times. 








One of the surprises of the concert season was the recital yester- 
day afternoon of Paul Draper, an American tenor, in Aeolian Hall. 
“ese Most of the selections were songs of sentiment, and in that 
type Mr. Draper gave his best performances. His voice is a light 
lyric tenor. In quality it is extremely pleasing, especially in the 
softer passages. flis singing was always refined, reposeful and fin- 
ished. A fine legato, good breath control, and, above all, the ability 
to bring out the inner meaning of his selections—to get beneath 
the surface of things—were notable in his singing--New York 
Herald 


One of the most remarkable song recitals heard recently in Phila- 
delphia was that given in Witherspoon Hall yesterday afternoon by 
the tenor, Paul Draper. . . . 

Draper is an interpreter in the highest sense of the word. Un- 
doubtedly he will become a conspicuous favorite among the many 
really great singers in this country. .—Philadelphia Record, 
December 4, 1914. 

His interpretation, in every instance, was most effective, 
and to his fine voice he adds splendid enunciation. His voice is 
richest in its lowest register.—Philadelphia Press, December 4, 1914. 


He is a singer who chooses what he sings with the sincere and 
serious purpose of one who prefers his artistic missions to himself. 
The remarkable program was divided among three settings of Goethe’s 
poems by Schubert, the cycle of sixteen “Dichterliebe” of Heine in 
Schumann's setting and four arrestingly unconventional lyrics of 
Karol Szymanowski, of the singer’s own importation. 

The songs were sung in the original tongue, with the translation 
printed in the program. . . . 

Though Deaper’s voice is by no means inferior in quality, the 
strength of his performance lies in its exquisite sensibility to inner 
meanings—his intense concentration writes itself in his features 
w he sings, and it is as though in a trance he became oblivious 
to all but the intent and the content of the music. The rare and 
beautiful individualism of his art was keenly appreciated by those 
who were present, and the singer has made friends and admirers 
who would welcome his reappearance and wish for him a wider 
hearing.—Philadelphia Public Ledger, December 4, 1914. 


. He sang everything well; he sang many of his songs very 
well. Mr. Draper has not made the mistake of so many singers 
who achieve reputation and suddenly find themselves in midstream, 
without control of their voices. His production is Ment and un- 
faltering. His natural tone is a highly colorful And pleasing tenor; 
in bis head tones, which he uses without the sentimental effect which 
is all too common among operatic tenors, he is capable of fine varia- 
tion and sustained tones. And Mr. Draper appreciates and loves 
his-music, and studies its meaning, so that he can make it his own. 
To sing the shifting, subtle moods of the “Dichterliebe” cycle, to 
make his spirit for an hour be one with Heine's, and to end that 
with the glorious song, “Die alten boesen Lieder.” was something 
of an achievement. —Philadelphia Evening Ledger, Decem- 
ber 4, tory  (Advertisenent.) 
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NEW YORK BREVITIES. 


Katherine Mitchell at Patterson Home—Max 
Jacobs Plays in Tenafly, N. J.—An Hour 
of Philphonia—Brounoff’s Patriotic Song 
— Adela Bowne in Italy— Nichols 
Engagements — Notes. 


Katherine Mitchell, pianist, one of the instructors in the 
Patterson Home for Music and Art Students, gave a 
recital December 16, consisting of the following: Sonata, 
C major, Beethoven; Melodie, Paderewski; Caprice, Gade ; 
“Winter,” “The Brook,” “The Eagle,” MacDowell. Miss 
Mitchell has studied both in Europe and America, and in 
the foregoing brief program showed herself to be an ex- 
cellent pianist and good musiciati. 

Assisting Miss Mitchell were three pupils of Elisaheth 
K. Patterson; viz., Estell Leask, Frankie Holland and Mrs. 
Drew. Miss Mitchell has a good reputation also as ac- 
companist, having appeared in that capacity in various 
recital halls of New York. 

Max Jacons’ ENGAGEMENTS. 





Max Jacobs, the violinist, appeared as soloist with the 
Neighborhood Glee Club of Tenafly, N. J., on December 
18% Following his programmed played his 
brother’s, Ira Jacobs, violin composition, “Song Without 
Words” as encore. 

Rafael Diaz, tenor, sang three songs by Ira Jacobs, one 
of which pleased so much it had to be repeated. Charles 
W. Potter is director of this Glee Club, now in its tenth 
season. 

Mr. Jacobs appeared December 20 as soloist at the North 
Reformed church of Newark, N. J. 


solo, he 


An Hour or Paicpxonia. 

Adelaide Gescheidt, originated “An Hour of Philphonia,” 
which is the name used to designate the weekly gathering 
of students of the Miller Vocal Art Science. They dis- 
cuss, demonstrate and receive instruction in the analysis 
of correct tone in all its phases. A booklet, having to do 
with this class meeting, contains the following information 


A system of kinetic used for the 


synchronous development of the vocal instrument 
The reputation of the class in its unique study is spreading rapidly, 
through the superior work of its students 


psycho-physical exercises is 


Those preparing to teach 


this system are trained to perfect understanding of voice analysis 
thereby gaining knowledge scientifically, practically and artistically 
This class is the Mecca for voice principles of the widest scope 
There are no mysteries to the student, for he is made familiar with 
all that transpires. 

The ravages of the European war will undoubtedly destroy 
of the 


Heretofore it was like going to gigantic springs of knowledge, to be 


most 


traditional sources of voice instruction for several years 


musically educated abroad, as all requirements for any form of in 
struction were available there 

The principles of voice, however, have always been practised in 
an empirical way and by tradition In fact, 


since music became a 


study in Italy or any other far famed country of Europe, there has 
never been a logical plan for developing the voice 

A system. therefore, based on natural law, and scientifically cor 
rect, certainly must rank highest and be the one in 
The day of empiriciem is past We are 


now seeking positive instruction, that amalgamates the entire know! 


greatest demand 
throughout the world. 


edge of nature's way of producing voice Through such under 
standing, be! canto and artistic singing are re-established The sys 
tem is so clear and definite that the scientific discussions of voice 


and its problems, brought up at the class sessions, are spontaneous 


ine effectiveness and results speak for themselves 
Miller vocal art science has solved the vocal art 
Through a number of carefully compiled exercises, and competent 
teaching of this science by Adelaide Gescheidt and her assistants, a 
student is enabled to understand and use the voice to the 


sible advantage, both scientifically and artistically 


mysteries of 


best pos 


Brounorr’s Patriotic 
“America, My Glorious Land” is the title of a patriotic 
song by Platon Brounoff, words by B. Dahl. This is to be 
obtained as solo for medium voice or for chorus, which 
was the original setting. It has been sung by the People’s 
Choral Union with fine success. The Musica. Covurrer 
said of this song some time ago, “It is a stirring piece and 
should become popular.” 


Sone. 


Aneta Bowne 1Nn ItTaty. 

Adela Bowne (Mrs. Henry Philip Kirby) sends the 
MusicaL Courter a picture postcard from Capri, Italy, 
inscribed as follows: beautiful 
Isola da Capri. It is lovely, no signs or agitation of the 
war here. Our villa is lovely. We are going to it on 
Saturday. We had a most exciting trip. A Mr. Olsen 
from Denmark and I are going to give a joint recital in 
our music room here next month A. B. K.” 


“We are at last on the 


Best wishes 
NicHois ENGAGEMENTS 
John W. Nichols, the tenor, sang in two performances 


of “The Messiah” with the Chicago Apollo Club fast 





week. He was asked to sing in “The Messiah” for the 
Mozart Club of Pittsburgh, December 20, but owing to a 
contract with Jamestown, N. Y., for the same date and 
work, he was unable to accept the former engagement. 
Mr. Nichols is booked for the “Rose Maiden” with the 
Oratorio Society in Waldon, N. Y., January 20. This is 
his second appearance with this organization. He was also 
reengaged for a second performance of Matthews’ “Con- 
version” at St. James Church, Brooklyn, December 24 


Nores. 


Edmund Jaques, organist and choirmaster of St. Paul's 
Chapel, Broadway and Fulton street, will produce “The 
Message of the Star” by R. Huntington Woodman, Janu- 
ary 5, at twelve o'clock noon; the composer at the piano. 
T. Tertius Noble’s “Gloria Domini” is to be performed 
January 26, with the composer at the organ. 

The first annual convention of the American Guild of 
Organists closes with a banquet tonight, December 30, at 
7:30 p. m,, Hotel McAlpin, Broadway and Thirty-fourth 
H. Brooks Day, chairman of the committee on pub 
lic meetings, says in his circular: “There will be no New 
Year’s Day luncheon this year. This dinner will take its 
Members will please mobilize and turn out in goodly 
numbers. welcome. We shall 
Price of dinner, $2.00.” 


sireet. 


place. 
Guests are have good 
speakers and a good time. 
The second pupils’ recital of students who are studying 
with F. W. Riesberg, occurred at his residence 
Park Hill, Yonkers, N. Y.. December 18 Ten 


numbers made up an interesting program, following which 


music 
studio, 


Platon Brounoff played and sang his own music, refresh- 
ments were served, and pleasant acquaintance among the 
puvils was developed. On the program were the follow 
ing: Ruth Gray, Frieda Murray, Helen A. Munson, Doro 
Ethel J. Hall, Bessie Riesberg, Ruth Post, 
Riesberg Clarke, Helen C 


thy Andrews, 
Marcella 


Rae and Corwin 


Some of the credit of this affair belongs to Miss Munson 
Mr. Riesberg’s assistant 

Three organ recitals with explanatory lectures were 
given by Abram Ray Tyler, A. G. O. of Detroit, Mich 
formerly of Brooklyn, at Beloit College chapel, Beloit 


Wis., 
well planned, as follows 
the Modern 
(2) As a concert medium, ard (3) As a Representative of 


December 15, 16, and 17. These three recitals were 
The Office and 


Organ, (1) As the 


Possibilities of 
Handmaid of Religion 
the Modern Orchestra. 

Among personal cards received from well known musi 
New 
ones from Lionel Hayes Robsarte, John Dennis Mechan 
Ralfe 


Eugenie 


cal personages of York are particularly handsome 


Leech Sterner, Christiaan Kriens, Percy Hemus 
Pappenheim, etc 


Ganz Captures Dayton, Ohio. 


To say that Rudolph Ganz captured Dayton on the ecca- 
Ww he n 
an artist not only calls forth notices like the appended in th 


sion of his recent visit there is merely stating a fact 


newspaper reviews of his concert, but also inspires a spe 
cial article of appreciation which was printed in all the 


papers of the city, capture is a mild way of expressing his 
fact stretching the 


triumph—in “conquest” would not be 


truth. Here are the notices 

Of Mr. Gan--one could never finish telling Dayton has bee 
visited by many pianists, pianists who rank foremost in the world 
but it can safely be said that none have equaled Mr. Ganz Daytor 
Herald, October 2 9 

Musical folk are still talking about Rudolph Ganz, whose arvel 

. atry of inet Monday evening proved in trut be the ses 
ation f ny sical secsor Even to experienced concert goers 
M Ganz ¢ ed a revelati tH artistry beggars deseriptior 

Dayton News, « 14 

Never Dayton t portunity { we ng to t 

greater ste f ¢ piano then R (Ganz Db n J 





Harrison-Irvine’s Pupils Heard. 


Jessamine Harrison-Irvine is the director of the piano 
School, Waterbury, 
At two recent recitals given by her pupils at this school 
Grieg, Moszkowski, 
MacDowell, Dolmetsch, Go 


dard, and Mokrejs were played in excellent style, reflect 


department at St. Margaret's Conn 


compositions by Chopin, Schumann 


La Forge, Campbell-Tipton 


ing much credit upon their gifted teacher as well as them 


selves The participants were Ruth Dewsbury, Ruth 
Cairns, Margaret Milham, Muriel Lorman, Loraine Cal 
lan, Hilda Merchant, Laura Barstow, Beatrice Seymour 
Louise Wells, Katherine Manning, Anne Delancy, and 


Fleanor Wells 
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Success for Violet Bourne. 

The remarkable child pianist, Violet Bourne, who is a 
pupil of Julie Rive-King, of the Bush Conservatory, Chi 
cago, has created a sensation by her virtuosity and artistic 
maturity Her recital on December 11 in the Recital Hall 
of the Bush Conservatory was such a success that since 
that date this twelve year old artist has been busy filling 
drawing room engagements in a number f the most 
prominent homes of Chicag 

Sunday, December 13, s was engaged to play at the 


rie 
Mrs. George M. Pullman Among those pres 
Attilio Parelli, conduct 
Father Finn 
Flea 


Kenneth M. Bradley | 


residence of 


ent were Cleofonti Campanini and 


ors of the Chicago Grand Opera Company; 


conductor of the Paulist Chom 


nor Crosby, Herman Weisbach and many other prominet 

artists and social leader It was remarked by many that 
t see this little girl not yet her teet eated at the pian 
in this magnificent music room, surrounded by the most 
prominent dignitaries from the music and social world, sec 

ing the rapt attention, enthusiasm and spellbound interest 
of all present, reminded them of the pictures of Mozart 


playing before the dignitaries of the world when he was 
the age of Violet Bourne 
The following 4 quotation from ec of the many let 
ters of a similar nature w h Mr. Bradley has received 
neerning this child 
F T go, 1 

M an Ma, Bueante 

tt girl wi ed w Mr ] i] wav 
She *t now v | A Pa 

Grace Stewart Potter, the pianist, wh ecently returned 
to America after many years’ residence abroad, state 

I ave ever eard a | niet w ' 

greates Violet B 

Mrs. Crosby remarked 

She w € ne the « 

rid ver 


So great was her success that Mrs. Pullman engaged het 





for another recital to be given the following Sunday, De 
cember 20. Mr. Bradley states that they will permit th 
little girl to give very few recital is they are more anx 
ious about her general educator ! er } She i 
attending the Scholastica Academy in Rogers Park Next 
vear she will be ready for the Ingh scl 1 work vhicl 
proves that she has not eet negle ted th | tal 
f her edvecatior 

This child is unusuall ‘ le t i 
personal instruction fron uc " urtist luli 
Rive-} ing | t il ‘ L ll wat Witt rte 


the future de 
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Sophia Kassmir with Pittsburgh Male Chorus. 


who surprised and delighted the audience by 
the lyric qualities of her voice. Her “Jewel Song” from “Faust” 
was finely done, and so was Victor Herbert’s “Italian Street Song,” 
which had to be repeated on insistent demands from the audience. 
took part in Max Bruch’s “Frithiof.” The tenor 
Hollis Edison Davenny, who was in 
Pittsburgh Chronicle 


Sophia Kassmir, 


Miss Kassmir also 
soloist in this number was 
fine voice and sang with great acceptability.— 


December 5, 1914. 


lelegraph, 
Miss Kassmir 
so, for her facile 
beauty as individuality. Mr. 
Frithiof in the Bruch number of that 
December 5, 1914. 


won tremendous applause, and deservedly 
execution of the difficult music. Her voice has 
Davenny did excellent work 
name.—Pittsburgh Dis- 


as well 
patch, 


Che soloists were Sophia Kassmir and Hollis Edison Davenny, 
They carried off the honors of the evening by their artistic and fin- 
shed work in “Frithiof,” by Max Bruch. The former singer has 
soprano voice which she uses to excellent advantage. Mr. 
Davenny is possessed with a beautiful baritone of fine timbre. He 

ored a decided triumph.—Pittsburgh Post, December 5, 1914. 


a rich 


Sophia Kassmir, an artist, prominent in Europe as well as 
throughout the United States, and claimed by Pittsburgh as a 
a distinct triumph Friday evening when she sang a 
with the Pittsburg Male Chorus as soloist in 
its first engagement of the season in Carnegie Music Hall. 

Miss Kassmir was chief soloist at the concert and she was com 
pelled to repond to repeated encores after each number on the pro 
which she rendered. The audience expressed its approval 
not only by varied ovations, but by the presentation of great arm 
of flowers, the number of bouquets being so great that it 
was necessary to hire a special taxicab in which to carry them 


resident, won 


return engagement 


gram 
loads 


away. 

Her “Jewel Song,” from “Faust,” was finely done, and so was 
Victor Herbert's “Italian Street Song,” both of them showing 
distinct art in the rendering and the fine lyric qualities of her 
Miss Kassmir also took part in Max Bruch’s “Frithiof.” 
Each song she sang she was compelled to repeat by the delighted 
sudience, as well as to offer encores of other songs. 

Miss Kassmir’s rendition of the aria, “In quelle trine morbide,” 
“Manon Lescaut,” was beyond description in the 
and in its captivating sweetness. 

After her triumph in the concert at Carnegie Hall, she left Pitts- 
New York to engage in concert work.—Pittsburgh 
December 6, 1914. (Advertisement.) 


vole 


from Puccini's 


beauty of its tones 


burgh for 


Leader 





Alma Gluck in Grand Rapids. 


ut greeted Alma Gluck of the golden 
initial appearance in this city 
Mme. Gluck 


and the charm of her personality 


It was a brilliant audience tl 
made her Thursday 


Theatre 


voice when she 


night at Powers’ won her audience, 


first by her beauty and then com 
artistry. 
flexible 


especially 


pleted the conquest with her voice and 


Mine 


eve thro 


Gluck’s voice is as a flute and very 
beautiful in the 
and loveliness of quality 
singing is decidedly after the Italian school. In 


Gluck forcibly suggests Marcella Sem 


lyric in quality, 


ughout the entire range, but 


ipper portions, which have great vitality 


Her method of 
ier style of delivery Mme. 


brich, whose pupil she is, 


he is a master of the art of song and 


nrogran 


1 really great artist. Her 
did not make strenuows demands upon her vocal powers. 
from “Semiramide,” by Rossini, served well in showing 
and flexibility of her voice. The Rachmaninoff “Peasant 
revealed a dramatic quality and pathos far beyond any other 
“Chanson Indoue,” Rimsky-Korsakoff, 
and was repeated in response to the encore. 
“Bird of the Wilder- 
—The Evening 
(Advertisement. ) 


The aria 
the heauty 
Song” 
song on her program rhe 
was exquisitely done 
A modern and brilliant bit of song writing, 
ess.” Tagore-Horsman, was superbly 


Press, Grand Rapids, Mich., 


sung 


December 11, 10914. 





Sembrich to Aid Polish Sufferers. 


Marcella Sembrich, the famous soprano who recently was 
elected president of the American Polish Relief Fund, will 
give a song recital in Carnegie Hall on Tuesday afternoon, 
January 12, the proceeds of which will be given to the fund. 

“The acute suffering of the Poles has been little realized 
in the face of the overwhelming disasters in Belgium, but 
during the past month reports of heartrending hardships 
stirred the says Mme. Sembrich, 
“and a relief fund was organized here.” Mme. Sembrich 
has the aid of several notables in the administration of the 
fund’s affairs: among the vice-presidents, are Cardinal 
Mrs. Cornelius Van- 


in Poland have world,” 


Farley, ex-Ambassador Curtis Guild, 
derbilt, Jr., and Mrs. John Rade. 
The recital should attract unusual patronage owing to 
the great love and admiration in which both the Polish 
and American public hold Mme. Sembrich. Society is 
prominently represented in the list of box holders. 


hineiitialindial Violinist, i in Richmond. 


Mr. Morse-Rummel, 


ved a complete 


who had never played in Richmond before, 
to most of us, playing in a manner 
reach a deserved distine- 
s best in pieces that permit him to employ long 
sustained phrases, for he has the gift that must be given, and can- 
not be acquired—-that of producing beautiful tones. Even when he 
plays fortissimo, as well as clear, and when 
he mutes his instrament the quality that he draws from it is lit- 
erally lovely, Yet he is no mean technician, for he played one of 
Wieniawski's terrific tests in admirable style; and his use of har- 
is particularly skillful and Richmond Times-Dis- 
December 13. ror 


| surprise 
that marked him as one who is certain to 


tion. He is at hi 


his tone is rounded 


monies certain 


patch 


Mr. Morse-Rummel seems to be destined for greater things. His 
mastery of his instrument seems perfect, and every tone is brought 
mutt clearly and fully sustained. The polonaise hy Wieniawski and 
the praeludium and allegro by Pugnani-Kreisler were splendidly 
done, and earned Mr. Rummel well merited applause.—Richmond 


Journal, December 13, 1914. (Advertisement.) 
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LENN DILLARD. GUNN, the eminent musician 
writing in. the Chicago Tribune last February said 
“John McCormack the 


: with 
music loving public of 


has become an institution 


America.” Judging by the size of 
season, the above state- 
reiterated added emphasis. With 
a concert in Milwaukee on the roth inst.. Mr. McCormack 
completed the first lap of his 1914-1915 concert tour. It 


the audiences he is drawing this 


ment can be now with 


was his twenty-fourth concert since the opening of his 


season at Grand Rapids, October 28. Immediately after the 


Milwaukee engagement a start was made for t 


1 coast 


In that comparatively brief period he sang before tw 


in Carnegie Hall, New York, and dupli 
cated the feat at Symphony Hall, 


“sold out houses’ 
a thousand 
Music 


equal 


Over 


Soston 
people were denied admission to the Academy of 
Philadelphia, when he sang there on the 2d An 


Audit 
The authorities stopped the 


number were turned away from the spacious rium 


in Chicago, four days later. 
sale of tickets in Toronto after five hundred people wer 
while the audience 
Thanks 
giving Day, was said to be the largest ever drawn by one 
artist in Western New York. 

The receipts for the 
cities named exceeded $40,000. 


crowded on the stage at Massey Hall 
that crowded Elmwood Music Hall in Buffalo, on 


gross eight concerts in the six 
These figures eloquently 
McCor 


America 


testify to the high regard and esteem in which Mr 
mack is held by the music loving public of 
The 


cities 


following extracts from the leading papers of thos 


are also very significant: 


Mr. McCormack’s singing of his numbers gave a lavish display ir 








the familiar and beautiful qualities of his voice and style, and it 
even possible that he massed any former achievements in the fine 
art and skill with wh‘ch he sustained his tones The quality of hi 
voice also seemed unusually ri and mellow in color, end it com 
bined with his interpretative clearness of expression to infuse his 
lelivery with a unique charm and depth of feeling 

Once again did McCormack prove his right to be te ed a rtist 
The charm of his beautiful voice and his sincere and nun al style 
grow with repeated hearings As for this singer's ation, 1 
ther seems capable of equalling it When Met ck sings one 
hears not only the melody but every word as wel ond therein lies 


ne of the secrets of his deserved popularity 





Each ree 





irring seasor again the 
McCormack, not only wit! to him by ist 
Iso with the admirers of tenor voice and 


style of singing. 
Mr. McCormack has a place of his 


that place he fills with charm 


own in the concert field, and 





It was gratifying yesterday to find Mr. McCormack presentis 





ull sincerity songs of w e value he wa « y nvinced 1 
the sentimentalists opened thei gs 
simplicity and melody . 

Huge as was the . 
Saturday night in ¢ e lr 
tenor’s just deserts as The ease 
of it all, and the put to t 
gallery, should turt 

Since McMormack w is 
far more congeniai: t d iv J 
wavs Wher C% 
lid last night by suc sigr 
ment is silenced Tr i love 
liness and the humar ypeal ing rar nds the reac 
of censure 

McCormack's voice grows continuously more beautiful ar ture 


n a characteristic program, a 
t s group of modern classic 
Rachmaninoff These gems of 
and were therefore the more e 
but also for the sentiments exp 
sang last night was more arti 





Wolf, 
cital pre 


sualiy regarded as tox 


aram 






The capacity of the Acaden of Music was strained to its utmost 
mit last night to ace the audience which crowded it t 
hear John McCormack, the h tenor, who considered themselve 
fortunate to get seating accommodation there. Every chair that ld 
he found back of the proscenium was requistione 1 for the use 
persons who sat facing the auditori hen the dressing rooms 








until th 





were raided for more chairs, ¢ only one left in those apart 
ments was the one on which McCormack himself rested during the 
ntervals between his songs Hundreds of persons unable to gair 
ndmission went away disappoinies Colonel Bonnafon, of the Acad 
emy ment, said the siz the atdience recalle the day 





when was at her zenith 1€ tones of McCormack’s 
voice vibrant, now breathing tenderness and love gain d 
matic again inpnite pathos—swept over the house with ar 
affect alled his audience A storm of applause was evok 
by each of s numbers and he wae « pelled to respond to « P 
bv singing some of the iyrics he has made peculiarly his owr 

Four thousand people packea Massey Hall last night, constituted 

record audience for any soloist in this city, and provided John 
McCormack with a personal trium s not likely that such ar 
audience, of such a quality, so « 1 enthusiastic, so appreci 














and discriminating sssembled here for a long 
was m perfect torn and his voice ad f pos 
ouch in that magical certainty with whict ¢ throws 
rful golden thread of somg and captures a celestia 
s like ray of starshine 
an he question bout the ingratiating qualities 
mk S Vor? It remains a pure tenor without 
tones that so many of the noted tenors of ti 
» until lover f the uncol high woice are found whe 
se f wo omost fan « . id be singing bar 
M h . spect ft f mr cating t ‘ 
natur ce ing 1 put ! r : at 
s public 
His tones remain pure tenor tone “ hint ker 
ng baritone quality n wit t gaestion f thinning reedines 
’ wiriness They are inerat g tone the « F are 1 
tmicating tones fo ¢ frank sentiment and the simple mor that 
Mr. McCormack cultivate Moreover, he is not careless in song 
whatever the materia pon w ‘ ses to exercise } 
netinct, skill and experience He ! : t elod 
with feeling for it as e st the t es} phrases 
¢ is expert in the art of clear and essive 1 while 
loes tivate the ng 
. me —_ $6 9g TRE RTE held and embroidered 
eer # CORRE. Sac St eA eae A Egy eo 
Under the Exclusi a oe oe 
er xciusive Saeme fee ‘hes - 


Management of tone.” He sings what 
© his audiences expect f 


ry but he can per 
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= i exercised, win them 

= eS a 

ew 0 = Then, perhaps, he is a 
4 missionary as well as a 


ormack un 
i his por 

vesterda He 
at Symphony 






larity 
arrived 

















Boston JourNAL Hall at 3.30, said he 
had arranged to leave 
for New York on 
5.30 train, and marched 
forth in his jaunty, ge 
nial way to be greeted 
by the record crowd 
the season. There was 

ing left in the ha 
breathing room, If 
were ad 
fully 3,00 more were 
jented admission, Any 
t ‘ ; he 
’ ' iy 
ging 
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‘ ; 
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< clock \\ 
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Gross receipts tor eight con- 
certs in six cities amount te 
$10,000, 

Remarkable tributes from 
press and public. 
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osateapelesillta aise 


“Though composed by Weber, ‘Euryanthe’ really 
marks the beginning of Wagnerism,” is the way 
Henry T. Finck puts it tersely and truthfully in the 
New York Evening Post. 

opicclahliniicinien 

Josef Lhevinne has been delayed in his sailing for 
America, and therefore the New York recital an- 
nounced for the Russian pianist for January 9 has 
been postponed to a date to be announced later. 

a 

\ feature of the Flonzaley Quartet program here 
for Monday evening, January 25, will be the Max 
Reger quartet in D minor. The other number on 
the Flonzaley program is the Haydn quartet in D 


major. 
a See 


A company incorporated in New York in 1907 for 
the purpose of distributing music by telephone and 
other wire methods, went into the hands of a re- 
ceiver last week, with liabilities of $145,583. The 
name of the organization was the New York Cahill 
Telharmonic Company. 


A 
EEE 


\t a recent concert‘of the Minneapolis Symphony 
Orchestra, the conductor, Emil Oberhoffer, per- 
formed his own orchestral arrangement of Mac- 
“Woodland Sketches” with pronounced 
Those very popular pieces always suggest- 
ed that they would adapt themselves admirably to 
orchestral treatment and it is a matter for surprise 
that no one thought of the adventure before Mr. 
Oberhoffer accomplished it. 


Dowell’s 


success, 


To lovers of the Hugo Wolf muse who are ac- 
quainted with others of his works beside the songs, 
it should be gratifying to know that Dr. Ernst 
Kunwald, conductor of the Cincinnati Symphony 
Orchestra, included the tone poem, “Penthesilea,” 
in his program of December 18. It is a work of re- 
markable individuality in thought and rare attrac- 
tiveness in musical content. The overture to Wolf’s 
“Der Corregidor” is another work which should 
figure more often on orchestral programs than it 


does. 
~<e— 


Percy Scholes, editor of the Music Student, and 
well known in England as a lecturer on music, has 
come to America to attend the annual meeting of 
the Music Teachers’ National Association in Pitts- 


burgh, December 29 to January 1. Mr. Scholes in- 
tends to remain in this country several weeks and 
deliver addresses at various colleges and schools, in- 
cluding Wellesley, Smith, Vassar, South Hadley, etc. 
New York will hear Mr. Scholes on January 6 at 
Teachers’ College, the subject of his talk being “Bri- 
tain as a Musical Country,” treated from the stand- 
point of the development of musical education in 
England. 
slo diitaeainn 

In a newspaper interview, Oscar Hammerstein 
gives several reasons for the failure of the Century 
Opera, but they do not cover any ground not pre- 
viously discussed in the Musicac Courter. Mr. 
Hammerstein thinks that the American public wishes 
to hear good artists at any price, but does not care 
to listen to inferior ones even for a farthing, or as 
the impresario puts it graphically: “A man goes to 
a certain opera, he pays a low price for a seat. Now 
he either enjoys the performance or he does not. If 
he remains unmoved, he will not say to himself, 
‘Well, it only cost a quarter.’’ The only impression 
that he carries away is that he was bored, unmoved. 
In any case, how many artists in the world are there 
who can touch the susceptibilities, the soul of an au- 
dience?” Regarding opera in English, Mr. Ham- 
merstein has come to the decision that there is not 
enough demand for it to fill a house night after 
night, and were he to undertake a season of cheap 
opera, “English opera would be given in its turn 


with French and Italian opera.” Mr. Hammerstein’s 
most interesting announcement is to the effect that 
if he could come to terms with the Metropolitan 
Opera House directors he would give cheap opera at 
the Manhattan Opera House as soon as the present 
sublease has run out. 


In the New York Morning Telegraph one reads 
this: “Many articles have been written about the 
revival of ‘Euryanthe’ at the Metropolitan. There 
was the usual stuffing of nonsense, the aca- 
demic displays of enthusiasm, the displays of 
false ethical standards and the effusions of the 
petits-maitres or little masters whose well ordered 
periods sound so mellifluous in their own long ears.” 
The Morning Telegraph said further than the only 
correct, sensible and authoritative review of the re- 
cent “Euryanthe” revival appeared in the Musicar 


CourRIER. 
canine eligeansanace 


A concert is announced by the Edward Mac- 
Dowell Memorial Association on the afternoon of 
January 4, in Carnegie Hall, for the benefit of the 
Peterborough Colony, at Peterborough, N. H. The 
Philadelphia Symphony Orchestra will come to 
New York for the occasion, this being its only 
appearance here this season. Olga Samaroff, the 
pianist, is to be the soloist, and she will play the 
FE. flat Beethoven concerto. The orchestral. num- 
bers include a Bach concerto for string orchestra, 
Tschaikowsky’s fourth symphony, and the “Dirge” 
from MacDowell’s second suite. 

ascii nmmenae 

Meyerbeer comes back to New York this evening, 
December 30, with a production of his “Les Hu- 
guenots” at the Metropolitan. It is one of the mas- 
terpieces of opera in spite of its musical affectations 
and the structural looseness of its plot. One often 
regrets that Meyerbeer had no chance to set a score 
to a twentieth century libretto. His dramatic in- 
stincts would have adapted themselves quickly to the 
swift moving story which we now demand. Meyer- 
beer was the victim of his time, when Paris ruled 
opera and demanded long winded librettos, inappro- 
priate ballets, and music which had to be tuneful 
first, last and all the time, without much regard for 
the moods or situations it was intended to reflect. 
However, the signs of operatic genius are apparent 
frequently in the works of Meyerbeer and justify 
Camille Saint-Saéns in his warm tribute of admira- 
tion for the German-French composer as expressed 
in a brilliant essay translated exclusively for the 
Musicat Courrer and published in these columns 
several years ago. Would Saint-Saéns repudiate his 
views today because Meyerbeer was born in Ger- 


many ? 
— Hh 


There is no apparent plausible reason why the 
Metropolitan Opera should have in its repertoire 
and give in the same week Massenet’s “Manon’ and 
Puccini’s “Manon Lescaut.” The two composers 
have treated the same subject, but Massenet’s mas- 
terful handling is so superior to the sketchy, make- 
shift work of Puccini that impartial observers must 
wonder at the presence of the twin operas in the 
Metropolitan list. Caruso sings the role of Des 
Grieux in both pieces, another remarkable circum- 
stance. Who, if anyone in particular, is responsible 
for the competition betwecn the French and the 
Italian “Manon”? There never has been any very 
strong public demani for the latter. What is the 
explanation of the inatter? It is to be remembered, 
of course, that the Puccini version brings to the 
front that charming artist, Lucrezia Bori, in the title 
role, but she would be no less attractive as Mas- 
senet’s Manon, a part for which her personality, ap- 
pearance, and vocal attributes fit her splendidly. 
“Manon Lescaut” is an early and unripe product 
from the Puccini pen and there is no artistic need 
for its continued hearing in New York when its 
composer is represented here frequently by his ma- - 
turer and much better “Boheme,” “Tosca,”- and 
“Madame Butterfly.” 
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CENTURY OPERA CLOSES. 


As had been known and generally expected in well 
informed circles connected with opera—and es- 
pecially since Otto Kahn’s letter was published a 
few days ago—the Century Opera will close its 
season in Chicago, January 2, instead of January 16 
as originally planned. It is understood that the or- 
ganization intends to disband altogether. 

Before the opening of the eight weeks’ season of 
the Century Opera Company at the Auditorium last 
November, reports the Chicago office of the Must- 
caL Courter, many of Chicago’s most prominent 
musicians were prophesying a debacle for the com- 
pany in Chicago, and many wagers were made 
among musicians that the Century Opera Company 
would not finish its season there. From the first the 
society element in Chicago refused its support to the 





company and made itself conspicuous by its failure 
to witness the splendid performances given at the 
Auditorium. The press unanimously praised the 
work of the principals, orchestra and stage manage- 
ment in every imaginable way. It was pointed out 
that the company gave better performances at pop- 
ular prices than any other organization heard in 
Chicago in recent years. On very few occasions 
were more than three or four of the fifty-six boxes 
which comprise the two tiers at the Auditorium oc- 
cupied ; the lower floor was on no occasion filled, and 
the same was true of the balcony and two galleries. 
Our Chicago report runs further: “The cham- 
pions.of opera in English among local musicians who 
previous to the coming of the Century Opera Com- 
pany had voiced vigorously their opinion in favor 
of opera in English, were seldom to be seen at any 
of the operatic performances given by the Century 
Company at the Auditorium. Many of those musi- 
cians who are so profoundly patriotic for the pur- 
pose of publicity have not in any way helped an 
American company such as that formed by the 
Aborns and which for the last few weeks has given 
Chicago exceptionally good performances.” 


——-% 


SCHELLING’S WAR TIME TRAVELS. 


Ernest Schelling, the pianist, is expected to return 
to the United States about January 1. Schelling has 
had a very interesting tour in Europe, including al- 
most all the belligerent capitals, with the exception 
of Belgrade and Cettinje. His tour embraced Pe 
trograd, Warsaw, Cracow, Lemberg, Kieff, Riga, 
Vienna, Brussels, also Germany, England, and a few 
cities in France. In Switzerland, Schelling gave 
some concerts in aid of the Red Cross for the bene- 
fit of the Belgian refugees (of whom there are thou- 
sands now in Switzerland in a very deplorable con- 
dition), and played also at the Cathedral in Lau- 
sanne. During September, Schelling appeared with 
Mengelberg and the Amsterdam Orchestra 

A very interesting part of the Schelling tour was 
that he served as dispatch bearer for our American 
representatives. From The Hague he carried dis- 
patches to our Ambassador in London, from Lon- 
don to the Ambassador in Paris, and from there to 
After that he 
worked in the interest of the International Commit- 


tee of the Red Cross at Geneva. 


the Minister in Berne, Switzerland. 


Schelling expects to spend several months in the 
United States upon his return here next month. 


WHO IS DITTENS? 





An English clergyman, writing from Germany in 
the vear 1787, thus describes his musical experi- 
ences : 

At Dresden and Berlin | heard a great number of chil- 
dren belonging to the colleges sing hymns in a very good 
style; in many of the churches the chorus children, as they 
are called, frequently 
uniforms according to the order of the different colleges 
they belong to, some I saw dressed in grey coats with 
cloaks, others in black cloaks with large grizzle wigs. The 


sing about the streets; they wear 


operas in Germany are generally of the serious cast, and 
the most admired composer of this style of music is Dit- 
tens. 

The experts on the staff of the Musica. Covu- 


RIER, being also “of a serious cast,” and anxious to 
learn, will be grateful to any informant who will 
tell them who in Buehnenweihfestspiel Dittens was. 

Perhaps he is only our old friend Karl Ditters 
von Dittersdorf trimmed down to Ditters by the 
chatty clergyman’s goose quill and disfigured by the 
blundering printer into Dittens. 

But alas! and alack-a-day! Karl Ditters 
admired 


Even 
the 
The world moves, 


von Dittersdorf is no longer “most 
composer” of German operas. 


as Galileo remarked. 


AUSTRO-GERMAN MUSIC. 


Recent musical events in Vienna included the ap- 
the 
under Weingartner, with von Reznicek’s big sym- 


pearances of four orchestras, Philharmonic, 
phonic tone poem, “Der Sieger,” as the novelty ; the 
lonkiinstler Orchestra, under Nedbal; the Konzert 
verein Orchestra, under Léwe, and the Gesellschafts 
Orchestra, under Schalk. At the Vienna 
Opera some of the November and December per- 
formances “Aida,” “Meister 


singer,” “Trovatore,” “Corregidor” (Wolf), 


Royal 
were “Lohengrin,” 
“Bar 
ber of Bagdad,” etc. 

the 
opera, was shot through the lung at one of the Bel 


Carlos Sengstock, tenor of Braunschweig 
g g 


gian battles, but is expected to recover. He has been 


made a first lieutenant and decorated with the Iron 


Cross. Carl Pohlig is temporary managing director 
and permanent conductor of the Braunschweig 
Opera. Under his direction the institution has been 


giving the “Ring” cycle, “Tiefland,” “Rigoletto,” 
“The Magic Flute,” “Stradella,” “L’Africaine,” 
“Barber of Seville,” “Daughter of the Regiment,” 
etc. Conductor Pohlig also has led several sym 
phony concerts in Braunschweig. 

“Freischiitz” and “Abduction from the Seraglio” 
were the latest productions of the Dresden Royal 
Opera. The symphony concerts of the Royal Opera 
Orchestra are being directed by Nikisch, Strauss, 
Nicodé, Emil 


playing of the Schumann piano concerto and a vivid 


Kutzschbach and Reiner Sauer’s 
reading of Strauss’ “Heldenleben” were the princi 
pal features of the series up to date 

Hannover is enjoying its symphony concerts as 
usual, under Conductor Gilles. At one of them not 
Gerhardt the The 


Musikakademie sang Brahms’ “Requiem.” 


long ago, Elena was soloist 
\ “Hindenburg March,” by Siegfried Elsner, is 

very popular throughout Austro-Germany 

new 


had a 


Weingartner’s patriotic 


Ernster Zeit,” 


composition, “In 
successful presentation at 
Darmstadt. 

Kiel has been hearing “Traviata,” “Merry Wives 
of Windsor,” “Tales of Hoffmann,” “Tiefland,” 
“Martha,” “Carmen,” “Parsifal,” “Uberfall” (Zoell 
ner), etc. 

Erich Korngold has completed a musical farce 
called “The Ring of Polycrates.” 

Walter Schwarz, the conductor of the Diisseldorf 
Opera, was killed in the recent battle of Grodek 
He was a gifted conductor and a genial personality, 
who will be greatly missed in the musical circles of 
Dusseldorf. 

Richard Strauss conducted his “Rosenkavalier” 
at Frankfurt, scoring a big success 

———— 

Economically considered, the world is much more 
interested in that hen at Storrs College, which lays 
two eggs per day, than in all the output of the cubist 
composers who bring forth their creations with so 
much travail and such cosmic cackling 


ae ana 


Why do some ignorant persons affect the use of 
the word “flautist The instrument is not a flaute 
but a flute, and therefore one who plays upon it is 
a flutist. 


”> 


AN INVITATION CONTEST. 


“The America Symphony Orchestra, organized 
for the purpose of impelling high class musical pro- 
duction on this Continent, extends an invitation to 
American composers desirous of having their com 
positions played this winter to send a duplicate of 
their scores by registered mail to the office of the 
management, 501 Fifth avenue. <A technical com 
mittee of orchestral members will determine which 
works shall be performed. The composers will in 
cur no expense, and those compositions which obtain 
great success in the United States will be set aside 
so that the orchestra can execute them later on the 
contemplated trip through Europe.” 

Thus reads the official notice. It remains only to 
add that the program of the first public concert of 
this organization, which is to take place in New 
York in January, consists of works by Beethoven, 


Bruch, Wagner, 


rillo, whose swmphony 


C'schaikowsky, and Car 
(No 
heard for the first time in 

of this work is the 


What Mr 


may be guessed from the fact that he challenged 


1 in D major) is to be 
America. The composer 
the 


Carrillo thinks of himself and his work 


conductor of orchestra 


comparison with the above named gentlemen who 


are not American composers 


AN EIGHTEENTH CENTURY AD. 


The following advertisement appeared in 1793, in 


Bath, England 


g 

Mr. Smith, gentlemen of the Chapel Royal, Mr. Langdon 
and Mr. Bond, have each lately offered proposals to the 
public for publishing sacred music by subscription. Mr 
Smith and Mr. Langdon, I apprehend, intend their publica 
tions chiefly for choir-servic Mr. Bond, I understand 
intends his principally for family devotion, and particularly 
for the edification and amusement of young ladies on Siu 
days 

After this glowing tribute to the genius of the 


trinity of sacred composers, the editor breaks off 


suddenly and leaves us im the f 


horrible suspense « 


wondering whether Masters Smith, Langdon and 


Bond had been mercenary enough to pay tor the 
the editor had generous! 


his heart If 


paragraph, or whether 


given it to them, in the fullness of 


there is anvthing deserving of free notices it surely 


must be sacred] music intended for the edification 


and amusement of voung ladies on Sundays The 


young ladies of New York. Chi ivo, Boston, Pitts 


burgh—and shall we say Philadelphia—will feel a 
flush of gratitude to us for our defense of their 
Sunday amusement 

On the sidewalks outside of the Musical Union 


building hundreds of musicians are gathered every 


day, according to immemorial custom, in order to 


negotiate for the “jobs” that turn up Two polic e 
men are assigned to keep the throng moving, and 
the manner in which the guardians of the iaw 
address and handle the peaceable musicians ex- 


plains why the blue coated officials have no severity 


left when it comes to a question of the treatment 


of New York’s gunmen 


What has become of musical comedy in New 
York? The only theatrical pieces drawing patron 
age here at the present time are revues, It is time 
for revivals of the Strauss, Suppé, Milloecker, 


Offenbach and Sullivan operettas, to remind the 


public that there exists a legitimate form of theat 
rical musical entertainment between a loose-iointed 
variety show and grand opera 
e 

Knitting at concerts not only is an nsult to the 
performers, but also to the auditors who sit near 
the the 
should request the devotees of the needles to ply 


knitters Printed notices in programs 
their pastime at home and not in public places, 
where persons not interested in sto kings have paid 


their money to hear the music of the masters 
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REVIEW OF REVIEWERS. 


In the Theatre Magazine there is a symposium of 


opinions of critics, managers, authors and com- 

is to the value of dramatic criticism, but 
of the views expressed are applicable also to 
| criti Che critics, as is to be expected, 


their means of livelihood and uphold criti- 


ism 


Che managers, authors and composers point 


worthlessness of professional criticism. 
Klein holds very correctly that critics either 
r blame, but seidom if ever criticize, and that 
the 
the production will be a success than they 


are more concerned in question as to 
ethical, moral, structural, or literary value. 
n, as a dramatic author, calls pathetically 

who know and who point out defects in 
onal way, not critics who display anger 
il resentment.”” Henry Blossom, a success- 


that “abuse is not criticism, and 


find a place in the critic’s column.” 


Messrs 
critic on the Sun, who, as quoted in 


Klein and Blossom think, then, 
cAL Courter of last week, accuses Metro- 
1 Opera House artists publicly of “shouting,” 
‘screaming’ and “bawling.” 
the 
; it as his opinion that “it is not the pro 


ving,” “barking,” 


oh Klauber, former dramatic critic of 


of the critic to determine box office affairs.” 
ume token, then, it also is not their province 
to help determine which 
the 


determine try 
ngers shall 
Metropolitan Opera, how long those contracts are 


dismissed, how many perform- 


have their contracts renewed at 


to run, who is to be 
ances the artists are to sing, what roles they shall 
appear in, how much they are to receive in the way 
of salary, etc. There was a tremendous upheaval 
New York theatrical circles because of 
the 


who regarded themselves as oracles 


ntly in 


empirical attitude assumed by some of 


imatic critics 


hed in permanent positions Managers, play- 


id actors protested energetically and unani 


to the newspapers at being made targets for 


of the critics and victims of “one man’s 


Instantly there was a change. Two of 


known critics were discharged and the re- 


those who re are toned down to such 


main 
it that they represent little more than outline 


arts of the story of the play, its general 


the manner in which it was received by 


SONIC 


such stand should be taken by 
lanagers, Opera impresarios and con- 

lhe amount of nonsense written on music 

se New York daily newspaper critics who are 
Most of write 


is appalling them 


but around it. 
pendium gathered together now and 
siIcaAL Courter shows that our local 
lo not even agree on questions of fact, 
juestions of taste and ethics, which 
largely matters of personal preference. 
, 


*s bouquet looks as follows 


Concert, DeCcEMRER 


The Brahms sonata was 
performed by 


Messrs. Bauer and Willeke. 


Seldom does 


acdmurably 
one hear 
spirit 


fully 


ind finish so delight- 
blended in ensemble 


playing 


vening Past. 

tata was splendid- 
d by Mr. Willeke 
Mr. Bauer, whose en 
semble work is as admirable 

as his playing 

Press 

It seemed as if Harold 
in his praiseworthy 


desire not to 


Rauer 
assume undue 
prominence in the ensemble, 


playing was dimmed 
by the brilliance of his fel- 
low artist. 


Press. 

So, too, Schubert’s quintet 
might have been somewhat 
more enlivening if Bauer 
had not kept himself so 
modestly in the background. 

Press. 

The music in itself hard- 
ly was calculated to keep 
those visitors wide awake 
who felt the depressing ef- 
fect of the steam heated at- 
mosphere in the 
room and the exquisite del- 
icacy and reserve of the 
players certainly did not 
counteract that influence, as 
more than a few nodding 
heads bore testimony. 


concert 


“TRAVIATA,” 


Globe. 

The great Monday night 
audience at the Metropoli- 
tan was regaled with a per- 
formance of “Traviata.” 
Press. 

Many marveled at the 
eloquence of Hem- 
pel’s portrayal, noting with 


Frieda 
astonishment, among other 
things, the vocal and inter- 
estin & she 
brought to the “Ah, fors e 
lui” aria, and the emotional 


refinement 


fervor she infused into the 
florid music of the “Sempre 
Libera.” 
Sun. 
Last evening Frieda 
Hempel was not in her best 


voice. 


kept the piano part too sub- 
duced. A Kirle more vigor 
and dynamic stress in Lis 
manipulation of the key- 
board would perhaps have 
encouraged the cell.st to in- 
ject a greater measure of 
animation and feeling into 
his playing. 
Herald. 

In Schubert's quiniet Mr. 
Bauer's. ensemble playing 
was faultless. 


Staats-Zeitung. 

A true ray of light, this 
Kneisel evening, with its 
exulting and yet so wonder- 
fully well contrasted pro- 
gram. One could enjoy the 
concert in truly con amore 
style. 


DECEMBER 21. 


Evening W orld, 
“Traviata” the bill 
last night and the attend- 
ance was small. 


was 


Herald. 
Her work, all save the 
coloratura, was exquisite. 


Press. 

Now unquestionably the 
famous soprano was in par- 
ticularly good spirits yester- 
day and it. may be that she 
accomplished finer results 
as Violetta than on any 
previous occasion. 


“HaeNSEL AND Gretet,” DecemMBER 25. 


Sun. 
Miss Braslau as the Sand 
man deserves special 
tion for her weak singing. 


men- 


Sun. 

Last night Geraldine Far- 

rar was not in the best of 
vocal condition. 
Press. 

Caruso was 


not vocally 


at his best. 


“TANNHAUSER,’ 


Press. 

An inspiring performance 
it was, thanks not only to 
the invigorating baton of 
the conductor, but 


Press. 
Gadski sang the 
Elizabeth with an 
eloquence that one has rare- 
ly heard equaled before. 

American. 

A large audience 

present. 


Mme. 


part of 


was 


Tribune. 

Miss Braslau sang the 
Sandmannchen and again 
displayed her gorgeous nat- 
ural voice. 

American. 

Geraldine Farrar’s voice 
was in splendid condition. 


Sun. 

Caruso’s voice was at its 
best. 

DeceMBER 25. 
Sun, 

Mr. Hertz conducted with 
understanding, but succeed- 
ed in bringing the sum total 
of effort only to a level of 
artistic respectability. 

Tribune. 

It would be idle to call 
hers a really poetic concep- 
tion. 


World. 


audience not 


The 


large. 


was 


Ho 
A correspondent writes: “In your very striking 
‘deadly parallels’ quoted from the music criticisms 
in this city’s daily papers, why did you not include 
the contradictions in the ‘Euryanthe’ reviews? They 


were very amusing indeed.” 


No doubt, no doubt, 


but truth to tell, we were frightened by the length 
of those awesome dissertations, and lacked not only 


the time but also the interest to read them. 


If you 


will take the trouble, dear correspondent, to draw 
out the “parallels” we shall be glad to publish them 
in these columns at any time, 


FAMOUS OLD TIME SINGERS. 


Readers of musical history and biography must 
have been puzzled to understand the frenzy of 
enthusiasm which famous singers frequently 
aroused a century or more ago. The story of Fari- 
nelli, for instance, as related by Eastlake, reads like 
a fairy tale. Philip V of Spain “had a pension 
settled on Farinelli for life, of 1,400 piastres, or 
£3,150 per annum ($15,750), and a coach and 
equipage maintained at the King’s expense. His 
Majesty presented him with his picture set in dia- 
monds, valued at £1,200 sterling ($6,000). The 


Queen gave him a gold snuffbox with two large 
diamonds in the lid, and the Prince of Asturias 
made him a present of a diamond button and loop. 
He was likewise dignified with the order of Saint 
Jago by Philip, and by his successor, Ferdinand VI, 
he was honored with the Cross of Calatrava, an 
Order in Spain of great antiquity.” 


The commotion made by Malibran wherever she 
sang. the impression which Catalani created on 
Napoleon, who wanted her to remain in Paris, the 
universal chorus of admiration for Pasta seem im- 
possible to the reader who knows present condi- 
tions 

Could a bass singer like Lablache begin the same 
triumphant career in 1913 that he began in 1813? 
Could Rubini and Mario carry everything before 
them now as they did seventy years ago? 

Sims Reeves, the famous English tenor, would 
certainly not now arouse the same storms of ap- 
plause that were his as late as fifty years ago. 

As a matter of fact, the voice has remained sta- 
tionary, while the orchestra has been developing. 
Purely lyrical style has given place to dramatic. 

We do not pretend to say which is best; we are 
merely recording facts. 

lf we find the operas of Rossini, Bellini, Doni- 
zetti, silly, old fashioned, insincere, is it surprising 
that the former singers of those operas could hardly 
delight us now ? 

They may have been better singers than those we 
have today. They may have produced a finer, 
sweeter, more musical tone. But in our modern 
theatres and accompanied by our huge orchestras, 
their soft, smooth tones would be far less effective 
and compelling than they were to our ancestors, 
who were accustomed to small orchestras and had 
not yet acquired a taste for the declamatory and 
dramatic style of the operas we hear today. 

No doubt a great many of our singers have sacri- 
ficed a good deal of the finer qualities of their 
voices in their endeavors to gain size of voice and 
power to compete with the noisy accompaniments 
of modern vocal works. 

Not only have orchestras increased in power but 
they have also gained a number of instruments 
whose lovely -tones are serious competitors of the 
finest human voices and superior to the tones of the 
ordinary singer. Except in the case of quite musi- 
cally uneducated audiences, the voice of the singer 
is no longer the only tone that commands attention 
and makes an emotional appeal. 

It must be remembered that the furore created 
by the singers of a hundred years ago was made 
before a public that was altogether unfamiliar with 
the lovely and rich tones of our many voiced sym- 
phony orchestras. 

Beethoven said that when he thought of a tune 
he always heard it for an instrument, never for a 
voice. This instrumental conception of modern 
music is largely shared by modern audiences. Many 
musicians, in fact, resent the intrusion of a vocalist 
at a symphony concert. But this objection, of 
course, implies no dislike of the voice as a voice, 
but merely means that beside the voluminous tones 
of the great orchestras of our times the voice is 
small. <A style of music suitable for the best display 
of the voice is out of place beside music suitable for 
the grand orchestra. In other words, modern mu- 
sic is dramatic, and the best singing is lyric. 
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Flesch Not Dutch. 
The 


warrants publicity: 


attached letter, dated Berlin, November 30, 1914, 


“Dear Sta—In one of your recent issues | read a notice 
to the effect that 1 have become a naturalized subject of 
Holland. Such a fact. I 
have not even thought of giving up my Hungarian citizen- 
ship. 


statement is not founded on 
Any rumor to the contrary is calculated to do me 
harm, as such a reprehensible course on my part at this 
sorrowful time would merit condemnation. I would be 
grateful if your potent pen (my favorite pen, by the way) 
would undertake to correct the error 

“I could not carry out my American engagements, as | 
am liable for army service in Hungary whenever called 
upon, 
being in your country, where I have made so many dear 


I am sorry that conditions do not permit of my 


friends, but I hope to resume artistic and personal rela- 
tions with America at some happier time in the future. 
With thanks and regards. 
“Most cordially, 
Cart Fiescr.” 


Probing the Debris. 
Robert Grau, brother of 
sario of the Metropolitan, advises: 


“Dear Sir 
because the management (Aborns) was restricted. 


Maurice Grau, former impre- 
The reason why the Century Opera failed is 
By no 
stretch of the imagination was the policy that which the 
Aborns had made successful in other years with their own 
organization. 

“The public to whom the Century Company would have 
appealed strongly never had a chance to hear it. Always 
it appeared in cities where $5 opera had large vogue, and 
the prices alone told this public that the venture was second 
After all 


opera as in any other ‘show.’ 


class. showmanship is as necessary in grand 
(There is no other word to 
express the point meant.) 

“Scores of cities of 100,000 or over never hear an opera 
at all, and when it was desired for the Century to go on 
tour, immediately it meted out a season of eight weeks to 
Chicago, where $5 opera alone will pay. 

“Il believe the Aborns will get a theatre in New York 
as soon as the Metropolitan closes and give their own 
opera again. Yours very truly, 

“Rosert Grav.” 

To those French sympathizers who declare Beethoven 
‘to be a Belgian and his art “essentially French” it is not 
inopportune to point out that the wrote his 
“Vittoria” symphony to celebrate the English naval vic 
tory over the French (July 21, 1813), and that his “Ger- 
mania’s Wiedergeburt” (to a Treitschke text) beginning 
with the “Germania ! stehst du 
jetzt im Glanze da!” 
and the rebirth of Germany. 


Rubbing It In. 

Rudolph Ganz says that he had a certain haunting fear 
when his manager, Charles Wagner, advertised him as 
“the pianist with a message,” and that the fear was real- 


ized not long ago when an inland newspaper referred to 
him as “the pianist with a massage.” 


Ode That Failed 


composer 


words, Germania! wie 


glorified the downfall of Napoleon 


If it were not for that final 1, we could make a splendid 
verse about Przemysl, and Przasmysz 


Musical Slips. 

Apropos of amusing misprints, one of our own type- 
setters made a recent proof notice read like this: “Mrs. 
King Clark will give a long recital in Boston on the after- 





and in the New York Evening Sun 


noon of January 10,” 


of December 26, it was stated that Arrigo Serato “stuffed 
violin with his father.” 
The War Muse. 

In the London Bystander of December 9, 1014, Basil 


Macdonald Hastings says that the current English war 


poetry has been, for the most part, very, very trying and 


that nearly every verse maker “has fallen heavily.” Thi 
appears to endorse “Variations” as a column that know 
bad poetry when it finds it. 
The Lone Spark. 
And how is this for really clever war poetry, from th 
Bystander 
Quoth a Turk as he fled o’er the Bosphoru 
“With Europe we're done; what a loss for us 
4ut our true friend the Kaiser, 
Most noble adviser, 
Is keeping a large Iron Cross for us.” 
That European Concert. 
In Bernhardi’s “Germany and the Next War,” that very 


sober book which nas been foolishly held responsible by 
unthinking persons for having caused the present conflict 
there is this interesting passage: “The mere threat of wat 
and the clearly proclaimed intention to wage it, if neces 
sary, will often cause the opponent to give way. This in 
tention must, however, be made perfectly plain, for ‘nego 
like books 


Great said. It 


tiations without arms are music without in 


struments,” as Frederick the is ultimately 


the actual strength of a nation to which the opponent's 


purpose yields. When, therefore, the threat of war is in 
to call 


must begin.” 


sufficient attention to its own claims the concert 


Aside from the saying of the flute playing king, the 
foregoing words are noteworthy because they apply to any 
other country as well as to Germany. It is a matter for 
that Bernhardi’s 
consider that most of his book might just as reasonably 


surprise violent critics did not stop to 
I 


have been called “France and the Next War,” or “England 
Next War.” The 


philosophical and practical study of war, with certain de 


and the volume is a highly valuable 
ductions peculiarly applicable to Germany. It is no more 
that 


causes regicide, or “Faust” encourages seduction 


the reason for the war now raging, than “Julius 
Caesar” 

Let us at least try to be sensible in the matter of “Ger- 
many and the Next War” and remember that the clouds of 
conflict hung threateningly over Europe before it was pub 
lished and from the present outlook of things will darken 
the heavens periodically long after Bernhardi and his book 


are forgotten. 


Soccer and Symphony. 


This letter is received from Ernest Bystrom, of Brook- 
lyn, N. Y., under dace of December 17, 1914: 

“The other night I met a ‘society woman’ who almost 
apologized for her son, a college boy, because he was so 
She hastened to inform me. though, that 


fond of music 


the boy also is a football player, so you see, he is no molly- 
coddle 

Now here is an interesting subject which hardly would 
need a discussion in Germany. The Germans certainly 
show both moral and physical courage (when did they ever 
and their physical courage 
is amply proven in the present war where musicians make 


apologize for being musical?) 


up quite an army of their own 

“Speaking of football, I read lately a speech made by 
Lord Kitchener, I think, where he despaired of the foot 
ball playing youths in England who had very much dis- 
appointed the recrviting office by not showing up. In the 
future wher English military instructors attempt to bene- 
fit young Britannia from lessons taught by this war, sup- 








pose that music be made a medium instead of football to 
put ‘ginger’ in English boys 

1 think that music has helped the Germans wondet 
fully, and it certainly does not need any excuses as a 
tonic.” 


Violin With Horn Obligato. 


Would you, if you msider it a com 


were a violinist, « 
pliment, to have a newspaper write that your playing 
sounds like a calf in distress? Roy Young, of Lexingtor 
Ky., evidently is proud of a notice to that effect, for he 


sends to “Variations” the following clipping from the Lex 
ington Leader of November 1Ql4 

\ party f Lexingtonians journeyed to the country 
vesterday to watch Roy Young, the violin virtuoso, in some 
of his nature studies for which he has become noted \ 
a demonstration of his powers, Mr. Young secret him 
self behind a rock fence and proceeded imita i call 
n distress. The notes of the violin were plaintive tha 
i herd f cattle that wers " little more tt i quarter ia 
mile away at once took notice and it wa iy a few mit 
utes until they were all hurrying toward the hiding place 
of Mr Young ‘ ne hitty r more cattle vere attracted 
in this manner until the whole herd stood just over the 
fence from Young 

Accompanying the foregoing was a moving 


icture snap 
naturalistic fiddler seated on the lee side of the 


What 


audience 


shot of the 


tence with the cow herd on the other might have 


happened had Mr. Young and his bovine been on 


the same sick f the fence interest us exceedingly 
Syncope ? 

In the New Zealand Sporting and Dramatic Review 
‘G” String, an unusually able musical commentator, re 
marks waggishly ‘A Dr. Heydemann mentions among 
the many military merits of music that ‘the soldier do 
not notice that he is dying while he is keeping step to rag 
time music t’ This ts bw far the severest criticism of rag 
time music that | have yet read.” 

Heartfelt Sympathy. 

“Cast your paragraphs upon the waters and they will 
return to you after many days, credited to some paper it 
Akron, Okmulgee r some such place 


What Are Opera? 





We belong to those opera goers who find it imp ible 
to laugh at the laughable epis ' I} Magic Flute,” 
to emote at the emotional passages in “Euryanthe rt 
relige at the religious happenings in “Parsifal.’ But we 
fear that we shall he inclined to dig at some f the most 
dignified passage Fidelio” when it 1 pear hortl 

n our local boards In other word our operat ump 
1s megrown, for we tten enjoy a musical stage work 
cause it has a good theatrical plot and attractive tunes 
One of the best operas we know is Elga rh Drean 
of Gerontius” and one of our favorite oratori is “Par 
sifal.” The Magic Flute’ } ld have bee i intata 
“Fidelio” ai symphony ind Euryanthe” a symphoni 
fantasy with chorus Leonargp Lieeiin 

Discrimination 

“Tt’s all wrong!" said the man with the red nose and a 
doleful manner of speech. “All wrong!” 

“What's the troubl 


“The music in my neighborhood has driven me to drink 


And now they're 
let the 


going to put additional taxes on the drink 


and cornet, the and the bass drum that did 


piano 

he damage go free! Washington Star 
Got His. 

“Did the play have 


“You bet it did Someone in the 


a happy ending ?” 


gallery hit the villain 


squarely in the face with a tomato Houston Post. 
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MANAGERS’ FORUM. 








Manager and Critic. 
f the problems of the ages is the defining of the 
toward the artist and the public. It is 
, delicate matter but seemingly a most hopeless 
Strange to say, while the subject has been pounced 
well as critic, one can hardly hear 
ice in this universal Chorus of Discontent. 


titude 


tl artist as 
wer s VO 

r the cause is purely neglect or the perpetual 
t matters little, but one thing is certain, that 
this controversy 
At least one is 
such a conclusion if the suit brought 
Geo. D. Haage, a 
the Reading Printing Co. 


is as vitally interested in 


critic, or the patient public. 
ome to 
prominent musician and 
manager against 


as a much meaning message on the wall. 


of the utmost importance to every local con- 
and artist’s representative—not to speak 


tist and critic who are playing the leading parts 


rag comedy 


Case of Importance. 


ve a case where the plaintiff, Professor 


“write up” was in- 
omg great well as his 


ts, had not attended the concert in 


the critic whose 


damage to his as 
s mterc 
at least not in body, but only in spirit, and judg- 


What 
been the casus belli of this legal 


m the “write up,” in a very bad spirit at that. 
may not have 
ent would be hazardous to state without awaiting 
1dgment in the cas¢ 
may prove to be, one thing is certain: this 
east be 
most important phase of concert work. 


eri 


t 
, 
will at | 


instrumental in awakening interest 
It will define 
extent the music critic’s rights and the extent 

ponsibility in performing his delicate duty to the 
his paper, and, if you please, the artist 

Deily Press and Musical Art. 

has been treated 
lippantly by the daily press whenever the subject 
Not the 
jusical profession remonstrated against a music 


The pro- 


important phase of musical art 


brought to its attention. long ago 


method of “writing up” musical events. 
ught forth editorial comments that caused one to 
chair with 
gentleman holding down that 


Musicat CouRIER 


toward the honorable editorial 


i 


look toward the 


is said even though the 


k up the Chicago paper in the matter. 
Every Man to His Trade. 
the boast of all “great” dailies that they secure 
en of eminent experts and authorities, respectively, 
iseball, Football, Stock 


ness Columns, Good Housewife, Matrimonial Wisdom, 


their B Railroad, Exchange, 


ns’ Advisor, et These dailies boast of the prices 


pay for their services of the experts. If ‘a new bridge 
uilding is completed do they send an expert on 
dill pi No, that would 
(Who 


sort) 


kles to “write it up?” 


jeopardy. Has “Beatrice Fairfax” 


’s Column or something of the ever 


onstruction of the new German guns? 


quizzing could be kept up ad infinitum, 
that if the 


no avatl, except to 
our 


prove 


from the music critics of daily 


that 


uur dailies 


is those are expected from our 


(with all respect to 


to insert “want advs.” 


Criticiems and Conscience. 


Chicago cellist was spoken of as an 


ticisms “as they are” 


regard- 
ent. One cannot help admiring 
granted, of 
about the 


noble spirit to influence him 


deed, taking it for 


genuine But how 


managerial terms a criticism 
bad advertisement 
that is the missing link of 
a bad advertisement, will it 
nceern to the manager as it will prove 


sensitive artistic side of his client, 


usiness interests rests on the mana- 


nfluenced by 


to be the mere beau- 


tist who will consider every critic a 


regardless of whether the dictum is 
or inspiration drawn from the closing 
t number wh..h the critic has perchance 


hese matters on the scale of justice in an un- 
and you will find it impossible to achieve 
brium 
lines are intended to point out the vast and 
’ 


table difficulties that arise from the compulsory 


relationship of critic and manager, even if the manager 

is not tied down to one community but has the blessed 

opportunity of seeking variety of criticisms elsewhere. 
To Come Back. 

On the other hand, take the case of Professor Haage 
who depends to a great extent on the hearty cooperation 
of the local press in his splendid work in behalf of the 
musical cause of his city. How is Professor Haage going 
to escape the ravaging effects of these “absent treatments ?” 
Here we have a problem well worth considering for al- 
though the Reading case is but an exception, yet we should 
all benefit from the far reaching lessons it teaches. 

Unfortunately the managers’ cooperative and protec- 
tive association that would assert its power on such occa- 
sions—that much needed association—exists only as a 
vision with a few managers of broad spirit. To be sure, 
of all the various professions and trades, the concert man- 
agers are the only ones among the representatives of legi- 
timate business enterprises that can boast of this unique 
state of affairs. This mythical association would reach 
out a helping hand to Professor Haage so as to establish 
a precedent that would give them a legal foundation for 
enacting such legislative protective measures as might 
astound the boldest of dreamers. 

A clearer understanding would be brought about be- 
tween artist, critic, audience and the manager, and the 
beneficial effects of such a house cleaning could hardly be 
figured out in dollars and cents, for its influence would be 
more far reaching than the credit and debit accounts. 

It would not result in a perfect musical Utopia, but un- 
doubtedly it would help the manager to strike a new spark 
of faith in the general public not only in their own man- 
agerial activities, but also in the judgment of the critic. 
A new and higher standard would evolve, restricting the 
activities of critics who do not take their profession seri- 
ously. In most cases, alas, their own musical knowledge 
cannot be considered in a serious vein. 

What Is a Critic? 

We cannot expect or compel a daily in a small city to 
secure the services of such competent critics as those whose 
authoritative work has been of such help in serving the 
cause of the muse in some of our large music centers, but 
it could certainly be brought about that if the man or 
woman sent out by a newspaper to report a concert does 
not know enough about music to give an intelligent and 
authoritative account of happenings, he or she should not 
be allowed to exploit their hobbling humorous or sa- 
tirical talent, but should get down to business and tell in 
plain English how the audience received the artist. If 
the local paper cannot secure the services of an intelligent 
musician for such occasions, the only just “write up” will 
be a graphic account of how the audience at large was 
pleased. 

The Law and Criticism. 

The critic may object very strongly to the rigid hand 
of the law meddling with his delicately constructed mental 
apparatus, but that does not necessarily mean that the 
critic is right and that his methods cannot be improved 
upon by an influence other than his own. Would it not 
be a great advantage to all concerned if the law would 
define a gentle borderline which would serve as a timely 
reminder to the philosophically, pedagogically or satirical- 
ly inclined critic to use up his surplus storage of sulphur 
(tagged as above) in detached musical articles. Why is 
it necessary to prove his theories and voice his grievances, 
genuine or imaginary, at the expense of artist, manager 
and the public? If the critic blessed with the literary bump 
and surplus thoughts cannot resist the compelling force to 
voice his views, why not treat us to them in musical treat- 
ises or books as some of our eminent critics have con- 
tributed to musical literature? 


The right of voicing the critics’ views on every possible . 


phase of our musical activities should not be curtailed by 
any means, but we must remember the natural laws that 
demand recognition and reassurance. Those laws tell us 
that too much “ego” finally will prove the undoing of any 
altruistic work, no matter what its source may be. 

After all is said, the critic is called upon by the public 
to give those who were not present at the concert an in- 
telligent account of the event. In usurping this occasion, 
or privilege, for the preaching of his own sermons seems 
hardly just to the artist, public, and, pray do not forget— 
the manager, that manager to whom the unbiased intel- 
ligent account of the critic serves as the very rocks where- 
with he will build the foundation of the career that his 
artist, good, bad or indifferent, has. entrusted him with. 


Art and System. 


Whenever the word “system” is mentioned in connection 
with musical art and its exploitation it is followed by a 


threatening murmur of “beware of commercialism.” To 
be frank, a bit of sanely applied “system” would prove a 
blessing. The belligerents may easily be disarmed by these 
simple questions: “Was it not the much becursed ‘system’ 
that helped you to build up your technic, be your forte 
violin, voice, piano or composition?” “Is it not the wicked 
‘system’ that makes art a paying proposition, aside. from 
the glory it may or may not bring?” “Is it not the buga- 
boo ‘system’ that brings forth order from the chaos of 
things regardless of spiritual or material origin?” The 
laws of nature serve as a warning to all who disregard its 
importance and power. 

The Reading case should serve as the first chapter of 
a great movement for order in the chaos of concert enter- 
prises. The movement should have the hearty support 
and cooperation of every critic, artist and manager of high 
ideals and of our powerful musical press. Comments and 
suggestions would be welcomed on that vital topic. 

Nemo. 





PITTSBURGH NOTES OF INTEREST. 


Pittsburgh, Pa., December 24, 1914. 

With Vera Barstow, violinist, and Boris Hambourg, cel- 
list, as assisting artists, Mrs. Lawrence Litchfield gave 
the first chamber music concert of the season here recently. 
Both these artists are too well known to readers of the 
Musica. Courier to require an introduction. Suffice it to 
say, that the concert under such competent direction could 
not fail to be a genuine success. 

Charles Boyd, teacher of organ and piano, has found it 
necessary to move to 431 Wood Street, Pittsburgh, where 
his school occupies practically an entire floor. Hollis 
Edison Davenny, Theodore Rentz, Geraldine Damon and 
other musical lights are also teaching at this address. 

Adah Sampson Thomas, one of Pittsburgh’s leading 
teachers of voice, numbers among her successful students, 
Martha S. Steele, of whom she certainly has every rea- 
son to be proud. Mrs. Thomas has had a very busy De- 
cember. 

Cari Bernthaler the pianist and conductor has been 
appearing at the Morning Musicales given at the Twen- 
tieth Century Club, where his sympathetic work and 
marked musical temperament are making a strong appeal 
to appreciative music lovers. 

Caspar P. Koch, city organist, gave a recital in the North 
Side Carnegie Hall, recently, playing numbers by Wols- 
tenholme, Debussy, Buck, Schubert, Humperdinck, d’Am- 
brosia, Dell’Acqua and one Old English, He was as- 
sisted by Kathleen Wood Neal, soprano. 

With James P. McCollum conducting, the Mozart Club 
recently gave an excellent performance of Hoffmann’s “Cin- 
derella,” written for chorus and three solo voices. The 
soloists were Vera Kaighn, soprano; Christine Schutz, 
contralto, and Charles Granville, baritone. Miss Kaighn 
is soloist at the First Presbyterian Church, where her work 
as well as her various concert appearances, have made her 
a general favorite with her fellow townsmen. 

Mary B. Wildermann, the concert pianist, who has been 
appearing in concert in various parts of Europe for the 
past two or three years, has returned to America and is 
now at her home in Pittsburgh. She has been successful 
in recitals, having appeared with orchestras in Germany, 
Austria, the Orient and elsewhere. 

Sara F. Troutman, formerly manager of Lucile Miller, 
the soprano, Ida Mae Heatley, contralto, as well as other 
vocal artists who reside here, is devoting her time to the 
study of child portraiture at the Jamieson studios in East 
End, Pittsburgh. Duriag the winter, Miss Troutman will 
pursue a similiar course of study in New York. 

William Stevenson, the vocal teacher, whose studio is 
now located at 209 Ninth street, has an unusually large 
class of students with him this year. His earnest aid and 
personal interest in each of his pupils do much to make 
him a popular pedagogue. 

Under the direction of Reese R. Reese, the vocal teacher, 
the Studio Club of this city gave a concert on Thanks- 
giving evening, November 26, at the West End M. E. 
Church. The assisting artists were Mary Reese Wilson, 
contralto; Miriam Stauff, soprano; Eva Page, mezzo-so- 
prano; Elizabeth Florian Evens, pianist; J. C. Moyle, vio- 
linist, and Reese R. Reese, baritone. The audience was 
large and voted the affair a delightful one. 

During the intervals of her concert and recital appear- 
ances, Elsie de Voe Boyce, the pianist and accompanist 
is accepting a limited number of pupils. 

The Recital Quartet of Pittsburgh, of which Edith Gran- 
ville Filer is the soprano soloist, recently gave a novel pro- 
gram at the Wilkinsburgh High School. Folksongs, mad- 
rigals and quartets were included among their numbers, 
which were warmly welcomed by an appreciative audience. 

As a pleasant departure from the ordinary run of re- 
citals, Morris Stephens, the vocal pedagogue presented 
his advanced pupils in scenes from “Faust,” “Martha,” 
and “Elijah,” at the Pittsburgh Conservatory Hall. The 
affair was greatly enjoyed by an interested audience. 
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ROCHESTER ATTRACTIONS. 


Tuesday Musicale’s Important Position in Local Musical 
Affairs—Two Orchestras Give Concerts. 








Rochester, N. Y., December 24, 1914. 

The Tuesday Musicale is now in full operation carrying 
out its many musicale activities for the year. Interest in 
the work of the club is great and much confidence seems 
to be shown in the ability of its present administration in 
the arranging of programs, in the selecting of artists, and 
in the completing of business transactions. 

This musical organization, besides arranging for regular 
bimonthly programs by its own artists from November to 
May inclusive, sustains a large Students’ Club and partici- 
pates in many extension programs throughout the city at 
large. The Student’s Club, organized some three or four 
years ago under the administration of Jeanette Fuller, 
as president, is proving an efficient means of giving its 
members the poise and musicianship necessary for public 
appearance and for entrances into the Tuesday Musicale 
proper. 

The time of the extension committee of the Tuesday 
Musicale is fully taken up at present with the many con- 
certs that have been requested. These programs are ar- 
ranged according to the nature of the demands and the 
musical needs of the different sections of the city. It 
might be explained that the members of the Musicale 
donate their services for these programs, and the city, 
through the Board of Education, donates the use of the 
school buildings, janitor service, lights, advertising, and 
so forth. Last year between forty-five and fifty such pro- 
grams were given with an average attendance of about 
four hundred. 

In addition to the above activities, the club has arranged 
for three evening concerts by outside artists during the 
year. Harold Bauer opened this series with a piano re- 
cital recently, and the Flonzaley Quartet is to appear in 
January. The third concert is not yet announced. 

The club officers as follows: President Mary 
Chappel-Fisher; vice-president, Mrs. S. F. Ettenheimer ; 
recording secretary, Mrs. Walter Bentley-Ball; correspond- 
ing secretary, Mrs. Charles Hooker; treasurer, Mrs. James 
H. Boucher; chairman Student’s Club, Mrs, Charles Gar- 
ner; chairman extension committee, Elizabeth Casterton. 


are 


SymMpHony OrcHEesTRa CONCERT. 


The Symphony Orchestra gave its first concert for the 
season last Tuesday night before a large audience. Lud- 
wig Schenck, the conductor, is much to be commended for 
his persistent and painstaking efforts in helping to organize 
orchestra in midst. The of the 
orchestra are chiefly amateur musicians who play for the 
love of music and for a knowledge of orchestral routine. 


such an our members 


Concerts are given for the benefit of the public, no admis- 
sion fee being charged. The following program, which 
would do credit to any symphony society, was rendered: 
Suite No. 3 D major, Bach; symphony No, 4 C minor, 
Schubert; prelude from 
to “Rienzi,” Wagner. 


“La Vierge,” Massenet; overture 


HampBpourG-WaARNER CONCERT. 


John A. Warner presented at the Genesee Valley Club 
last Thursday evening the first of his three concerts as- 
sisted by Jan and Boris Hambourg. These three artists 
have given to Rochester, during the last two years, two 
series of chamber music recitals, which have been much 
appreciated. The Rachmaninoff trio “Elegiaque,” op. 9, 
D minor, aroused the greatest enthusiasm of the audience, 
though the rest of the program, the Brahms sonata, op. 
78, G major played by Jan Hambourg and Mrs. Warner, 
and the Volkmann violin concerto, op. 3, A minor were 
given a beautiful rendition by the performing artists. Mr. 
Warner is to be congratulated upon the contribution which 
these programs are making to the musical advancement 
of the city. 


Concert py Rocwester OrcHESTRA 


The Rochester Orchestra, under the leadership of Her- 
man Dossenbach, gave at the Lyceum Theatre, on Monday 
evening, the third of The chief 
feature of the program was the appearance of David Hoch- 
stein, a young violinist, who is a native of Rochester. Mr. 
Hochstein won great applause at this, his first public en- 
trance into the American concert field and convinced his 
audience that he has sufficient artistry and command of 
technic to be ranked among the leading violinists. Roches- 
ter has, and wil’ have, reason to be proud of this young 


Cc. &. 


its season's concerts. 


artist. 


Schumann-Heink’s Son Marries. 
Henry Schumann-Heink, son of Ernestine Schumann- 
Heink, the noted contralto, was married on December 25 


in Paterson, N. J. to Elsie Straussmann, a teacher in the 
public schools there. 
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OSCAR SEAGLE, BARITONE, AND 
APPEARED IN THE MINNIE 


ARTISTS GAVE A RECITAL IN 





NEW ORLEANS OPERA AND CONCERTS. 


New Orleans, La., December 16, 1014 
of a the Gulf of the 
steamer Abanarez, bearing the members-of the Sigaldi Op 


On Mexico, 


account storm on 
era Company, has been delayed twenty-four hours, and as 
a result the premiére of the operatic season, which was to 
be held on 17, 
The personnel of the company is as follows 


Adda Navarette, Maria Pilar de 
Blanco, Angelina Insusa; contraltos and mezzo sopranos 


December 
December 18. 


has had to be postponed until 


Sopranos Rocha, Angele 


Adriana Delgado, Andreina Baraldi, Eva Guerero; tenors 


Ma 
Angelo R 


Michele Sigaldi, Giuseppe Gaudenzi, Edmondo Anaya 
cario de la Torre, Leopoldo Perrini; baritones 
Esquival, J Antonio 
Director, Comm 


Torres Ovando; bassos Saldagno 
Alessandro Panciera, Rodrigo Roldan. 
Armando Buratti 

W #ITeniLy rn Recrrai 


Clarence Whitehill appeared at the Athenawum on Decem 
ber 7 in a song recital, under the auspices of the Philhar 
monic Society. In spite of the inclemency of the weather 


Mr 


was well chosen and included among its numbers Zando 


the attendance was very large. Whitehill’s program 


nai’s “Visione Invernale,” which the singer delivered with 
rare He was much applauded throughout the even 


Charles 


taste. 
ing and was forced to repeat several of his songs 
Albert 


taker was a skilled assistant at the 


piano 
Frencn Opera Artists Rerorrep Dean 


News has been received stating that the war has claimed 
two of the most popular artists who have ever appeared at 
the French Opera House, the tenor Fontaine and the bari 
tone Combes. Fontaine was leading tenor during the sea 
son 1910-11 and won the admiration of the opera goers not 
only by the beauty of his voice but also by the subtlety of 
his lyric and dramatic art. His Sigurd, Raoul, Des Grieux 


Canio, to mention but a few of his roles, have remained 


lasting memories. Immediately upon returning to France 
he was engaged for first tenor roles at the Grand Opera of 
Paris, a post which he held successfully until the European 
conflict. Combes, while almost always cast for minor roles 
gained many admirers for the sympathetic quality of his 
voice and for his general conscientiousness. For four con 
secutive seasons he was warmly welcomed back here. Fon 
taine, according to report, wounded in the and 


was arm 


died after its amputation. Combes, it is said, was killed 


while acting as telegraph operator 


Mae. Jometi in Vaupevitse 


the 


This artist 


The most prominent feature of last week's bill at 
Orpheum was the singing of Jeanne Jomelli 
was booked to sing here some years ago as soloist with the 
Dresden Orchestra, but, owing to an accident to her hand 
could not appear as scheduled. Mme. Jomelli was enthusi- 


week's in this 
and deserved the plaudits given her 


Houst 


French and Belgian 


astically acclaimed during her engagement 


city 


Benerit Concert at Opera 


The 


Relief 


benefit concert for the English 


Fund the brilliant events of the 


To 


artistic management, a great deal of credit is du 


was one of past 
Victor Despommier, who had full charge of the 


Phose 


week 


who graciously gave their services were Mmes. ( KB 
Moore, L. Mundy, Feodor-Camoin, Eugenie Wehrmann 
Schaffner, T. C. Buckley, F, W. Bott, Misses Violet Hart 
Mary Moloney, Selika Daboval, S. W. Lawrence, 5 Levert 
I Lavedan, ly Lavedan M Norra and Messrs \ Ker 
nion, Paul Jacobs, J. B. Wynne, H. Wehrmann, J. Delery 
L. R. Maxwell, C. Arny, W. Arny, J. B. Follet, R. Salomon 
A. Freiche, C. Pinsky, G. Ferrata, and L. Mundy 
St. Grorce’s Cuorm to ENTERTAIN 

St. George's Choir will be heard in two entertainments 
which are to take place in January Tonight this meri 
torious organization is to meet at the Louisiana Restaurant 


tor a hie jollificati« n, at which several of most talented 
members will participate in the vaudeville part of the pro 
gram 
PoLYHYMNIA MUSICALE 
The Polyhymnia Circle, Theresa Cannon-Buckley, di 
rectress, gave its second musicale of the sea n last night 
The reading of “The Raven,” by Bernard Hanley, accom 
panied at the piano by R. Emmett Kennedy, was one of the 
most enjoyable numbers on the program 
Junior Puitmarmonic Orricers 
Officers of the recently organized Junior Philharmont 





are Eleanor Luzenberg, president Hilda Phelps, vice 
president; Helene Louise Israel, second vice-president; 
Sylvia Norman, secretary-treasurer 
Harry Braunswick Lode 
Pais. 
Ry ConsTan CLARKE 
You are a senseless thing, you piece of wood, 


And yet you are of all the world so dear 
A friend 


I need but look at you té 


and daily, hourly, when I would 


feel him near 


Sometimes | smile, when I am in the room 
Alone with you 


About me 


you seem to know so much 
ah, how often in the gloom 


You've sprung to tone and music at my touch 
You are 


And in the heart of me y« 


my medium, you senseless thing 


u stand alone 
I know that I have but to bid you sing 
To hear his ome 


across the telephone 


New York Evening Journal 
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GRAND OPERA 


IN NEW YORK. 


“Manon” and “Tannha‘iser” Receive First Performance of Present Season—“Hansel and Gretel” 
the Christmas Matinee Offering—“The Magic Flute” Played in 
Brooklyn—Sunday Evening Operatic Concert. 


METROPOLITAN OPERA HOUSE. 


*Traviata,”’ December 21. 


ously fresh voice, her suave phras- 
make her 
a thing of sheer delight 
faded old 
customed as they are to 
Wagner, 
regular repertory. 
one of the 


timers 


histrionism, 


score into a 


where Strauss, 
most 
nd many old 
of the tubercu 


rmance 
d fettle gave his familiar 
Germont and sang with 
icative fervor in 
iself admirably into 
uered his clientele 
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Exclusive Management ; Concert Direction M. H. HANSON 
437 FIFTH AVENUE - NEW YORK CITY 
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years the only assistant of the late G, 
Authorized representative of his eas 
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GEORGE 


BARITONE 
INSTRUCTOR 


64 Berlin VW. Germany 
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twas ges in one 


ers of high reputati 


rissell 
Biery Jones, 


cast included Minnie Egener, Marie Mattfeld, Angelo 
3ada, etc. 

Giorgio Polacco always conducts as though his heart 
and soul are in his work and he makes no exception even 
in such an ancient score as “Traviata.” Polacco’s baton 
art and enthusiasm were a musical treat in themselves. 

“Aida,” December 23. 

Verdi’s best opera remains his most popular one—a fact 
which stamps the public as not such a bad music critic 
after all. Arturo Toscanini led the grand old airs, and they 
were sung with tremendous spirit by Marie Rappold (who 
Destinn), Margarete Ober, 
Angelo Bada, Lenora 


Adamo Didur, ete. 


replaced the indisposed Mme. 
Giovanni Martinelli, Pasquale Amato, 
Sparkes 

Mme. 


exponent of the dusky slave princess and she has lost none 


Giulio Rossi, 
Rappold long ago established herself as an able 


of her tonal plenitude and poiished voice manipulation in 


singing. It is a pleasure to hear such pure bel canto and 


to see it combined with acting so dignified and so in 
telligent 
Mme. 


sequently she gave the correct reading of the 


Ober’s Amneris was colored passionately and con- 
part. Her 
delivery of the music was effected authoritatively and ar 
restingly. 

Giovanni Martinelli has developed into a fine Radames, 
virile, and yet sufficiently His “Celeste 
Aida,” the Nile and the final duet were given forth 


with tonal 


intense, romantic. 
scene, 
effect and the smoothness in 


lovely utmost 


presentation. 


“Manon,” December 24. 
undying charm of 


that 


Massenet’s delightful music and the 
Abbe 
help 


Prevost's love story are the elements 


to keep 
houses of the 


great 
“Manon” in the repertoire of the 
of intellectual 


purpose, but it is 


opeta 
world. The work ts not one 


profundity or of overpowering artistic 
full of ingratiating and well made music and offers unusual 
vocal scope for the possessors of flexible voices and a fluent 
is a model of delicate color- 


style in phrasing, The score 


ing and refined musical sentiment and represents the best 
fertile Massenet output. 

Enrico Caruso are effective ex- 
“Manon,” the 


operatic measures in the 


Geraldine Farrar and 


ponents of the leading roles in soprano, 


chiefly because of her bewitching appearance in the pic 


turesque garb of the period, and her appropriate coquetry 


in oearing and demeanor, and the tenor because of his 


his exquisite use of it, and his 
faithful, 
Caruso looked exceptionally well 


wondrously timbred voice, 


sincere portrayal of the lovesick, chivalrous 


aristocratic Des Grieux. 
in his grey silk doublet and hose. 

Antonio Scotti was not to be compared for an instant 
with Dinh Gilly, 


liarly his 


the role of Lescaut pecu- 
will be 
Met- 
Leon Rothier was unusually good as Le Comte 
des Grieux. Other parts filled capably by 
Sparkes, Sophie Braslau, Maria Savage. 
Albert Andrea de Arturo Toscanini 
was the conductor and the orchestra played with ravishing 


who has made 
hoped that he 
and return to the 


own. It is to he soon 
released from detention in Europe 
ropolitan 
were Lenora 


Maria 
Segurola, etc. 


Duchene, 


Reiss, 


quality of tone 
**Haensel and Gretel,” D ber 25 (Mati ). 
\ huge Christmas Day audience greeted the revival of 
children 





Humperdinck’s tuneful opera, and many were 
noted among the delighted auditors. 

Marie Mattfeld did her customary and long admired role 
of Hansel therewith. A new 


Gretel, “sou- 


and renewed her 
Elisabeth 


performance 


success 
whose 
She was 


comer Schumann, as 
fitted the 
full of arch humor and naive playfulness and made every 
of her singing count to the It was feared 
that Bella Alten’s loss as Gretel would be irreparable, but 


was 


brette” part to a nicety. 


note utmost. 


Fraulein Schumann, with her thoroughly enjoyable ren- 
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dering, has set all such fears at rest. Albert Reiss’ inimit- 
able version of the Witch convulsed the onlookers with 
its grotesque drollery. Lila Robeson was a tuneful Ger- 
trude and as the Sandman and the Dewman, respec- 
tively, Sophie Braslau and Mabel Garrison contributed 
some sweet and well considered vocalism. Otto Goritz 
was the Peter of the occasion and clowned in his accus- 
tomed manner, 

Following the opera came several lovely dance divertisse- 
ments, chief among which were the doings of Rosina Galli, 
who gyrated, and floated, and pantomimed with wonderful 
grace, lightness and poetry. She is without question one 
of the best prima ballerinas in the world. 


“Tannh ” D ber 25 (Evening). 


Friday evening brought the revival of “Tannhauser,” 
which some of the ultra-Wagnerians affect to despise, but 
the general public has taken to its heart warmly and en- 
duringly. The melodious numbers have lost none of their 
fascination and the tale, because of its inherent dramatic 
qualities and strong construction, holds the interest as 
potently as of yore. 

An excellent cast presented the work, with Jacques Urlus 
as an intelligent and warm blooded representative of the 
titular character. His singing left nothing to be desired 
in the way of finely rounded tone, and adaptation of color 
to text requirements. 

Johanna Gadski’s Elizabeth is an art rendering of the 
best kind, plastic, authoritative and fulfilling alike the 
aesthetic and musical requirements. Hermann Weil’s 
Wolfram is one of his striking characterizations. The 
music lies perfectly for him and he gives it uncommonly 
finished promulgation. Carl Braun, as the Landgraf, is 
another correct piece of casting, for he limns the figure 
with all the large dignity and deep sentiment it calls for. 

Margarete Matzenauer made an impressive Venus, whose 
personal blandishments were in ample evidence and whose 
persuasive singing surely would have held a less wavering 
swain than Tannhauser. 

Decidedly praiseworthy parts of the ensemble were added 
by Paul Althouse (Walther), Carl Schlegel (Biterolf), 
Max Bloch (Heinrich), Basil Ruysdael (Reinmar), Lenora 
Sparkes (Shepherd) and the four pages, Louise Cox, Ro- 
sina van Dyck, Minnie Egener and Veni Warwick. Alfred 
Hertz conducted vigorously, at times far too much so. 





“Carmen " December 26 (Matinee). 

Another overflowing house greeted “Carmen” on Satur- 
day afternoon, although this was the fourth performance 
this season of Bizet’s masterpiece. Judging from the 
row of ticket purchasers that, in spite of the very cold 
weather, lined Broadway near the opera house for hours 
before the curtain rose, “Carmen” has lost nothing of its 
old time attraction for the public. 

Caruso as Don Jose was in fine voice, and acted with 
spirit. 

Geraldine Farrar made an acceptable Carmen, deliver- 
ing the role in a satisfying manner. 

Lucrezia Bori is well suited to the part of Micaela. She 
enacts the winsome and modest girl in every detail and 
her vocalism has the charm that fits the role. 

That genial artist, Pasquale Amato, is not ideally cast 
in the role of Escamillo, even though he expends upon 
it all his enthusiasm and art. There are many characters 
in this distinguished baritone’s repertoire in which he 
shines with more lustre than in that of the Toreador. 
However, when all is said and done, who is there among 
the baritones of the Metropolitan Company, who is emi- 
nently fitted for the Escamillo interpretation? 

The minor roles were well sung by Mabel Garrison as 
Frasquita, Sophie Braslau as Mercedes, Reiss as Don- 
caire, Bada as Remendado, Rothier as Zuniga, and Defrére 
as Morales. The ballet was very attractive, especially 
Toscanini con- 
ducted. 





Metropolitan | Sunday Concert. 


Serato, the “guest” of last Sunday's concert 
(December 27) at the Opera, won a tremendous ovation 
after his temperamental and very musicianly performance 
of the Wieniawski violin concerto in D minor and scored 
his second big hit of the evening in Bach's air on the 
G string and Sarasate’s “Zigeunerweisen.” Encores were 
demanded and graciously accorded. Serato’s fine art seems 
to grow with each new demonstration he vouchsafes here, 
and no violin master of recent memory has obtained a 
deeper hold on the affections of the New York public 
than this sterling artist unquestionably enjoys at the 
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present time. He is a player alike for the musician and the 
layman and therein lies the secret of his quick and re- 
markable American success 

Carl Schlegel gave a well considered reading of the 
“Evening Star” song “Tannhauser” doing 
so revealed a voice of much intrinsic beauty and smooth- 
ness. Songs of Schubert, Schumann, and Kaun, showed 
that Schlegel is conversant also with the finer graces of 
the Lieder art. 


from and in 


Johanna Gadski, a prime favorite at the Metropolitan 
concerts, as she is too at the opera performances, made 
an éxcellent choice in the “Inflammatus” from Rossini’s 
“Stabat Mater.” The number lies well for Mme. Gadski’s 
voluminous and warmly timbred organ and she gave it 
with moving effect. 
at the singer when she contributed her thrilling version 
of Schubert’s “Erlkénig,” and after a song by Reichert, 
wound up her group with the old German folk song 
“Stille Nacht, Heilige Nacht,” in which her voice reflected 
all the fervent hope and deep Heimweh felt by every 
patriotic expatriated German at this sad time. 

The orchestra played Thomas’ “Mignon” overture, Boro- 
dine’s “Sketch of the Steppes,” Moszkowski’s “Serenade,” 
and Meyerbeer’s “Torch Dance,” No. 3. 


Later in the evening the house rose 


BROOKLYN ACADEMY. 
“Magic Flute,” December 26. 

Saturday evening, December 26, “The Magic Flute” drew 
a large audience to the opera house of the Brooklyn 
Academy of Music. The cast included Herbert Wither- 
spoon, Frieda Hempel, Emmy Destinn, Rita Fornia, Anna 
Case, Paul Althouse and Johannes Sembach. Mr. Wither- 
spoon’s portrayal of Sarastro was masterly and the basso 
was in excellent voice. 
cert engagements he had arranged with the management 
of the Metropolitan Opera Company not to appear before 
January 15 so that he could fulfill these engagements. 
There was such a demand, however, for his operatic serv- 


Owing to Mr. Witherspoon’s con- 


ices that the management requested him to resume his 
operatic work before the expiration of his leave of absence. 
This occasion marked Mr. Witherspoon's first appearance 
in opera this season. Johannes merited 
honors in the role of Tamino; Paul Althouse was entirely 
satisfying as the First Priest; Frieda Hempel sang the 
two arias of the Queen of the Night beautifully and 
aroused the enthusiasm the audience. Emmy Des- 
tinn gave her familiar delineation of Alfred 
Hertz conducted. 

Mozart’s opera was magnificently staged, the numerous 
scenes setting forth in impressive fashion the unusual 
capacity of the Metropolitan Opera Company's art and 
mechanical 
ciative and it was a brilliant event. 


Sembach won 


of 


Pamina. 


forces. The audience was large and appre- 


Topeka Talen: Performs “Messiah.” 


Topeka, Kan., is congratulating itself on a recent ex- 
cellent performance of “The Messiah” given by a chorus 
of 200 voices and an orchestra of forty-nine musicians, 
comprised entirely of local talent. Horace Whitehouse, 
dean of the department of fine arts of Washburn College, 
Topeka, is given the whole credit for the organization of 
the chorus and orchestra and for the creditable perform- 
ance. 

The oratorio was given December 16 in the spacious 
Auditorium, which is equipped with a four manual pipe 
organ. 

About 3,000 people are said to have been in attendance, 
making the largest audience gathered for such an event 
in many years at Topeka. 

As a result of this performance, a demand was made 
by the public and participants that the Topeka Musical 
Art Society be made permanent and that performances be 
given at regular intervals. Plans have been perfected ac- 
cordingly and regular spring and fall musical events are 
now assured. 

The soloists at “The Messiah” performance were Ger- 
trude Rennyson, soprano, of Boston Opera Company ; Lucy 
Hartman, contralto, of Chicago; George Deane, tenor. of 
Kansas City; Charles E. Lutton, bass, of Chicago. 





Success of a Buck Pupil. 


Katherine Galloway, soprano, scored a gratifying suc- 
cess recently when she appeared in a concert at Fairfield, 
Conn. On December 22, she sang in Paterson, N. J., and 
again received her full meed of praise. Miss Galloway, 
who is an artist-pupil of Dudley Buck, the New York 
vocal teacher, has a bright and true soprano voice and her 
interpretations display serious thought and deep miusical 
insight. 

On December 27, she sang in Newark, N. J.. and the 
middle of January she will appear in New York with the 
Beethoven Society. She will sing at Springfield, Mass.. 
on January 23. and has a February engagement in Phila- 
delphia. Other appearances of this talented young artist 
will be announced later. 





Maigille Pupils Heard. 


An extremely critical audience was invited on Tuesday) 
afternoon, December 22, by Helen Maigille to listen to a 
demonstration of work done by her American School of 
Bel Canto, at the headquarters of the institution, 134 West 
Fighty-second street. 

Mme. Maigille holds very decided views on the question 
of vocal instruction and she believes very properly that 
next to publishing her theories for the benefit of the sing- 
ing world (many thoughtful essays from Mme, Maigille’s 
pen have appeared in the Musicat Courter) the 
potent the of 
permit her pupils to perform for small bodies 


most 


way to prove value her contentions ts to 
of discrim 
inative listeners whom she bids to her studio particularly 
for that purpose. 

Last week the singing was done chiefly by Dorothy May 
nard, a young soprano who revealed a real lyrical voice 
of remarkable purity and sweetness, handled it with ex 
quisite skill and taste, dictioned with uncommon finish in 
Italian, German, French and English songs, and put into 
all of her renderings a degree of musicianship and tem 
peramental warmth as exceptional as it was gratifying 


In numbers by Brahms, Franz, Hué, Ronald, Kramer and 


Puccini (“Madame Butterfly”) Miss Maynard quite car 


ried her hearers away and won their enthusiastic plaudits 


She is sure to be heard from in a larger way soon in the 
concert field, where she has a number of public engage- 
ments, chief arnong which is that of soprano soloist at the 
music festival to be held this spring in Nashua, N. H., 
under the direction of E. G. Hood. Previous to her plac- 
ing herself under the artistic supervision of Mme. 
Maigille, Miss Maynard was a well known comic opera 
prima donna, but, as she expresses it, “I never really knew 
much about the true meaning of singing until | began 
thorough studies under my present teacher.” 

Greta Stoeckl, a coloratura soprano with a light voice 
f pleasing quality, dclivered the “Romeo and Juliet” valse 
and other selections with facile tone emission and good 
command of phrase 

Mme. Maigille was the recipient of warm congratulations 
for the excellent show ing f her well trained disciples 
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Mark Twain’s Daughter 
Charms Audience at Song 
Recital in Little Theatre 





Displays Remarkable Powers of Interpretation 
and Feeling for Emotional Values—Two Com- 
positions of Contralto’s Husband Admired. 





If Clara Gabrilowitsch had sung only 
Brahm’s “Immer leiser wird mein 
Schlummer” at her recital in the Little 
Theatre yesterday afternoon she would 
have proved herself an artist of very 
unusual gifts. 

In the whole literature of the lied there 
is nothing that gives more beautiful, mere 
refined, more profoundly moving expres- 
sion to the tragedy of disconsolate love 
and longing than this song of the German 
— But neither is there in the 
literature of the lied anything that 
offers a greater interpretative problem for 
the imagination and intelligence of the 
singer. To find exactly the right emo- 
tional medium, exactly the right vocal 
modulations, for a condensed lyric drama, 
so intensely human, so heart-searching in 
its pathos, yet so simple, so chaste, so 
lofty in sentiment and style; that is the 
difficulty. 
But the daughter of Mark Twain with 
her famous hus! Ossip Gabrilowitsch, 
assisting her at the piano, was successful 
where so many of her predecessors who 
could boast more remarkable voices and 
greater reputations had failed most dis- 
mally. 
Living Embodiment of Character. 
By penetrating deeply into the spirit 
of text and music, she made herself for 
the time being the living embodiment of 
the character through whom the 
author and composer conveyed their mes- 
sage, finding wellnigh perfect expression, 
and reflecting it in the varied inflections 
of her voice and the play of her features, 
for that subtle quality, the combination of 
virginal modesty and intense grief which 
distinguishes this song of Brahms from 
all others. 
However, Clara Gabrilowitsch, who was 
heard to far better advantage vocally in 
the intimacy of the Little Theatre than in 
the wider spaces of Acolian Hall, re- 





other songs besides “Immer leiser wird 
mein Schlummer,” which she had to re- 
peat. Indeed, there was hardly one num- 
ber on her list that failed to bring out 
clearly the American contralto’s intelli- 
gence, her feeling for emotional value, her 
musical grasp, her command of diction, 
| her sense of dramatic emphasis—in short, 
her skill in carrying home the meaning of 
the composer. 

Certainly it speaks well for her that she 
managed to concentrate the attention of 
the audience on herself when the ex- 
ayy = 4 elaborated accompaniments of 
her talented husband, who was repre- 
sented as a creative musician by two 
selections—a finely felt song entitled “Die 
Wasserfahrt” and an effective work en- 
titled “Naehe des Gellebten”—claimed so 
much admiration. 


Impressive Contributions. 

Among the singer's most impressive 
contributions were Schumann's “Der 
Sandmann,” which she gave twice; the 
same composer's “In’s freie,” to which 
she brought a good deal of warmth and 
temperamental vigor; Brahm’s beautiful 
and rarely heard “Wehe, so willst Du 
tieh wieder,” which she sang with con- 
tagious spirit and dramatic force, and 
“Dort in den Weiden”; Teschaikowski's 
“Die Thraene bebt,” which also deserves 
more frequent hearing, and the irresistibly 
energetic and buoyant song of the Shep- 
herd Leol from Rimsky-Korsakoff's fairy 
opera, “Spegourotchica.” Her programme 
included Schubert's “Die Allmacht,” 
“Halt” and “Am Grabe Anselmo’s”; 
Schumann's “Minnelied,” Brahms’s “Der 
Gang zum Liebchen,” Rachmaninoff's 
“Der Fliederbusch,” Horatio Parker's 
“Love is a Sickness” and “Once I Loved 
a Maiden Fair” and Mrs. Beach's “The 
Year's at the Spring.” As an encore and 
the end she offered Paisiello’s “Tregiorni.” 

f 








‘vealed her interpretative powers in many 
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Olitzka the _ball- 
the Midway Gardens on Sunday afternoon, Janu- 


will give a song recital in 


1 the courtesy of Dr. F. Ziegfeld, president of the 
Musical College, a program of opera has been 
ved for the members of the Illinois Club, Tuesday 
when the second act of Bizet’s “Car- 
act of “Martha” will be 
School of Opera. 


January 19, 


ind the second Flotow’s 
the College 

ria Kober, pianist, 
December 26. 


Mrs. George Hamlin are enjoying the Yuletide 


appeared in recital in Mayville, 


in Chicago. 

the soloist with the 
1 Symphony Orchestra at the North Side Turner 
afternoon, December 27. He will play 
Beethoven concerto in C minor 
At present Mr. Thomas 
at Murfreesboro, 


P. Thomas, pianist, will be 
Sunday 
iovement of the 


stral 


r of music in Tennessee College 


accompaniment. 


afternoon the Agnes Nering Singing So- 
charming entertainment at its Christmas party 
Church 


rave 
St. Stanislaus 
At the 


hestra, which 


third season of the Sinai 
will be given Sunday evening, December 
will be the Arthur 
nductor of the orchestra, beside directing selec- 
Dubois, Dvorak and Kreisler, will also 
organ solo. The soloist will sing Micaela’s aria 
a group of 


venth concert of the 


Letitia Gallaher, soprano seloist. 


Dunham, cc 


: ‘ 
by Verdi 


om “Carmen.” and songs. 





Boston Symphony and Other Notes. 


neerts by the Boston Symphony 
Hall on Friday after- 
The 


those 


ninth pair of ¢ 


tra was heard in 


Decemb 


Symphony 


5 and Saturday night, December 26. 


was of a lighter character than most of 


here by the orchestra 


P. Marshall, org 


he opened 


unist, was soloist for the concerts,, 


with César Franck’s chorale in A minor 
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for organ alone, Mr. Marshall is an artist and musician 
of no little merit and his reading of the interesting work 
was very enjoyable. Volbach’s symphony in B minor was 
given a first hearing, but the composition aroused little 
attention in spite of the conscientious reading by Dr. Muck 
and his players. Interesting by way of contrast were the 
Bach “Symphony” or “Shepherd’s Music” from the “Christ- 
mas Oratorio” and the Liszt “March of the Three Holy 
Kings,” from “Christus.” The music was ideally suited 
to the time but sounded strangely placed on our symphony 
However it proved uncommonly effective and 
Weber’s “Freischiitz” overture 


programs. 
won prolonged applause. 
finished the program. 

A Busy Soprano. 

Ethelynde Smith, the Portland, Maine, soprano, is spend- 
ing the holidays in Boston visiting her many friends here. 
Miss Smith announced some of her concert plans, and 
discussed musical matters at length when visited by the 
Musica Courier representative the day before Christmas. 
The young soprano has had a very successful season thus 
far and the general demand for her services continues to 
a surprising rate. Several engagements for 
this immediate vicinity are booked for the latter part of 
the month, prominent among which, is a re-engagement 
with the Fortnightly Club at Bath, Maine, on December 
30. January 8, she will appear at the annual Masonic 
concert in Portland, and then leave for a series of en- 
gagements in Eastern New York, New Jersey and Pennsyl- 
vania. The month of February will be spent in the 
Middle West where Miss Smith will fill engagements 
booked at the early date by the Briggs agency of Chicago. 
Two Chicago appearances will figure on this Western 


¥i WwW, 


increase at 


trip. 
GLuck-Z1MBALIST RecrraAL ANNOUNCED. 

Alma Gluck and Efrem Zimbalist have arranged a pro- 
gram of short pieces for their joint concert at Symphony 
Hall next Sunday afternoon, January 3. The Russian vio- 
linist will play the Handel E major sonata; an air by 
Bach; Pappillons” and “Musette,” by Couperin- 
Liebersohn; vivace, Haydn-Auer; an air by Goldmark; 
scherzo by Tschaikowsky; “Chanson Triste,” by Kalinni- 
koff, and “Tambourin Chinois,” by Kreisler. Mme. Gluck 
will sing numbers by Rameau, Handel, Haydn, Schubert, 
Brahms, Horsman, Zimbalist, Cadman, Mas- 
senet and Braga. The concert is arousing much interest, 
and promises to be one of Boston’s most important joint 
attractions of the season. 


“Les 


Schumann, 


R. E. Johnston to Manage Isadora Duncan. 


the celebrated dancer, is to make her 
first appearance in America since 1911, at the Metropoli- 
tan Opera House, Tuesday afternoon, January 12. Seven 
of her pupils and a complete symphony orchestra will 
assist. 

Following her New York performances, Miss Duncan 
and her pupils will appear in Bostori, Chicago, Philadel- 
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Voice Prodaction Song Recitals 


phia, Baltimore and Washington, the tour being under 
the direction of the New York manager, R. E. Johnston. 


Noted Artists Sing Tietjens’ Songs. 

Paul Tietjens gave a musicale at his New York studio 
on Sunday, December 27, assisted by Mariska Aldrich and 
William Hinshaw. The program included works by Schu- 
mann, Mozart and other of the classic composers, and a 
number of compositions by Mr. Tietjens, who is himself 
an eminent composer. The first number was a song cycle 
entitled “The Sailor’s Sweetheart,” Tietjens, consisting of 
five songs associated by the poetic content. They were 
sung by Mme, Aldrich who delivered them with much 
brightness and charm and added by the excellence of her 
interpretation to the success which they won by their un- 
deniable beauty. 

Following this Mr. Hinshaw sang a set of songs includ- 
ing one by Tietjens, “Remorse,” which proved to be a work 
of intense passion. Mr. Hinshaw’s fine baritone was 
effectively employed in the expression ei the great depth 
of feeling which Tietjens had infused into this number. 
Hinshaw’s fine humor and splendid vocal technic were 
especially noticeable in “Manner suchen stets zu naschen,” 
Mozart, his masterly delivery of which was greatly en- 
joyed. 

Mr. Tietjens proved himself to be a pianist of fine 
attainments by playing a rhapsody of his own and Chopin’s 
scherzo in B minor. The program concluded with a set 
of songs by Tietjens sung by Mme. Aldrich of which “My 
Sweeting,” “The Dead Flower,” and “Woodland Love 
Song,” were perhaps the most successful. Tietjens is 
already well known as a composer of great talent, and 
this reputation was fully confirmed upon this occasion. 
He possesses a great wealth of melody and a very fluent 
technic, and his songs are not only modern but singable 
and excellently written for the voice. 





Harold Bauer Plays. 


At Aeolian Hall, last Sunday afternoon, December 27, 
Harold Bauer gave what he called “A Recital of Popular 
Piano Classics.” An attentive audience listened to 
Bach’s chromatic fantasia and fygue, Beethoven's sonata 
in C sharp minor, op. 27, No. 2, Schumann’s “Carneval,” 
Chopin's berceuse and A flat polonaise, op. 53, Schubert's 
A flat impromptu, Liszt’s D flat etude, and an arrange- 
ment of Wagner’s “Ride of the Valkyries.” 

The Bauer style of pianism has grown too familiar to 
need lengthy description at the present time, and last 
Sunday it gave pleasure as usual. This concert exponent 
never violates the artistic conventions and consequently 
his recitals offer nothing that is sensational or meretricious. 
For teachers and students a Bauer appearance always 
demonstrates much that is impressive. 





Boston Symphony New York Programs. 


At both of the forthcoming concerts of the Boston 
Symphony Orchestra at Carnegie Hall, Thursday evening, 
January 7, and Saturday afternoon, January 9, Fritz 
Kreisler is to be the soloist. Thursday evening he will 
play Mendelssohn's concerto and Saturday afternoon 
Bruch’s “Scotch” faritasie. The orchestral numbers for 
Thursday evening are Mozart’s “Jupiter” symphony, Wag- 
ner’s “Faust Overture” and “Siegfried Idyll.” Saturday 
afternoon they are Beethoven's eighth symphony, Schu- 
mann’s “Genoveva” overture, the “Pastorale” or “Shep- 
herds’ Music” from Bach's “Christmas Oratorio” and the 
“March of the Three Holy Kings,” from Liszt's “Christus.” 
» 


Anna Case Scores as Papagena. 


Anna Case, the American soprano of the Metropolitan 
Opera Company, won a really brilliant success as Papa- 
gena in the “Magic Flute,” Tuesday, December 22, at 
Philadelphia, when she sang the role on a day's notice and 
without an orchestral rehearsal. Her performance won 
much applause and praise from the press. 








Musical Deaths. 


Eduard Kremser, Viennese composer and conductor, 
died in the Austrian capital recently, aged seventy-six. 

In Berlin, the very talented youthful Hungarian pianist, 
Ernst von Lengyel, passed away a few weeks ago. He 
was only twenty-one. 





Elena Gerhardt in New York. 


Elena Gerhardt arrived in New York last week on the 
steamship Ryndam. 





; Dancing masters propose to unionize the fox trot. It 
is a real journeyman’s work.—New York Evening Sun. 
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“Don't ye think ‘Shamus O’Brien’ is the foinest op’ry ever wrote?’ 
“No—de ‘Jewess” iss de best.” 


ST. LOUIS NOTES. 


St. Louis, Mo., December 24, 








Tol4. 
Next to the last concert of 1914 by the St. Louis Sym- 

phony Orchestra was given on Friday afternoon, Decem- 

ber 18, at the Odeon. The program opened with Tschai- 


kowsky’s fifth symphony, which was given a_ splendid 
reading by Conductor Zach and his men. The second 
number was Beethoven's overture, “Coriolanus.” Arrigo 


Serato, the Italian violinist, played as the closing number 
Beethoven's concerto in D major, op. 61. This remarkable 
artist gave a fine rendition of the concerto, and as an en- 
core played a fugue by Tartini-Kreisler, with piano ac- 
companiment performed by Homer Samuel. The 
program was given on Saturday evening. 
The seventh popular concert of the St. Louis Symphony 
Orchestra occurred Sunday afternoon, December 20, at the 
Odeon. The assisting soloist was Pasquale Tallarico, pian- 
ist. The program contained 
man,” Wagner; ballet 
stein; concertstitick for piano, op. 79, 


Same 


overture, “The Flying Dutch- 
from Rubin- 
with orchestral ac- 
companiment, Weber; “Dance of the Camorrists,” from 
“Jewels of the Madonna,” by Wolf-Ferrari (first time) ; 
overture, “Le Rol L’a Dit,” Delibes; “Bad’ner 
Madin,” Komzals. Encores were numerous. Mr. Tal- 
larico has a charming personality and pleased the audience 
immensely with his playing. As an encore Liszt's “Liebes- 
traum” was given. 

The Morning Choral Club gave its annual Christmas 
recital on Friday morning, December 18, at the Pilgrim 
Congregational Church. The program opened with the 
anthem “Angels from the Realms of Glory.” Mrs. A. D. 
Chappell and Olivia Steudle sang “Angel of Light,” by 
Whitney Combs. Edward J. Dykstra sang “Like as the 
Heart Desireth,” by Allitsen, and “What Star Is This?” 
by Stewart. Three Christmas carols were given by the 
club in a most exquisite manner. Mrs. J. J. Kessler sang 
“The Christ Child,” by W. Combs, Lulu Kunkel Burg 
playing the violin obligato. Then the Morning Choral 
Club sang in a most effective manner “When I View the 
Mother Holding.” The audience joined with the club in 
the singing of a Christmas hymn by Rev. H. 
Sears. Charles Galloway was the conductor and Rodney 


music “Feramors,” 


waltz, 


Edmund 


Saylor the accompanist. 

The Chaminade Choral Club, of Webster 
suburb of St. Louis, gave its first public performance of 
the season Friday night, December 18, at Holy Redeemer 
Hall to a large and musical audience. The club was as- 
sisted by John Barnes Wells, tenor, and Pasquale Tal- 
larico, pianist. The concert opened with an “Evening 
Prayer in Brittany,” by Chaminade, from whom the club 
took its name. A vocal arrangement of “Anitra’s Dance,” 
from the “Peer Gynt Suite,” Grieg, proved pleasing. Mr 
Wells sang a number of solos, much to the pleasure of 
the audience. Mr. Tallarico played compositions from the 
works of Bach, Brahms, Mendelssohn, Liszt and Chopin. 
The recital was brought to a close by Mr. Wells and the 
club singing “While by My Sheep,” by Max Spickler, and 
“A Winter Night Fantasy,” by Paul Bliss. George A 
Bluthardt was the conductor and Alice Pettingill the ac- 
companist. May Brreore Drrzier 


Groves, a 


Power of the Speaking Voice. 
{Lura E. Abell in the Bridgeport (Conn.) Standard.] 

One of the most potent factors in the power of person- 
ality is the voice. In it are reflected and focussed the tem- 
perament, the mental poise, the humane qualities, the phy- 
sical stamina and the nervous tension of the speaker. 

The strong nature finds expression in forceful, vibrant 
tones and if the voice be well modulated, the self-control 
of the individual is apparent; whereas the strident, nasal 
voice belongs to the provincial mind that speaks twice be- 
fore it thinks, or again to the overworked person whose 
nerves are constantly drawn too taut. The sympathetic 
nature commands pleasing lights and shades of tone, while 





a colorless voice betrays a lack either of feeling or of 
physical strength. Inarticulate utterance is accompanied 
by indolence or a lack of concentration and a breathless 
haste in speaking shows overstrung nerves. 

Since most rules work both ways, a better poise in the 
mental and physical forces may be gained by cultivating 
the speaking voice. Unless there is some physical obstruc- 
tion, the average individual may acquire clear utterance 
and a well-pitched, agreeable voice, and by so doing gain 
control in a corresponding degree of the entire organism. 
For the concentration that is necessary to control the power 
of speech cannot fail to have a reactionary influence upon 
the mental and physical powers of the speaker. So every 
effort in this direction accomplishes a two-fold benefit, giv- 
ing increased power over the person addressed and greater 
self-control. 

Americans have been much criticised for their disagree- 
able voices. But it is encouraging to note that in these 
days of free rural libraries and improved transportation 
facilities the voice of the oldtime “way daouwn Easter” is 
more and more rarely heard. The American voice, how- 
still lacks the and tone-color that make 
power as well as beauty of expression and greater atten- 


ever, range tor 


tion to the acquirement of these qualities would bring re- 
wards well worth the effort. 


Some Famous Infant Prodigies. 


[From the Newark, N. J., 


Skowhegan, 


Star.) 
infant 
It is no 


The good people ot Me., have an 
prodigy among them, who hails from Boston. 
doubt out of the ordinary for a boy to read at two and 
one-half years, and to memorize Gray's “Elegy” and ex- 
pound Leviticus at five. Nor is it given to every youngster 
at the latter age immediately to repeat the words and sing 
the tune of every song he hears. But in no respect is the 
Boston-Skowhegan phenomenon unique. 

Thus there was Torquato Tasso, who began to talk at 
six months and who had international renown as a writer 
before he was eight. Thomas Chatterton learned to read 
from a black letter Bible before he was four years old; at 
cighf he would read and write original compositions all 
day; at eleven he contributed to periodicals and wrote the 
duologue of “Elinour and Juga,” and at less than eighteen 


he died with a name among the litesary giants of his time. 

Thomas Young, the British scientist, was a fluent reader 
of standard works before he was two years old, and John 
Philip the 
French, Latin and Greek at 


Baratier, German savant, mastered German, 
five, and added Hebrew at 
eight. Nobody knows when Thomas Lawrence learned to 
read and draw, but at four years old he used to entertain 
callers with long quotations from classic poets, or, if they 
preferred, he would draw their portraits, and at ten years 
he was a leading professional portrait painter to the nobil- 
ity and gentry. 

Cowley two or three and was the 
author of an epical romance before he was nine. Gordoni 
wrote a comedy before he was eight, and at about the same 
age Elizabeth Barrett was reading Homer in the original. 
Beaumont wrote twelve. De Beauchateau 
before he was ten years old ranked among the foremost 
French poets of his day and was the literary lion of the 
court of Louis XIV. 

Precocity among artists has been so common as almost 


to be the rule. 


learned to read at 


tragedies at 


Besides Lawrence, already mentioned, there 
was George Morland, who at four was exhibiting sketches 
at the Society of Artists; there was Landseer, who drew 
well at five, and there was Canova, who before he was 
nine was carving altars out of Carrara marble. 

There have been mathematical and scientific prodigies, 


too. Isaac Newton before he was fairly in his ‘teens was 
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THE PERPETUAL PAUSE. 


Leader—“You hed only von noté to May yesterday in dat concert. 
yut you did not even blay dat von note. You are fired for not 
doing noddings 

Drummer—*“But, Mr. Leader, if I did not do noddings vat should 
be de reason vy I am fired, ask me dat question?” 


























BETWEEN PAUSES AT THE SAENGERFEST 





constructing windmills and water clocks and invented an 
Henry Safford before he 
years old had prepared an almanac, himself working out 


automobile. Truman was nine 
all the astronomical details. 

Mozart was a harpsichord player at three, a composer of 
merit at four, a concert player at five, and at seven a 
singer and performer on the harpsichord, organ and violin 
Handel at seven was playing the clavichord, the organ, the 
violin and the oboe, and before he was ten was composing 
a motet every week and an occasional trio for two oboes 


and a bass. Schumann was a composer before he was 
seven, and Mendelssohn played in public at nine. 

For sheer precocity. however, two of the Wesleys per- 
Charles 


of music and a good performer at four years old. 


was a serious student 
Samuel 


with espe 


haps lead the list Vesley 


Wesley at three was a competent organ player 
cial gifts for improvisation; at four years old he memo 
the oratorio of “Samson,” and at eight he 


rized entire 


himself composed an oratorio 


Something of a prodigy on other lines, too, was Jonathan 


Edwards, who at ten years wrote a treatise on “The 
Immateriality of the Soul,” and two years later sent to a 
European correspondent a scholariy essay on “The Won- 


drous Way of the Working of Spiders.” 


The Liberated Mind. 


[From the 

Fritz Kreisler, in describing his impressions on the Aus 
trian battlefield 
take off his clothes 
a cloak for covering, but he was unconscious of the cold 


Bridgepert, Conr Standard. ] 


said that during twelve days he did not 


He slept in the wet grass with only 


and, exalted and strengthened by the intimate brotherhood 
that existed between himself and his regiment, he felt the 
Every 


inspiration of a wonderful flow of energy sense 


seems sharpened,” he said. “One is uplifted immeasura 
bly and feels nothing but enthusiasm with never a trace 


of fatigue.” 


After being wounded this Austrian violinist, whos 
genius has delighted and uplifted the world in times of 
peace, was sent home His wife gives the other side of 
the picture. “When I finally saw him limp off the train,” 


she said, “he had a three weeks’ growth of beard, which 
was more gray than black, and was hollow-eyed and 
checked. He had lost about twenty pounds in weight and 


limped from a bruised nerve center in his leg.” 


An American editor, Leonard Liebling, whose literary 


genius is enriched by a wonderfully spontaneous flow of 


humor, recently apologized for having neglected to reply 
to a letter written to him more than three years ago, The 


revelation that the editor gave of himself in his explana 


tion was worth much more than a reply to the letier it 
self could have been. It came, he said, when he was suf 
fering severely from the effects of mental and physical 
strain brought on by conditions outside his control For 


a time all personal letters had to be disregarded, in ordet 


that his impaired energy might be concentrated on inc 


work that must be done There were weeks when he 
stuck to his desk. harassed inwardly by the fear of a men 
tal breakdown, while outwardly he maintained apparen 
composure. 

“But how could you, under those circumstance he w 
asked, “continue to write as you did for the paper? No 


one could have imagined from your writings that you wer« 
not feeling the sparkle of good humor that bubbled up in 
every paragraph. How make 
sound so spontaneous ?” 
“Did it?” was the reply 


could you forced writing 


“Then it must have been the 
force of habit.” 

Both the musician and the editor are the possessors of 
thinds that have been liberated, trained to respond to the 
call’of the moment and to forget self in the greater need 
When one has attained that height the extraordinary 1:. 
unconsciously accomplished 
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BOSTON HAS A QUIET MUSICAL WEEK. 


Yuletide Season Marked by Usual Dearth of Melodic Events—Handel and ~— 
Society Gives Annual “Messiah” Performances. 


Poyls'on Road, Fenway, 


ton, Mars., December 23, 1914 


rhe week, as announced in my last letter, was marked 


a scarcity of musical events. Last Saturday's operatic 


ert, the 


two symphony concerts this Friday and Sat- 


ind the two performances of “The Messiah” by 


the Handel and Haydn Society on Sunday and Monday, 


December 20 and 21, were the only attractions of moment. 


so the Musicat Courter representative was 
attempting to attend 
but just 
ght to do but entertain fond anticipations 


part of the 


his fate while 


gy (7) 


e¢ concerts at the same time, 


season holds in store. 
(OPERATIC CONCERT 


Hall 
and attracted a good 


operatic concert at Symphony last Saturday 


was an enjoyable affair 


ence The singers were Raymonde Delaunois, 
Martinelli, Rothier, 
Metropolitan Opera Company, New 


Endert, Berlin 


Giovanni tenor; Leon 
all three of the 
d Elisabeth van soprano, of the 
al Opera House The 
and pleased all those 


Boston concert 


artists sang in a highly satisfy- 
present. Elisabeth van 


rt made her first appearance on this 


She 


now 


1sion, and made a good impression will be heard 


extensive concert tour being ar- 


Ellis 


HAYDN 


this season in an 


Charles A 


ranved by 


HANDEL AND Society Sincs “Messtan.” 
The one 


Handel 


it Symphony 


thirtieth performance by the 
Haydn “The Messiah” 
Hall on Sunday evening, and a repetition of 


and 
Society of 


hundred 


ind was given 


the work occurred on Monday night at the same place. 
Conductor Mollenhauer handled his combined forces in 
an authoritative manner and brought out the many beau- 
ties of the work. The chorus was effective throughout, 
and the solo voices, composed of local talent, as has al- 
ways been the rule in past years, were heard to splendid 
advantage. A notable incident of the Sunday night per- 
formance was the admirable way in which the solo basso, 
Willard Flint, handled his part. Mr. Flint’s voice is un- 
usually rich, and the singer proved himself’ worthy of the 
high artistic standing he commands in the oratorio and 
concert world. Seldom it is that teacher and pupil ap- 
pear in the same concert, but here was the exception, for 
of Mr. Flint’s star pupils, Mr. Stone, was heard in 
the solo tenor role. Mr. Stone won much favor from 
the large audience, and he well deserved it all. The 
young man already has become quite prominent here and 
his teacher has every reason to feel proud of him. 


one 


ETHELYNDE SmitH’s Success. 

Ethelynde Smith, a soprano well known to New Eng- 
land audiences, gave a song recital at Colby College, Wa- 
terville, Me., on Tuesday evening, December 15 Ac- 
notices at hand the soprano 
again won her usual success, for Waterville claims never 
before to have had so fine a musical treat. The program 
offered by Miss Smith displayed much versatility of style 
and good taste in selection. Wolf, Loewe, Sinding. 
Fuentes, Willeby, Rubner, Cadman, Salter, Gilberte, Beach, 
Ware, Hopekirk and Garrison were among the many com- 
posers represented. Victor WINTON. 


cording to various press 





PHILADELPHIA NOTES. 


lelphia, Pa., 19ol4 

rmance of “The Magic Flute” by the 
New York was the 
calendar The cast included : 
Nacht, Frieda Hempel ; 
Dame, Vera Curtis; 
Lila Robeson; 
Knabe, 


Tamino, 


Philac December 26, 


rilliant perf: 
Company of prin- 
week's 
honigin der 
Gadski Erste 
Fornia; Dritte 
Sparkes; Zweiter 
Marie Mattfeld; 
Schlegel ; 
Julius 


olitan ¢ pera 
nt on this 
Carl Braun; 
if hanna 
Dame, 


iN nal 


Rita Dame, 


Lenora Louise 
Dritter Knabe Jacques 
Max 
Papageno, Otto 


Monostatos, Al 


Sprecher Carl Erster Priester, 


Priester, Bayer ; 
wena, Elizabeth Schumann ; 
Alfred 
annual 
hurch, under the direction of S. Wesley Sears, 
Philadelphia City Cavalry is at 
ittention The 


Hertz conducted 
service in St. 
for 


year the commemoration 
James ( 
the First City Troop of 
was held this year 


The 


prin 


tracting wider service 


ut four o'clock on the afternoon of December 14. 


Heavens are Telling” was the 


Sears’ 


In anthem, “The 
choir, 
in C 


trained 
Deum 


given by Mr well 


Warwick 
Magnificat 


al number 
Orher numbers 
Henry 
Wassili Leps, who has been conducting two rehearsals 
week with the Philadelphia Cperatic Society 
for the n of Victor Herbert's 
Metropolitan Opera House on January 21, relinquished 
himself last Mr. Her- 


were Jordan’s Te 


Smart's in B flat. 
in prepara- 
productio “Serenade” at 


his baton to the week. 
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Masegement: 


bert will conduct the final rehearsals as well as the actual 
There will be 175 singers in the chorus and 
the solo parts will be taken by Edward C. Coffrain and 
Mrs Stokes Hagar. 

On Wednesday evening of this week, Nelson A, Chest- 
a recital before a large audience in the 
of Music. 

Olga Samaroff is announced by Charles Augustus 
Academy of Music, on 


performance. 
Emily 


nutt, tenor, gave 
Combs Broad Street Conservatory 
Mme 
Davis for a piano recital in the 
Thursday evening, January 7. 
The Lecfson-Hille Conservatory of Music closes for the 
Christmas vacation on December 23, and reopens on Janu- 
ary 4. 
The Treble Clef, under the direction of Karl Schneider, 
is almost ready for the midwinter concert on January 27. 
The Quartet, Abbie R. Keely, 
soprano; Clara Yocum Jeyce, contralto; Nelson A. Chest- 
nutt, tenor; John J. Joyce, Jr, bass; and William S. 
Thunder, accompanist, have been engaged for concerts at 
Shenandoah, Milton, Carlisle, New Bloomfield, Wilmer- 
ding, Atgler, Newport, and Pocomoke City, Md. One of 
the most important concerts of this organization is the 
Christmas festival at Drexel Institute, this city. 


Metropolitan Concert 


Of all the artists who annually appear in Philadelphia 
musical halls, none is more welcome than Fritz Kreisler. 
In view of the reports of his death which stirred his ad- 
mirers during the early weeks of the war, he was doubly 
welcome this year, and his concert at the Academy of 
Music on the afternoon of December 16, attracted one of 
the largest recital audiences ever gathered in the Academy 
of Music, Carl Lamson was at the piano. 


H. P. QuicKsatt., 





Werrenrath Conducts “The Messiah.” 


Under the spirited direction of Reinald Werrenrath, the 
University Heights Choral Society of New York gave an 
excellent rendition of Handel's oratorio, “The Messiah,” 
on Tuesday evening, December 22, in the auditorium of 
the New York University. This concert was the first in 
the Campus Concert Course, which is now in its fourth 
season and the appreciative audience proved this course to 
be a popular one. 

With Mr. Werrenrath as conductor and director, this 
body of less than a hundred singers is rapidly advancing 
to the fore among the societies of a similar nature in New 
York and vicinity. Mr. Werrenrath strives after quality 
rather than quantity and the former is the hallmark of 
this society. The singing upon this occasion was excel- 
lent, the tonal balance being generally well preserved. In 
this regard, special credit should be given the tenors, who 
in point of numbers were much less than the other voices. 

In addition to an-orchestra which gave able assistance 
throughout the evening and which did some excellent work 
in the “Pastoral” symphony, the soloists were Gertrude 
Marchant, soprano; Emma Roberts, contralto; William 


Wheeler, tenor, and Frank Croxton, bass. Unfortunately, 
Charles A. Baker, who was on the program as organist, 
was unable to act in that capacity owing to the difference 
in pitch between the organ and the instruments of the 
orchestra, which made it necessary to dispense with the 
former. 

In the selection of the soloists. Mr. Werrenrath proved 
himself an excellent judge. Miss Marchant displayed a 
voice which is truly soprano in its quality. Her work in 
the quartet numbers was particularly enjoyable. Miss 
Roberts sang the part allotted to the contralto soloist with 
a depth of feeling that stamped her a serious artist. 

As the tenor soloist, William Wheeler was all that could 
be desired. His conscientious endeavor and thorough 
musicianship were much in evidence, his singing being 
especially good in the aria “Behold, and See,” although it 
is difficult to discriminate when all the work was so fine. 
Mr. Croxton was the bass. 

Mr. Werrenrath’s readings were broad and dignified and 
thoroughly in keeping with the spirit of the occasion. 

On. Tuesday evening, January 19, the second concert in 
this course will be given by Reinald Werrenrath, baritone, 
who will be heard in song recital. Mr. Werrenrath’s re- 
cent success at Aeolian Hall, New York, proved him to be 
a popular artist. 





Marcella Craft’s Champions. 


Marcella Craft’s art has won a host of admirers wher- 
ever she has appeared. At Kansas City she made so deep 
an impression that the Musical Society passed a resolu- 
tion, unanimously condemning the somewhat indifferent 
notice of the concert which had appeared in one of the 
papers. This certainly is a most unusual course for a 
musical club to adopt. 

Miss Craft’s managers report that laudatory letters and 
comments reach them from all sides, and they are particu- 
larly happy to have received a letter from one of the most 
eminent promoters of music on the Pacific Coast, Sara D. 
Harker of Palo Alto, Cal. Miss Harker is the president 
of one of the leading girls’ colleges on the coast; she is 
also secretary of the Peninsula Musical Association 

Miss Harker writes as follows: 


I have just been op to the city (San Francisco) today to hear 
Marcella Craft, and | am completely carried away by her art and 
her exquisite voice. She is even beyond my expectations of her, 
and I have always fet she was the coming star. 

Yours cordially, 


(Signed) Sara D. Harker. 


Thuel ferahann’s 8 ‘Eagngemcite 


Thuel Burnham played in Birmingham, Ala., on Decem- 
ber 27, and from there came immediately to New York for 
ten days to superiniend the work of the pupils who were 
granted scholarships by various New York clubs, as has 
already been reported in these columns. He leaves New 
York again on January 8 and plays almost daily until the 
first week in February when he returns to New York for 
the Sherry concert, February 7. He also makes a flying 
trip to New York to be here January 16 for the Rubin- 
stein Club concert, and leaves the same evening for Burl- 
ington, la. Reports from every place where Mr. Burnham 
has appeared show that he is having unfailing success, and 
he is constantly receiving new bookings. 





“Is your daughter going to practise on the piano this 
afternoon ?” asked the neighbor. “Yes, I think so.” “Well, 
then, I'd like to borrow your lawn-mower. I've got to 
cut the grass sometime, anyway.”—Otago Witness, Dune- 
din, N. Z. 

















YOUNG PEOPLE’S 
HISTORY OF MUSIC 


J. C. MACY 


New Edition, price, $1.25 postpaid 


soa, ereme prepared for ne people” this book will be 
fou interesting by ae ho do not care to study the 
r ae wy ad dictionaries, me. It gives, in necessarily 
d info and is written in 
easy ial style, tree from technicalities. For 
this new edition much material has been added as was 
to indicate the trend of latter-day composition and 

the ies of the great masters have been 
caste y sketches of modern composers who have earned 
universal reputation. 
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SAMAROFF RE-APPEARS 








Critics Affirm Art Broadened and Deepened 
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PUBLICATIONS 
}AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 

Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mvu- 
sicaL Courier reserves to itself the privilege of rejection. 
lt is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musicat 
Courter assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 








Oliver Ditson Company, Boston. 


” motet for men’s voices, with solo part for 
soprano. Composed by Frederick Stevenson. 
nt, powerful, broad and wholly effective motet 
ut ten minutes to perform, and will be found 
when performed with the piano and organ part 

core form in the vocal score. The music is 
It cannot fail to convince by its 
The 


are only moderately difficult, and they do not 


us and natural 
, ‘ 
ind spirit whenever it is properly rendered. 
ices of great range. 
ah mw Pe 
been edited and indexed as to cuts to make 


Battmann 


nform with the motu proprio of His Holiness Pope 


An English text by J. C. Johnson is printed un- 
he Latin The music is simple almost to child- 
nd is without distinction so far as harmony and 
but it is melodic and smooth. 
little 


By Gustave 


interpoint are conce rned 


be learned by amateurs with very rehearsal. 


rHe StronG,” ballad for men’s voices. 
work, which is full of color and throbs 
wer, requires about fifteen minutes to per- 
sible to 


give the work with the piano ac- 


vocal score, but it is evident that 
er intended the orchestra to be used, as there 


ind effects that 


nt found in the 
passages are clearly orchestral. 
by no means difficult, nor are the har- 

fetched In fact, the style of the 
| fashioned, but the diatonic melodies and the strong 


parts are 
work is a 
hm will make the music instantly comprehensible to 
general public 

SERVICE SyNacoGcuE,” accord- 


H Mornini FOR THE 


the Union Prayerbook. By James H. Rogers 
sic is simple and has an easy organ accompani- 

here are fourteen numbers in the volume, two of 

e English words, and the remaining twelve, He- 


Boosey & Company, New York. 


Mavis,” song, with words by L. A, Lefevre, music by 
Harold Craxton 

There is a little suggestion of the lilt of Swinburne in 

which doubtless had a good deal to do with stim- 

At any rate, Harold 

has written a charming song with a refrain in the 


John McCormack is 


ymposer’s melodic flow 


in ingratiating valse lente 


the greatest success 


Dawn,” song. Composed by 


Haydn Wood. 


s written in that broad, organlike style which char- 


so many English songs, and it is a happy mixture 


ind morality such as have made “The Lost 
dely popular 


ntiment 


W Notwithstanding its popular 


ver, it is well written by an excellent musician. 
Words by Cardinal 


in,” sacred song 


isic by Edmund Yates 
of the well known hymn which has 


re w setting 
rdinal Newman famous, there is little said that has 


before by other composers. The music is 


dic and vocally grateful, though the seven full 
ire liable to prove monotonous to the ungodly 

a . . . " 

ot bring religious fervor to their aid when listen- 


ing to this lengthy monologue. The song has an effective 
organ accompaniment in addition to the usual piano part. 
“The Fairy Pipers,” a piano transcription of the dainty 
song which Clara Butt sang with so much effect during her 
recent American tour. The arranger has added nothing 
to the original, but has contented himself with transcribing 
the song exactly as it was composed. It is not difficult. 


Breitkopf & Hartel, New York. 
“In THE MOoUNTAINS,” seven impressions, for the piano, 
composed by Walter W. Stockhoff, op. 2. 

These compositions are redolent of the open air, the 
forest and the mountain. They are quite unconventional 
in harmony and rhythm, and their free and capricious melo- 
dies are somewhat puzzling when judged by academic 
standards. The names of the seven impressions are: “In 
the Solitude of the Mountain Fastness,” “With the Trout,” 
“The Hermit,” “Merriment by a Brook,” “The Indian,” 
“The Ranchman,” “The Stage Coach.” 

The mystery of the mountain is the keynote sounding 
throughout the music. Like all other new musical styles, 
this impressionistic style of Stockhoff’s “In the Mountains” 
This music will gain 
It is not mere sur- 


must be studied until it is familiar. 
rather than lose by intimate study. 
face music that makes its best effect on one hearing. 


Clayton F. Summy Company. 
“ITALIAN Suite,” consisting of six characteristic pieces— 
“Venice, in a Gondola”; “Florentine Serenade”; “To 


the Ancient Gods”; “In Rome, Ave Maria”; “Neapoli- 
tan Romance”; “On Capri, Tarantelle.” Composed for 
violin and piano by Adolf Weidig. 

These are simple and melodious pieces for violin students 
who are advanced enough to begin the musical part of 
their work. The pieces all lie within the range of the first 
position, and there are no passages of any difficulty and 
no double notes. Each composition is fingered and bowed, 
and otherwise ready to be given to the pupil. There ought 
to be a demand for just such practical music as this “Ital- 
ian” suite. 

Four songs—“Woop.anp Love Sone,” “THe Deap Flower,” 
“Burp,” “Spuinx.” Composed by Paul Tietjens. 

These interesting songs occupy a position midway be- 
tween the ordinary ballad and the high class art song. They 
are well written, melodious, moderately difficult and have 
telling climaxes. In style, however, they are not beyond 
the taste of the general public, and they require no special 
cultivation for their just appreciation. 

“Eoua.iztne Exercises ror Att Scares,” a scale and ar- 
peggio book for piano study. By George Bailhé. 

This volume of exercises is strongly recommended by 
Moritz Moszkowski, Joseph Lhevinne and Isidor Philipp, 
whose letters are reproduced at the beginning of the album. 
The object of the work is to concentrate the attention of 
the pupil on the most essential exercises, with the object of 
gaining as much technical skill as possible in the shortest 
time. There are forty-four pages in the book, consisting 
entirely of exercises. 





Shattuck Describes Paris Conditions. 


Arthur Shattuck, the American pianist, arrived in New 
York, December 10, after an absence of two years. His 
tour of the United States includes appearances with the 
New York Philharmonic Orchestra, Chicago Symphony, 
Cincinnati Symphony, Minneapolis Symphony and St. Louis 
Symphony orchestras and many recital engagements. When 
asked about conditions in Europe, Mr. Shattuck said: 

“I stayed in until it if the French 
capital was about to fall and then made my escape to 


Paris seemed as 


England where a number of concert engagements had been 


ARTHUR SHATTUCK, 


temporary fortifications outside Paris, showin 
precaution taken to protect the French sentinels. 


On the the extra 


arranged before the war began and which, much to my 
surprise, were not cancelled in spite of the tragedy which 
hangs over all Europe, 

“About six weeks ago I returned to Paris and was 
brought in close contact with the gloom of this deadly 
struggle. We in America cannot realize the awful result 
of the war. The gaiety of Paris is gone as if it never 
existed. The theatres are all closed. There is no music 
in the restaurants. There are no concerts, no amusements 
of any kind—not even a moving picture show. Very few 
shops are open and little business is being done.” 





Philadelphia Orchestra Concerts. 


Bach was the principal contributor to the tenth pair of 
concerts of the Philadelphia Orchestra in the Academy of 


Music last Friday afternoon and Saturday evening. 


Despite the handicap of inclement weather conditions and 


‘ counter holiday attractions, both concerts were attended 


by large audiences, which showed pronounced apprecia- 
tion of the work of both Leopold Stokowski and his men 
and Harold Bauer, the soloist. 

The appreciation was surely well warranted, for higher 
standards of orchestral interpretation hardly could have 
been asked by the most severe of critics or given by hu- 
man Bauer was the assisting pianist in the 
Bach triple concerto in D major for piano, flute and vio- 


ensemble 


lin. His associates were Thaddeus Rich and Daniel Ma- 
quarre. Despite its somewhat pretentious form this com- 
position is not one of the master works of the musical 
father, but it was well performed. Bauer played also the 
symphonic variations of César Franck. Mr. Stokowski 
and his men completed the program with the “Jupiter” 
symphony of Mozart and Grieg’s atmospheric “Sigurd 
Jorsalfar.” H. P. Quicksatt. 





Tuneless Statesmen. 


In a hitherto unpublished letter George Washington 
wrote the following: “I can neither sing one of the songs 
nor raise a single note on any musical instrument.” Th> 
Father of his Country’s inability either to sing or play 
calls attention to the very few great Americans who were 
gifted in that way. Lincoln was full of humor, but devoid 
of all musical talent. Grant’s famous remark was that he 
knew but two tunes, “One was ‘Yankee Doodle’ and the 
other wasn’t.” 

Franklin experimented with an instrument which when 
fitted into an open window would be softly played by the 
wind. But he could not sing and was unable to perform 
well on any musical instrument. 

America’s four most conspicuous living Americans— 
Woodrow Wilson, W. J. Bryan, Theodore Roosevelt and 
William H. Taft—are musicless. Jackson, Benton, Clay, 
Calhoun, Webster, Sumner, Seward, Blaine, Cleveland, 
Sherman, John Marshall, Madison, Monroe—of which one 
did you ever read that he was a singer or even a fairly 
good instrumental musician? 

And take the great capitalists—Girard, Astor, the first 
important Vanderbilt, Jay Gould, J. P. Morgan, A. J. 
Drexel, Andrew Carnegie, John D. Rockefeller—who could 
sing or play well a violin or piano? Thomas Jefferson was 
an excellent violinist, and in being that he is conspicuous 
on America’s honor roll—Philadelphia Ledger. 


Gabrilowitsch Program. 





Ussip Gabrilowitsch will be heard in recital in Aeolian 
Hall, New York, Monday afternoon, January 4. The Rus- 
sian pianist will play the following program: 

Sonata, A major, op. 2, No. 

Variations and fugue on a theme by Handel, op. 24 

Six etudes, OP. 10, BA 89.60... ceccccvenervesvccreeceses Chopin 
Humoresque, op. 18 


Damned GF the BWWG6. 66.5 ieee tcc vec ccceveccstccve Sapelinikoff 
Etude, G flat Moszkowski 


Emma Loeffler Sings for Pleiades Club. 

Emma Loeffler, the soprano, was a soloist at a meeting 
of the Pleiades Club, which was held Sunday, December 
20, at the Brevoort Hotel, New York. The affair was 
most delightful, and Miss Loeffler’s rendering of her por- 
tion of the program was thoroughly enjoyed. Her voice 
is of a lovely quality, which, combined with intelligent 
interpretations and a charming. personality, make her a 
favorite with concert goers. 
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Sorrentino’s Trials Abroad. 


Umberto Sorrentino arrived last week after a series of 
mishaps, including an arrest on the Italian frontier, missing 
his boat, missing his train, and other exciting experiences. 
He had no passport, and as an officer of the Italian army, 
it was difficult for him, as he says, to “make a getaway.” 





UMBERTO 


SORRENTINO 


Albert Bigelow 
to his 


In trouble as he was, he was glad to see 


Paine, the well-known writer, who rushed friend 


Sorrentino, and used his good offices to get him on board 
the steamer Re d'Italia. On the boat he found the mana- 
ger of his Italian operatic tour, during which he sang in 
“Elisir d’Amore,” “Don Seville,” 


etc. This manager has re-engaged him for next season. 


Pasquale,” “Barber of 


Mr. Sorrentino’s season promises well, notwithstanding 
his late arrival, and various clubs and societies have booked 
him, all of which will be duly noted, for his appeatances 
always cause much favorable comment; indeed, among the 


various women’s societies, the word to designate 


effect of 


proper 


his appearance is “flutter,” such is the his win- 


ning personality and beautiful voice. 


Bridgeport Music. 


Bridgeport December 12, 1914 

Adele 
Laeis Baldwin recently before the members of the Wednes- 
Afternoon Musical 
was ably supported by 


Conn., 
A very interesting lecture-recital was given by 
day Club when the gifted contralto 
Paul Tietjens, universally known 
As two of Mr. 


Tietjens’ songs were included in the program, he was pre- 


as the composer of the “Wizard of Oz.” 


vailed upon to preside at the piano, and Bridgeport was 
thus given an opportunity to see and hear this versatile 
composer in the field cf serious art 

The first part of the program was devoted to a paper 
on “Diction in Song and Speech,” in which Mme. Baldwin 
knowledge of her sub- 


revealed a remarkably - thorough 


ject. Her own absolute control of the mechanism of the 
voice and her wide experience as a teacher of diction in 
many languages made it possible for her to give her listen- 


f her theories. It 


ers many concrete illustrations was a 
most instructive and authoritative paper 

A group of songs followed, in which Mme. Baldwin dis- 
voice through the medium 


To Mr 


she gave the full force of 


played her beautiful contralto 
of a remarkably finished technic Tietjens’ “Blind” 
and Spross’ “Lorraine Loree,” 
her dramatic abilities in support of her wonderful organ, 
Her renditions 
of two very difficult numbers, Rachmaninoff’s “Floods of 


Tietjens’ “Woodland Love Song” 


attaining in each a most effective climax 
Spring” and Mr. were 
further proofs of her mastery of her art and were re- 
ceived with especial appreciation by her audience. 

Paul Tietjens made his appearance in the role of ac- 
companist, and lent an added charm to each number with 


his sympathetic insight and admirable contact with the 
mood of the singer. 

After the concert an informal reception was given in 
honor of the two artists by Susan Hawley Davis, the 
well known contralto and vocal teacher, at her delight- 
ful studio in one of Bridgeport’s most interesting old 
Here the artists were again prevailed 
upon to delight their listeners. Mrs. Davis was assisted 
in receiving her guests by Mrs. de Ver H. Warner, Mrs. 
Fred Atwater, Corrall Sterling and 
New Haven. 


colonial homes. 


Munson, of 
ABELI 


Marion 
Lura E 


WHY NOT A MUNICIPAL 
ORGAN FOR NEWARK? 


In Commemoration of the City’s 250th Anni- 
versary a Municipal Building Is to Be 
Erected— The Sunday Call Asks “Why 
Not a Municipal Organ?” 


DANIEL E. HERVEY, WELL KNOWN COM- 
POSER, AUTHOR AND CRITIC IS DEAD. 


Newark, N. J 





December 28 p14 

Three-quarters of a page in the Sunday Call of Decem- 
Mu 
The article, well illustrated, 
reads in part: “Shall Newark have a municipal memorial 


ber 27 issue is devoted to the question “Why Not a 
nicipal Organ for Newark?” 











PROSPERITY IS ON THE 
WAY 


Charles M. Schwab, who returned Wednes 
day night from his second trip in two months 
to Great Britain, made the following statement 
to the newspapers: 


“The prosperity which I foretold before for 
the United States will be here in force,” he 
said: “I wish to reiterate my previous state- 
ment that an era of revived business activity 
is coming. improvement will 
immediate, due to the fact that European 
nations have placed orders valued at 
$300,000,000 for merchandise to be deliv- 
ered within a year in this country. From 
now on I expect to see a steady improve- 
ment in business.” 

















building, which shall contain a great organ to 
the fiftieth 
founding of the city? 


commemo 
and 
That 


years distant, and the answer to this question should be 


rate two hundred anniversary of the 


anniversary is less than two 


given at once, for if it should be affirmative no time is to 
be lost in beginning the work.” 
Sunday Call 


a loyal supporter of all things pertaining to the advance 


In answer to the question of the and a 


ment of music in Newark, the writer also asks “Why 
not?” For a long time musicians of the city have dis 
cussed the possibility of a municipal concert hall which 
would be large enough to house such affairs as the 


Saengerfest, the Newark Music Festival and concerts given 
Newark has no 
Auditorium is 


by celebrated artists or large societies 


hall suitable for such events; Krueger not 


large enough and the Armory does not answer the pur 


pose. The proposed anew building ought to and probably 


will contain a large auditorium in which such festivals 


and concerts can be held If this is decided upon a great 


organ should be installed so that free public concerts can 
be given in winter and summer for the entertainment and 
education of the thousands of music lovers of the city 
who would unquestionably support such concerts even at 
a nominal charge of admission. Why cannot such a schems 
be carried out? 
Danie. E, Hervey Dean 

! 


Daniel E. Hervey, a member of the staff of the Sunday 


Call since its organization forty-two years ago, and for 
many years its musical critic, died suddenly last Satur 
day. A man of rare attainments, the loss of Mr. Hervey 
will mean a great deal to the music lovers of Newark 


While there is always some one to step into another's 
place, there are probably few, if any, persons who can win 
the esteem and respect of the citizens of a community ag 


Mr. Hervey has “His familiarity with the languages, 
classic and modern,” says the Call editorially, 
markable. No 
capacity was far beyond the ordinary and his knowledge 


Mr. 


father 


“was re- 


himself, his critical 


mean musician 


of the science and history of the art comprehensive. 


a good citizen, a good man, a good 


For 


Magazine, in addition to 


Hervey was 
good editor of 
work 
in connection with numerous other periodicals and news- 


Civil War 


church choirs, as 


and a husband.” ten years he was 


Frank Leslie’s Sunday his 


papers; he was a veteran of the and has been 


a member of many singer, organist and 


choirmaster ; he has composed a great deal of music, both 


sacred and secular, which has been published in book and 


sheet music form, besides many compositions yet unpub 


lished Only a few days ago he sent the 19015 edition of 


the American Church Almanac, of which he was editor 


to press, and up to the time of his death was active in 


musical work He 
Newark Music Fes 


tival and only recently expressed his intention of joining 


numerous branches of literary and 


was an enthusiastic supporter of the 


the chorus as one of the singers He was progressive in 
his ideas and an earnest worker This loss of Mr. Hervey 
means much to Newark and to its music lovers, and in 
years to come at least one figure, beloved and respected 
will be missed as musical events of the seasons come 
ind go 
Festrvat Cuorus Re#EARSALS 

On Wednesday evening next, December 3, the Newark 
Festival Chorus will hold its weekly rehearsal On this 
occasion, however. only the first hour will be devoted to 
the rehearsal, the latter part of the evening being taken up 
with the monthly musical program provided by members 
of the choral body An attractive gram has been ar 
ranged 

The Jersey City Festival Chorus will resume its weekly 
rehearsals in the Lincoln High Sel 1 ! invary \ 
full attendance i expected 

Music Nores 

Over 500 men, women and children, in spite of the cold 
weather, gathered around the brilliantly illumined Christ 
mas tree provided by the Community Christmas Com 
mittee of Montclair last Saturday night The singing of 
the “Community Choir” was a pleasing feature of the af 
fan It is planned make this celebration in Montclair 
an annual event T. W. ALLen 

Belle Gottschalk En Route. 

Belle Gottschalk, lyric soprano, is seen in the accom 

panying snapshots on board the Allan Line teamship 





BELLE GOTTSCHALK 
Grampian, on which she returned to this country In Sep 
tember Those shout her are members of the Forhes 





BELLE GOTTSCHALK. 
What do you think of my mouth? 
mpany, whicl rganization and Miss Gott 


regular ship’s concert with marked 


Robertson cx 


schalk gave the 





success 
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Now Booking tor American Tour 1914-1918 
Concert Direction, HARRY CULBERTSON, Fine Arts Bidg., Chicago 
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MUSICAL COURIER 


December 30, 1914. 








| NEWS reo VARIOL 


Lincoln. 


embe 17, 1914 

flered by the Uni 
First 
was enthusiastically 


given at the 

tors and lovers 
peaceful and soul 
’ Federlein’s “Sun 
Lvening Song Mey as 


ntained a num 


ere very mucl 

the Temple 
oman, posses 
f grasping every 

such was the 
the deep appre 
ments were sup 
Morgenhymme,” 

s Standchen,” 
~ » Charming 
well; “A Maid 
Clougt 
la sospirl,” 
Duffield ; 
Brewer; “Ex 


Song,” 
Non 


Eyes,” 


Kremer 
i growing factor 


ving Aloys 


i great deal of 
rounded technic 
emotional element 

me is encores 

, Chopin; 


orientale), 


annual enter 
express the 
ointments and 
Prince’s por 
For 
ially account 
Prince 
among 


was 


programs 

has been thoroug 
Stein, a splendid 
fter which refres! 
{f the study 


sday, December 1« 


Numbers were given by Mrs. Thomas 
Miss Malone, Miss Zumwinkle, Mrs. Fred Foster, Mrs. 
M;s. Fred Funke, Mrs Carl Stein and Mrs. 
Alexander. After a luncheon the club adjourned to meet in January. 
®@® 
Before an : of over 1,000 members of the Woman’s Club, 
August Hagenow presented a program of violin music which brought 
its rendition. Special 
Konrad Kriedmann, 
is dedicated to Mr. 
cf its innate musvic*' worth, it will doubtless 
The entire program, with 
attractive and the interpreta- 


when Mrs. Schloss presided. 


Callanan, 


Schloss, Enslow, Mrs. 


audience 


applause for the excellence of 


forth great 


nention must be made of the “Romance,” by 


initial performance and which 
Becaure 


demand 


which had its 
Hagenow 
pub'ished 


in great when 


Marjory Anderson at the piano, was 
on was excellent throughout 


@&e® ® 
ihe recital given by Miss Sexton. 
contralto, and Eula Marshal 


organist, assisted by Jude Deyo, 
was enjoyed by a large audi- 
Musical Art Club members guests at the Second 
Church Miss talent and 
Miss Marshal possesses a lyric soprano voice 


Miss 


sopraro, 
cnee of and their 
Presbyterian Sexton has a pronounced 

ve a heavy program 
of wide range and fine interpretive powers Deyo's voice is 
und is much in demand 

® @ @ 

attractive 
Melodique, consisting of Mrs. Molzer, 
Sunday afternoon re- 
has been shown. On 
Deshler, Neb., 


Business Col- 


of a deep rich quality 


A number of very concerts have been given by Mr. 
Molzer, 
Lillian Eiche and 
itals at All Seuls’ 
November 27 they 


inder the 


and the Trio 
Miss 
Church great enthusiasm 


violinist, 
Burlingim At the 


artistic 
H gh 


presented an program at 


auspices of the Lutheran School and 


success. 

¢?® 
mies under the direction of Carrie B. Ray- 
attended. The third sym- 


lege This was a complete 


The Beethoven symph 
nond have been a success and very well 
January. 
6 

The annual presentation of portions of “The Messiah” occurred 
at the State University, the first 
120 voices proved well 
directed and balanced feature of more men’s 
than women’s was noticeable and is most encouraging. The 
Abbott, soprano; Mrs, Arthur Gutzmer, con- 
tenor, who did creditable work. The ac- 
Mrs. Molzer 
Lillian Eiche, cello; 


and Miss Burlingin, 


phony will be given in 


luring Convocation, December 17, 


of the Christmas activities A chorus of 


well The unusual 
voices 
loists were Annette 
Charles L 
ompaniments and pastoral symphony were given by 
nd E. J, Walt, violins; W. T. Quick, 
V. Larson, cornet; E Mickel, 


rganist 


tralto; Bagley, 
viola; 
trombone, 


ee 
Silber and Carl Steckelberg gave 
this month, 
aS YS 
Musical College has opened 
faculty. 
©@¢ 
Misses Robbins and Kinscella, of the University School of Music, 
lecture course at Omaha under the 


Sidney successful concerts at 


Seward and Crete 
The Lincoln a branch school at Fair- 


bury with a competent 


gave the number on the 


spices of the Y. W. C. A. 


first 
®&¢6¢ 


jude Deyo was the vocal soloist at the Elks’ Memorial, Decem 





5 GIES 


ber 6. Her rendition of “Eye Hath Not Seen,” by Gaul, was both 
artistic and appealing. 
o@ 

The first students’ recital of Wesleyan Conservatory was given 
December 1o and proved to be creditable. The Wesleyan Male 
Quartet has been making good and has a full season ahead of it. 

&©@¢o@ 

The season of grand opera by the San Carlo Company was the 
event of the second week of December. “Lucia,” “Carmen,” 
“Faust” and “Rigoletto” were given to enthusiastic audiences. 

eee 

Mrs. Downing, of Chicago, presented “Pipes o’ Pan” before the 
Matinee Musicale, December 14. The poem is by Cecil Fanning 
and music by Mrs. Downing. It was a novel and successful event. 

Evizasern Eastwoop Luce. 





Bl Paso 


El Paso, Tex., December 19, 1914. 
About a year ago H. E. van Surdam, who has taken quite a lead- 
ing part in local musicales in El Paso, organized a symphony or- 
chestra of twenty-five pieces, and gave one concert during Decem- 
ber, 1or3. Since then he has secured more musicians and has 
increased bis orchestra to forty men, and gave a delightful concert 
at the Crawford Theatre on the afternoon of December 18 to “S. 
R. O.” The best people in El Paso were present. The following 
program was performed: March, “World Peace,” Zamecnik; song, 
“At Dawning,” Cadman, sung by H. E. van Surdam; “Peeer Gynt” 
suite, Grieg; tone poem, “Eleanor,” Jessie Deppen; selection, “I’m 
a-Longing for You,” Jane Hathaway; overture, “William Tell,” 
Rossini; incidental solos by L. E. Faget (cello), F. Havers (clari- 
net) and R, Garcia (flute). This concert was free to the public, for 
H. E. van Surdam wanted to interest the people in his orchestra. 
A large number of well to do citizens have subscribed annually to 
this orchestra. Mr. van Surdam intends to give two concerts, one 
in January and one in February, 1915. He will rehearse his men 
from time to time, and hopes by next winter to have increased the 
orchestra to fifty pieces and make it a permanent institution. 
eee 
The different churches are making big preparations for Christmas 
song services. 
ee 
The high school children gave Verdi's “Trovatore” at the high 
school building recently, the children singing the choruses, while the 
solos were taken by leading local vocalists. This is the fifth grand 
opera that the high school students have given during the last few 
years. T. E, Smerrox. 


WANTED 


TEACHERS WANTED—Teachers of Voice Culture, 
Piano and Pipe Organ, Violin and Piano, for good posi- 
tions in Southern Colleges. Address The Interstate 
Teachers’ Agency, Macheca Building, New Orleans, La. 




















CENTURY OPERA HOUSE 
Contra! Part West. at 62d & G3¢ Sts.. New York City 


lumbusa 8800 


| CENTURY 


"Phone (« 


SEASON 


“SCOTT JOPLIN 


“MAGNETIC RAG" 
For sale by Grown Music Company, 1437 Broadway. Nv ed eo 
terprise Music Supply Company, 145 West 45th it. 


. SOPRANO 


600 W. 129th St. 


ANNOLA FLORENCE WRIGHT 


Teacher ot Singing—Recitals 
Audubon 5393-3 
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IN ADVANCE CALS, 


‘FLORENCE de COURCY 


CONTRALTO BOSTON OPERA CO. 
Concerts and Recitals 
Address, 146 East 49th Street, New York 





Per. Add.; Pennsylvania 


ZOE FULTON 


PRIMA DONNA CONTRALTO 


Direction: Mare oe Some. 500 Sth Ave., New York 
llege for Women, Pittaburg, Pa. 


CELEBRATED 
*CELLIST 


Personal Address: 








MARGARET a KEYES cm CONTRALTO Ly 


WITH CHICAGO GRAND OPERA CO. 
Management, The Wolfeohn Musical Bureau, 1 W. 
34th St., New York Personal address, 600 Weat 
138th St Phone, 1810 Audubon. 





S6-58 West ovtn Stree 


1 School of Music and Arts 


ae. LEECH STERNER, Director 


beondtecy for out-of-town students 


Tel. 679 Riverside 


1408 Woodhaven Ave., Woodhaven, L. L 


Exclusive Concert Direction 
G. DEXTER RICHARDSON 
601 FIFTH AVENUE. - NEW YORK 

















Management : 


SARTO 


Bass-Barytone 
(Late Metropolitan Opera Company) 


WALTER ANDERSON, 171 West 57th Street, 


WALTER ANDERSON ANNOUNCES 


LOUISE VAN OGLE 


“TALKS ON MODERN OPERAS” 


Assisted by 
EMMA NAGEL, Soprano 
Address 171 West 57th Street - 


Western Toe, Seon Senery, 1915 


New York 














Management, WALTER ANDERSON, 
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SOPRANO 


SEASON 1914-15 


New York DIRECTION = « 





Morse - Rummel 
VIOLINIST 


Endorsed by Nikisech, Deamrosch, Ysaye. Godowsky 
Walter Anderson, 171 West 57th Street - 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano. It satisfies me completely.” —Pagne 


“ A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VV. Fourth Street Cincinnati 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Averce. Minneapelis 


The Oldest and Most Praqressive Musical Institu 
tion in the Northwest 


LEEFSON - HILLE 


CONSERVATORY OF MUSIC 
MAURITS LEEFSON | pi ADELPHIA, PA. 
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GEORGE FOLSOM GRANBERRY, Director 
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actical Train ng, arses for Teachers 


Artistic Pian "laying 
THE FAELTEN SYSTEM 
Booklets—Carnegie Hall-New York 


CAROLIN E 


HUDSON- 
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SOPRANO 
Soloist Piymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Carnegie Hall, New York 
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Founded 1867. 


49th Year 


De. F. Zrscrm,, President 
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School ef Acting 
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Modern languages 


All Branches of 
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Complete catalog of all departments m 
on request to 


CHICAGO MUSICAL COLLEGR 
624 So. Michigan Ave., Chicago 
Open Tuesday and Friday Evenings 
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SOPRANO 
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RAGNA 


A. B. CHASE PIANOS 
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Stadent, the Conservatory, the Concert, the Home 
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Manutacturers of the 


Wing & Son, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 


Factory and Offices. Ninth Ave., Hudson and | 3th Streets, New York 


STERLING EIANOS 


High Standard of Construction DERBY, CONN 


Royal Conservatory of Music an Theatre 


DRESDEN, GERMANY 
Sixtieth Year, told-1915. 1,505 Pups, 82 Recitals, 116 Instructors 
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ANNIE LOUISE DAVID 2&5 


THE FOREMOST VWOMAN HARPIST — eee tacees 
Zxclusive Management FOSTER & DAVID, 600 Fifth Avenue 


New York 





car HAMMANN 


PIANIST 
1716 Centos! _ 
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4; MeCONNELL 


(W. 0th 81.) New York 
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CHRISTINE LEVIN 


CONTRALTO 


1124-5 Aeolian Hall New York City 


OLIVE E. ATWooD 
PIANIST AND TEAL HER 
Pupil of and authorized ratory teacher for 





Fannie Bloom a Zeisler 
so8 West r2ad St. : . New York 
BARITONE 


Puller Bidg.. 10 South 18th St.. Phiia.. Pa. 





OLIVE KLINE 


Studio: 
SOPRANO 


saneqement Wollsete Burees. | West 340 $t.. Sew tert 





SUSANNAH MACAULAY 


TEACHER OF SINGING 
Perfect Method of Breathing Taught 
STUDIO: 143 CARNEGIE HALL, NEW YORK 


430 NORTH MERIDIAN ST. | INDIANAPOLIS, IND. 











N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor 
Directors: Cant Hern, Aucust Fratucx 
Instruction in all bran { music from firat ree W tudent lar 
beginning to highest perfection 
Thirty-eight of the best 
professors 
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Rm CATALOGU 


TERMS $10 UP PER QUARTER 


THE AMERICAN 
INSTITUTE OF APPLIED MUSIC 
1WENTY.NINTH SEASON 

212 West 59th Street 


known and experienced 





Columbus 2329 New York 





Composer of “dtied is Great.” “The Gutterfly.”” “Ave Marie” 
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THE 


STEINWAY]| giecm$ Fam 

PIANOS on X Hanmi 
evens aa “THE STRADIVARIUS 

‘THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


: FACTORIES: 
5 Ditmars Avenue Riker Avenue 
NEW YORK _@ @ 


ANDO 


St. Paull, Schanzenstrasse, 20-24 . - - 7 HAMBURG 


Steinway Hall, 107-109 East 1%th Street. New York PRINCIPAL WAREROOMS AND FACTORIZS 


, ) Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,W. London 
x Warereoms: Jungtiernstieg 34, Hamburg, and BOSTON] 
. Koeniggraetzerstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 




















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


| 
| PIANOS NEW YORK. ALL PLAYERS 
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JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


JEVWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 























THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. FSi 
y 4 








It is built to satisfy the most 
cultivated tastes 


TS i cial a shen is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


SOHMER & CO. ee 


NEW YORK WAREROOMS: 12th Avenue, Sist to S2d Street, New York 
81S FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Marearet Street 


Cerner 324 Street 
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